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Kurato

2. Imagery-thematic and stylistic vectors of chamberpianoworks of contemporary composers of Southern China

Pedepar:

1. BuByeHHs (popTeniaHHOi KOMIIO3UTOPChKO-BUKOHABCHKOI TBOpYOCTi KuTaio € npegMeToM BeJMKOi yBaru
KUTANCBKYX i CBITOBMX NOCIIGHVKIB. 3Ha4YHi JOCATHEHHS KUTAVCbKUX MY3MKAHTIB OcTaHHiX ntoHaz 100 pokis -
icTropu4HOro vacy, Binkonu gopremnianHe muctenTso [linHe6ecHoi BcTynuio y (pasy akagemivyHoi
npodecioHanizarii, 30cepepKyioTh yBary MUCTELITBO3HABLIB JJOBKOJIA BUBYEHHS TBOPYOi CIAAIMHU
HaMsCKpaBilluX ii MpeJCTaBHUKIB, TUIIOJIOTIYHUX OCOOJIMBOCTEN KaHPOBOi OCHOBU (OPTENiaHHOI My3UKH,
iHTerpatii eBponenchKuxX TpaguLiil y poprenianHy mkoy Kuraio, CTaHOBJIEHHIO i pO3BUTKY HalliOHAJIbHOI
¢dopremniaHHOi mKoaY, reHaepHOi crenrdiku Tomo. OCTaHHIM YacoOM y HAyKOBIil AyMIli 3HAYHOTO O PEHHS
HaOyB HaNpsM, NOB'SI3aHUI 3 BUBUEHHSIM (POPTENiaHHOTO MUCTELITBA B reorpadiuHuX Me>XKax OKPEMUX PETioHiB
Kuraro. lle 3acBinuye TeHIeHLis 361/1blIE€HHS] MUCTELITBO3HABYMX i KYJIbTYPOJIOTIYHUX IIPallb 3 BUBUEHHS
¢dopTreniaHHOi KysbTypu Ta ocBiTU [lekiHa, lllanxas, Xap6iHa, CudyaHi. B apeasni naHopaMHOI KApTUHU KUTaCbKOI

¢dopremniaHHOI TBOPYOCTI 11032 YBarolo [10 TENePillIHbOr0 Yacy 3ajJUIIa€ThCsl BUBYEHHS IIiaHICTUYHOrO MUCTELITBA



