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HayKoBa Ipaljsl Ha IpaBax pyKonucy. Jlucepralis Ha 3000yTTs CTyIeHs foKTopa ¢inocodii 3a crnenjanbHicTio 033
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KapasiHna, Xapkis, 2026. [lucepratito npucBsideHo $inocopCcbkoMy aHami3y Npo6aemMu aBTeHTUYHOCTI MicIs
IIOCTMO/IEPHOI JeKOHCTPYKLii Cy®’eKTa Ta KOHILeNTyasi3alii irpoBoi aBTEHTUYHOCT] SIK MOJLyCYy iCHYBaHHS
IOCTJIIOIVHU Y TOCTIIOCTMOAEPHOMY KOHTEKCTi. OBIPYHTOBY€ETHCSI HEMOXJINBICTb IOBEPHEHHSI [10
€CEeHLIialiCTCbKOTr0 pO3yMiHHSI Cy0'€KTa i1 aBTEHTUYHOCTI, BOAHOYAC JOBOAUTLCS 30€PEXKEHHSI IOTPEOU Y CMUCTII,
aBTEHTUYHOMY II€PEKMBAHHI Ta CAMOKOHCTUTYIOBaHHi. [I0CTIIOCTMOLEPH PO3IJISAIAETHCS HE K 3aBepLIeHa
KyJIbTypHA €I10Xa, a SIK CUTyallisl CiBiCHyBaHHS TIOCTMOMEPHO] ipOHii 3 NparHeHHsIM 10 HOBUX GOPM LIMPOCTi, Bipu
Ta €MOLiIIHO] 3a/ly4yeHOCTi. LIeHTpaJIbHUM MOHATTSIM JOCJII)KEHHS € irpoBa aBTEHTUYHICTD, SIKA TPAKTYETHCS HE SIK
BHYTPIIIHS CYTHICTb 260 MOPaJIbHAa HOPM, a SIK NTPOoLlecyalbHUII MOAyC icHyBaHHS. Ha BiiMiHy Bizl MoziepHOTO

PO3yMiHHS aBTEHTUYHOCTI SIK BUSIBJIEHHSI «CIIPABXXHBOTO SI», BOHA IIOCTA€ CIIOCOOOM MTPAKTUYHOTO



CaMOKOHCTUTYIOBaHHS Cy0’eKTa, 10 YCBiIOMIIIOE YMOBHICTb BIACHOI ileHTUYHOCTI, ajyie 36epirae 371aTHICTh
IepeskKyBaTy ii SIK 3Hauyuly. IrpoBa aBTEHTUYHICTb [TO€IHY€E pedIeKCUBHICTD i 3aIy4eHIiCTb, AUCTAHIIiIO Ta
CEPHO3HICTb, BiIPi3HAI0YNCE SIK BiJl MOJEPHOI IMUPOCTI, TaK i Bifl IOCTMOIEPHOI ipoHii. ['pa aHani3yeTbCs He K
posBara uu meTtadopa, a K NpUHLUI OpraHisalii JOCBify, o CTBOPIOE MPOCTIP MOABIIHOI CBilOMOCTI, y MeXax
SIKOTO Cy0'€KT OJHOYACHO YCBiIOMJIIO€ YMOBHICTb CUTYyallii Ta eMOLiiiHO 6epe B Hill yuacTs. [TocTioanna
iHTepIpeTyeTbCs He B TPAHCIYMAaHICTUYHOMY CEHCI, a sIK popMa Cy6’eKTUBHOCTI MicIsl AeKOHCTPYKLii MOJIepHOrO
«5I», 3maTHa [0 Nepe>KUBaHHs, BUOOPY Ta CAaMOTBOPEHHSI 6€3 OIIOPM Ha €CEeHLiaIiCTChKi NifcTaBy. BaskimBUM
MEXaHi3MOM irpoBoi aBTEHTUYHOCTI BU3HAYA€ThCS MiATpuMaHHs suspension of disbelief, mo ymoxinpiioe
IIPO’KMBAHHSI YMOBHUX POJIEH SIK 3HAUYIOTO NOCBiAy. Y poOOTi TaKOXK IOCIiIKYIOTbCS TepPOPMATUBHICTS SIK
IIpPaKTHKa CaMOTBOPEHHS Ta Apeid 5K CIoci6 BiGKPUTOCTi 10 BUNAAKOBOCTI, 3MiHM paMOK JOCBily 1 YHUKHEHHS
JKOPCTKOI (ikcaii il HTUYHOCTI. 3Ha4Hy yBary NpuiJeHO Cy4aCHUM LM(PPOBUM Meflia, CyOKYyIbTyPHUM
IIPaKTHUKaM i Bieoirpam sik cepeoBuiiam (pOpMyBaHHS irpoBOi aBTEHTUYHOCTI. OKPEMO PO3IJISIHYTO aKTYaIbHiCTh
1ji€i IpaKkTUKKU B YKPaiHCbKOMY KOHTEKCTi, 3yMOBJIEHOMY Bil1HOIO, HECTa0IIbHICTIO Ta TpaHC(OpMalli€lo KOJIEeKTUBHOI
izeHTnYHOCTI. MeTolo mociakeHHs € Pinocopcbke 0OIPYHTYBaHHS irpOBOi aBTEHTUYHOCTI SIK MOZYCY iCHYBaHHS
MOCTJIIOAVHY Y IOCTIOCTMOJEPHOMY KyJIbTYPHOMY, COLijaIbHOMY Ta (inocoCbKOMY KOHTEKCTi. O6'€KTOM
TOCJIiIPKEHHS € CY0'€KTUBHICTb Ta aBTEHTUYHICTb MOCTJIIOAUHU B YMOBAX [IOCTIIOCTMOZEPHY, IPEIMETOM — irpoBa
repMEHEBTUYHUMN, KOHLIENTYaaIbHUM, icTOPUKO-(inocodChbKU i NOPIBHSIBHUM MiTX0AM 3 BAKOPUCTAHHSIM
€JIEMEHTIB KyJIbTYPOJIOTIYHOTO Ta (PEHOMEHOJIOTIYHOTrO aHali3y. HaykoBa HOBM3HA NOJIArae y KOHLeNTyatizarii
irpoBOi aBTEHTUYHOCTI K MOAYCY iCHYBaHHS ITOCTJIIOJWHY, PO3MEKYBaHHI irpOBOi aBTEHTUYHOCTI Ta IOCTMOAEPHOI
ipoii, a TaKOX y IO€IHaHHI TOCTMOAEPHOI KPUTUKU CYy6'€KTA 3 MOKJIMBICTIO 1OT0 IPAKTUYHOTO
CaMOKOHCTUTYIOBaHHSI Yepe3 Ipy, neppOpMaTUBHICTb i IEPEKMBAHHS. 3alIPOIIOHOBAHO PO3YMiHHS aBTEHTUYHOCTI]
K ITPOLIECYaJILHOTO CIIOCOOY OYTTS, @ HE HE3MIHHOI CyTHOCTI. TeopeTuyHe 3Ha4eHHSI pOOOTH TOJISATA€ Y PO3BUTKY
cy4yacHOro ¢inocodCcbKOro AUCKypCy PO aBTEHTUYHICTb i Cy6'€KTUBHICTD MiCJIsl TIOCTMOJEepHY. [IpakTuyHe
3HQUEHHS T10JISTa€ Y MOKJIMBOCTI 3aCTOCYBAaHHSI PE3YyJIbTATIB [JIs1 aHAJi3y Cy4aCHUX KyJIbTYPHHUX, COLiaJIbHUX Ta
€K3UCTEHL{HUX MPaKTUK (POPMYBaHHS ileHTUYHOCTI. Kil04oBi €10Ba: aBTEHTUYHICTD, irpOBa aBTEHTUYHICTB, IPa,

