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Pedepar:

1. Incepraris Ha 3KO6YTTSI HAYKOBOTO CTyIeHs fokTropa ¢inocodii 3a cnenjianpHicTIO 025 — My3UYHE MUCTELTBO —
Opechbka HalljoHalbHAa My3U4yHa akazieMist imeHi A.B. HexxganoBoi, MiHicTepcTBo KybTypH Ta iHpopMalliiiHOI
nosnitTuku Ykpainu, Oneca, 2023. YV mocaiikeHHi 31iliCHIOETbCSI BUBYEHHSI POMaHTUYHOI (OPTENiaHHOI TOETUKHU K
MIXPOKOTO iCTOPUYHOTO SBUINA Ta CIEUPIiYHOr0O MOBHO-MOBJIEHHEBOTrO (peHOoMeHa. ['0s10BHUM dakTopam
aKTyaJIbHOCTI IIOCTAa€ I10Tpebda BiKPUTHU U JOCTinNTY NepeayMoBH Ta crienudidHi pucy CbOrOAHIITHBOTO OYTTS
POMaHTHYHOi (popTemiaHHOI TBOPYOCTi, IPUYOMY He JIuIlIe K CUCTEMU BU3HAUYEHUX apTe(aKTiB, a 4K TUHAMIYHO]
MYy3W4YHO-iHTepIIPEeTaTUBHOI TPaJnLlii, TPOBIIHUMMU Y SIKill CTalOTh BUKOHABChKi MOBHIi 3aco6u. MeTa po6oTH —
BU3HAYMTHU Xy 0KXKHbO-CEMIOJIOTIYHI ITPOEKLii POMAHTUYHOI TPAAULil My3UYHOTO MUCTELTBA SIK 3aCaAHNY] [J1s1

cy4acHoi gopTeniaHHOi MOBU — [J1s1 TBOPYO-BHUPA30BOi CUCTEMU Cy4yaCHOro HOpTeIiaHHOro BUKOHABCTBA 3 ii



BJIACHAMM XaHPOBO-CTUJIbOBUMMU [TIOKa3HMKAMM Ta OpieHTUpamu. O6'eKTOM JOCIiIKEHHS € POMaHTU4Hi
npeLeneHTy GOpTerniaHHOro My3UYHOTO MUCTELTBA B iX iCTOPUYHO-CTUIILOBOMY AiaXxpOHHOMY Ta >KaHPOBO-
KOMIIO3ULIINHOMY CUMYJIbTAHHOMY IPOsBi. [IpeamMeToM IocCigyKeHHs BUCTYIAl0Th CUCTEMHI CEMIOJIOTI4HI
IPUHLUIN (POPTENiaHHO-BUKOHABCbKOIO MUCTELTBA SIK 3yMOBJIEH] CTUJIbOBOIO [IAPaJUrMaTUKOI0 POMAaHTUYHO]
TPaAULii My3UYHOI TBOPYOCTi. XPOHOJIOTi4HI MeXi JOCTiIKeHHs! 00yMOBJIEH] CTUILOBUMU TPAEKTOPISIMU Ta
>KaHPOBUMU IIpelieleHTaMH, 1110 BUHMKAIOTh B iCTOPUYHOMY OYTTi My3UKH Ta 3yMOBJIEHi ii pyxoMm Bif, 1o6u
POMaHTHU3MY 10 Cy4acHOCTi. MarepiasioM BocCimpKeHHs nocayxunu ¢popreniansi Teopu @. lllydepra, P. Illymana,
®. onena, ®. Jlicra, M. PaBesnsg, C. PaxmaHiHOBa, AeSKUX iHIINX, TAKOX iCHYyI04a popTeniaHHO-BUKOHABCHKA
MIPaKTHKA, O PENPE3EHTYE CTaJli penepTyapHi NPUHLUINY, JO3BOJISIOTh y3arajJbHIOBATH IHTEPIIPETATUBHUMI
CTWJILOBUH JOCBiZ,. METOI0JI0TiYHY OCHOBY JOCJIiIPKEHHS YTBOPIOE CEMIOJIOTIYHUI METOJ, Y HbOTO €HOCTI 3
€I1iCTeMOJIOTIYHMM, 110 Nepefdadae OHOBIEHUH )KaHPOBO-CTUJIbOBUI MifXi/l, TAKOK CKEPOBAHICTh IPUHLIMIIAMUA
iCTOPMYHOrO Ta CUCTEMHO-TEOPETUYHOrO BUBYEHHS. HayKoBa HOBM3HA JOCJIIKEHHS N10JIIra€ B TOMY, 110
BUSIBJISIETHCSI Cy4acCHe aKTyaslbHe 3HAU€HHS CTUJIbOBUX NPUHIUIIIB Ta MOBHUX 3aC00iB POMaHTU3MY SIK IIOCTIHUX
YMHHUKIB (pOpTeNiaHHOI Tpagullii, Halbinbe y ii BAKOHaBCbKOMY BUMIpi Ta IpU3HAUYEHHI; BUsBISETbCS crienndika
CeMiosIoriyHOro BUBYEHHS (POPTENiaHHOI My3UYHO-POMAHTUYHOI TOETUKY; BiIKPHMBAETHCS HOBUI KOHLIENTYalbHO-
meTadOopoJIOTiYHMI BUMIP POMaHTHU3MY SIK CTUJILOBOTO (peHOMEHA B iCTOpil Ta CbOTO/IEHHI €BPOIIEHICHKOT0
(dopTeniaHHOro MUCTELITBA; CUCTEMATUYHO IPE3EHTYIOThCSI MOBHO-MOBJIEHHEBI SIKOCTi popTeniaHHOi TBOPYOCTI,
BM3HAIOThCS X aBTOPCHKi IPELEIEHTH, 110 HAa0yBaIOTh YHIBEPCAJIbHOIO CTUIbOBOIO 3HAUE€HHSI; CTABUTLCS [IMTAHHS
IIPO Cy4acHy (GopTeNniaHHy BUKOHABCbKO-TBOPYY CUCTEMY, L0 JOPOCTAE 4O aBTOHOMHOTO (GOPTENiaHHO-
BUKOHABCBKOTO «IUCKYPCY»; OI€P>Kaiy MOJaNbIINI PO3BUTOK KAaTE€ropist POMaHTUYHOTO CTUJIIO, IIOHSTTS KaHPOBO-
CTWUJIbOBUX KOHCTAHT MYy3U4YHOI MOBH, IIOHSTTS My3UYHO-TBOPYOi IPELe€HTHOCTi, MOBHO-MOBJIEHHEBUX