nposiHuUi [liBgeHHOro Krraro, He3Bakaloyu Ha BeJIbMU 3HA4YHI JOCATHEHHS I1icid 3aBepuieHHs KyabTypHOI
peBoJIoLii, Kosu Bif noyatky 1980-x pp. y KOMIO3UTOPCHKiN TBOPYOCTI MPEICTABHUKIB MiBAHS PO3II0OYaBCs CBill
CTPIMKMI PO3BUTOK, NIPOSIBJISIIOYMCH Y BCill IIOBHOTI 0OPa3HOrO HaIllOBHEHHS Ta CTUJILOBUX O3HAK. Tema 06yMoBieHa
1 0COOMCTUM iHTEPECOM, BUKJIMKAHUM 3aXOIJIEHHSIM MalICTEPHICTIO KOMIIO3UTOPIB PiIHOI NIPOBiHILii aBTOPKU
pob6oty, ['yiTwKoy, Ta 3HAYHOIO KiJIbKiCTIO BUKOHAHHS Y KOHLIepTax (popTeniaHHMX TBOPiB T'yWYKOYCbKUX, Ta aBTOPIB
iHmux nposiHuii [liBmeHHoro Kurato. 3Bakalouy Ha [JOCKOHAJIICTh, BUCOKY OLIIHKY Ta 3pOCTAl04y MOMYJISIPHICTD
30KpEMa COJIbBHUX KaMepHO-(OpPTeIiaHHAX TBOPiB CyYaCHUX KOMIIO3UTOPIB MiBAEHHUX MIPOBiHIIiil He JuIle B
MUCTELIBKOMY IIPOCTOPI BCboro Kuraro, a i1 1aseko 3a MOro Mexamu, JOLiIbBHUM BULAEThCS 3iICHEHHS! OKPEMOTO
KOMILJIEKCHOTO JOCJIiI)KEHHS, IPUCBIYEHOTO PO3IJIsiAy 06pa3HO-TEMATUYHUX Ta CTUJIbOBUX BEKTOPIB. BUBYeHHS
06paHoi MpobIeMaTUKU CKOHIIEHTPOBAHO MPpY CIMPaAHHI Ha MTPUKJIaAU KOMIIO3UTOPIB MiBAEHHUX ITPOBIHILIH
I'yirwkoy, Lzanci, Yynuin, JOHpHaHb, XyHaHb i ['yaHci-UKyaHCBKOTO OKpyry. METOI0 pOOOTH € PO3KPUTTS OOPa3HUX
Ta CTUJIbOBUX OCOGIMBOCTEN COJIbHOI KaMepHO-(opTemniaHHOi TBOPYOCTi Komno3uTopis [liBgeHHoro Kurato. O6'exT
nociinxkeHHs — ¢popreniaHHe MmucTelTBo [liBnenHoro Kurato kiHus XX - novatky XXI cronitrs. [Tpegmer
IOCJiI)KEHHS — COJIbHA KaMepHa ¢opTeliaHHa TBOPYiCTb KOMIIO3UTOPIB MiBIeHHUX IPOBIHLIN Y KOHTEKCTI
00pa3HO-TEMATUYHOTO HAIIOBHEHHS i CTUJIICTUYHOI TapagurMu. B poboTi akTyasi3yloTbCsl HACTYITHI HAYKOBI
3aBaHHS: IPOBECTU MY3MKO3HABYUH IUCKYPC 3 IPOOJIEeMATUKY HisIIbHOCTI ITPeCTaBHUKIB MiaHICTUYHOTO
mucrenTsa nposiHyin IliBmenHoro Kurato y napagyurmi HayKOBUX LOCIIIIKEHbD; CIIMPAIOYMCh HA NIPUKIIAAN
Iisi7IbHOCT] HalO1/IbII SICKPaBUX IPEACTABHUKIB, 30iICHUTH OIJISLM, TA CUCTEMATU3yBaTH JOCSTHEHHS ITPOBITHAX
KOMIIO3UTOPIB, BUKOHABLIIB i efjaroris niBAeHHUX MpoBiHLilil KuTalo y aprHi KamepHoi ¢popTeniaHHOi My3UKY;
OCMMUCJIUTH KaTEeropii apXeTuIly i KOHLENTY B KUTANCHKIN KyJIbTYpi Ta IPUHLUIM iX YTiJIEHHS B My3U4YHil TBOPYOCTI;
3'5ICyBaTH BUTOKM 3aPOJKEHHS Ta MOAAJbIIOro (PyHKLIOHYBAHHS y MiBAEHHUX NPOBiHIisIX KnTalo >kaHpOBUX
pisHOBUIB [leKiHCbKOI onepu, BUSIBUTY MPUKJIAAN YTiIEHHS OCOOJIMBOCTEN iX My3UYHOTO 3MiCTy y popTemniaHHii
TBOPYOCTI; CHCTEeMAaTU3yBaTU KaHPOBO-CTUJIbOBi OCOOJINBOCTI KaMepHOi ¢popTerniaHHOI TBOPYOCTI MiBIEHHUX
KOMIIO3UTOPIB KiHI XX — 11o4aTKy XXI CTOITTS, BUCBITJINTY BIIJIMBY Ha ii €BOJIIOLIIO 3aXiJHUX XyLOXKHIX T€Uil i
KOMIIO3UTOPCBKUX TEXHIK; OCiANTY HAPOAHUI iHCTPYMEHTApPil Ta BUSBUTY NIPUKJIAIM HACIiAyBaHHS Y
(dopTeniaHHill TBOPUOCTI TEMOPOBUX MOEJIEH i TEXHIYHO-BUKOHABCHKUX XaPAaKT€PUCTUK MY3UYHUX iHCTPYMEHTIB
HalliOHAJIbHUX MEHIIVH MiBAEHHUX MPOBIHI[il; BUSIBUTH O3HAKU CUHEPTii KUTAaWChKUX TPaAUIIil i TpaHChOpMariii
3axilHUX TEHAEHILi} y IpoLeci TBOPEHHS MY3UYHUX (POPM B KaMEPHill opTeniaHHii TBOPUOCTi KOMIIO3UTOPIB
[liBmeHHoro Kurao. MeTono0s10risa fOCHiI)KeHHs IPYHTYETbCA Ha MIKAUCLMILIIHAPHIN iHTerpauii HayKoBUX
MIPUHIMIIIB My3UKO3HABCTBA, €CTETUKY MY3UKH, iCTOPIi, KyJIbTYPOJIOTII i IpKepeslo3HaBCTBa. Takui migxiz,
3YMOBJIEHUI1 6araToBUMIpHICTIO siBUIA KamepHa ¢opTeniaHHa TBopyicTs [liBnenHoro Kuralo, B IkoMy
B32€MOIIOB'SI3aHO (PYHKIiOHYIOTh BUKOHABCbKA, [1€1aroriyHa i KOMIO3UTOPChKA JisI/IbHICTb, IO BUSIBUJIACH Y
HANIIMPLUIOMY CIEKTPi CTUIICTUKY, 0OPA3HOro HAlIOBHEHHS, XaHPiB, My3UuHUX GOPM i B3aeMo/lii 3 HAPOJHUM
iCEHHO-TaHIIOBAJIbHMM Ta iIHCTPYMEHTAJIbHUM MUCTELTBOM. 3aCTOCOBAHO MY3MKO3HABYNA, iCTOPUKO-
KyJIbTYPOJIOTiUHNUIA, I)KEepeI03HaBYO-TIOIIYKOBUI, aHaJli3y Ta CHHTE3Y, aHaJliTUdHO-CTPYKTYPHUM, EMITIpUYHUH,