,I[eTepMiHaHT (pOpTeHiaHHO—BI/IKOHaBCbKOFO CTUJII0, CTUJILOBUX MeTa(I)op.

2. The study examines romantic piano poetics as a broad historical phenomenon and a specific linguistic and
speech phenomenon. The main factors of relevance are the need to discover and investigate the prerequisites and
specific features of today's existence of romantic piano creativity, and not only as a system of defined artifacts, but
as a dynamic musical-interpretive tradition, in which performing language means become the leading ones. The
purpose of the work is to determine the artistic and semiological projections of the romantic tradition of musical
art as fundamental for the modern piano language - for the creative and expressive system of modern piano
performance with its own genre and style indicators and guidelines. The object of research is the romantic
precedents of piano music in their historical-stylistic diachronic and genre-compositional simultaneous
manifestation. The subject of the study is the systemic semiological principles of piano performance art as
determined by the stylistic paradigmatics of the romantic tradition of musical creativity. The chronological
boundaries of the study are determined by stylistic trajectories and genre precedents that arise in the historical
essence of music and are determined by its movement from the era of romanticism to modernity. The material of
the research was the piano works of F. Schubert, R. Schumann, F. Chopin, F. Liszt, M. Ravel, S. Rachmaninov, and
some others, as well as the existing piano performance practice, which represents the steel repertory principles
allow generalizing the interpretive stylistic experience. The methodological basis of the research is the
semiological method of its unity with the epistemological one, which involves an updated genre-stylistic approach,
as well as being guided by the principles of historical and system-theoretical study. The scientific novelty of the
research lies in the fact that the contemporary actual significance of stylistic principles and linguistic means of
romanticism as permanent factors of the piano tradition is revealed, most of all in its performance dimension and
purpose; the specificity of the semiological study of piano music-romantic poetics is revealed; a new conceptual
and metaphorical dimension of romanticism as a stylistic phenomenon in the history and present of European
piano art opens up; linguistic and speech qualities of piano creativity are systematically presented, their authorial
precedents are recognized, which acquire universal stylistic significance; the question is raised about the modern
piano performing-creative system, which grows into an autonomous piano-performing "discourse"; the category of
romantic style, the concept of genre-stylistic constants of musical language, the concept of musical-creative
precedent, language-speech determinants of piano-performance style, stylistic metaphors received further



development.
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