CUHEPreTUYHUI METOM, & TAKOXK aKCiOJIOTiYHMH Ta 6iorpadivHO-NIEPCOHANICTCHKUM MiIXOIU.

2. The study of piano composer-performer creativity of China is the subject of great attention of Chinese and
world researchers. The significant achievements of Chinese musicians over the past 100 years or more - the
historical period since the piano art of China entered the phase of academic professionalization-focus the
attention of art historians on the study of the creative heritage of its brightest representatives, the typological
features of the genre basis of pianomusic, the integration of European traditions into the piano school of China,
the formation and development of the national piano school, gender specifics, etc. Recently, the direction
associated with the study of piano art within the geographical boundaries of individual regions of China has
become widespread in scientific thought. This is evidenced by the trend of increasing art historical and cultural
research works on the study of piano culture and education in Beijing, Shanghai, Harbin, andS ichuan. Int he
panoramic picture of Chinese piano works, the study of the pianoart of the provinces of Southern China has
remained out of focus to this day, despite the very significant achievements after the end of the Cultural
Revolution, when from the beginning of the 1980s, the composers' creativity of the representatives of the south



began its rapid development, manifesting itself in the fullness of its imagery content and stylistic features. The
subject is also due to personal interest, caused by admiration for the skill of composers from the author's native
province, Guizhou, and a significant number of performances in concerts of piano works by Guizhou authors and
those from other provinces of Southern China. Taking into account the perfection, high appreciation and growing
popularity of solo chamber piano works by contemporary composers from the southern provinces not only in the
artistic space of the whole of China, but alsofar beyond its borders, it seems appropriate to conduct a separate
comprehensive study devoted to the consideration of figurative-thematic and stylistic vectors. The study of the
selected issues is concentrated on the examples of composers from the southern provinces of Guizhou, Jiangxi,
Chongqing, Yunnan, Hunan and Guangxi-ZhuangDistrict. The aim of the work is to reveal the imagery and stylistic
features of solo chamber piano works by composers from Southern China. The object of the study is the piano art
of Southern China in the late 20th - early 21st centuries. The subject of the study is the solo chamber piano works
of composers fromthe southern provincesin the context of imagery-thematic content and stylistic paradigm.
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