MOZyC, IOCTJIIOAMHA, TOCTMOMIEPH, IIOCTIIOCTMOIEPH, CYO €KT, ileHTUYHICTb, NepdopmaHcC.

2. Alekseienko A.O. Playful Authenticity as a Mode of Existence of the Posthuman in the Post-Postmodern
Condition. - Qualifying scientific work submitted as a manuscript. Dissertation submitted in partial fulfillment of
the requirements for the degree of Doctor of Philosophy (PhD) in Specialty 033 Philosophy (Field of Knowledge 03
Humanities). - V. N. Karazin Kharkiv National University, Kharkiv, 2026. The dissertation is devoted to a
philosophical analysis of the problem of authenticity following the postmodern deconstruction of the subject and
to the conceptualization of playful authenticity as a mode of existence of the posthuman in the post-postmodern
condition. The study argues that a return to an essentialist understanding of the subject and authenticity is no
longer possible, while demonstrating the persistence of the need for meaning, authentic experience, and self-
constitution. Post-postmodernity is interpreted not as a completed cultural epoch but as a condition in which
postmodern irony coexists with a renewed aspiration toward sincerity, belief, and emotional engagement. The
central concept of the dissertation is playful authenticity, understood not as an inner essence or moral norm but
as a processual mode of existence. Unlike the modern conception of authenticity as the discovery of the "true self,"
playful authenticity is presented as a form of practical self-constitution in which the subject consciously
recognizes the constructed nature of identity while continuing to experience it as meaningful. It combines
reflexivity with engagement, distance with seriousness, thereby differing both from modern sincerity and
postmodern irony. Play is examined not as entertainment or merely a metaphor but as a principle of organizing
experience that creates a space of double consciousness, enabling the subject simultaneously to recognize the
conventionality of a situation and to become emotionally involved in it. The posthuman is interpreted not in a
biological or transhumanist sense but as a form of subjectivity emerging after the deconstruction of the modern
self, capable of experience, choice, and self-creation without reliance on essentialist foundations. A key
mechanism of playful authenticity is identified as the maintenance of suspension of disbelief, which allows



conventional roles and performances to be lived as meaningful experiences. The dissertation also examines
performativity as a practice of self-creation and drift as a practice of openness to contingency, shifting
experiential frameworks, and resisting rigid identity fixation. Particular attention is paid to digital media,
subcultural practices, and video games as environments in which playful authenticity is formed. The study further
explores the relevance of this practice within the contemporary Ukrainian context shaped by war, instability, and
the transformation of collective identity. The aim of the dissertation is to provide a philosophical justification of
playful authenticity as a mode of existence of the posthuman within the cultural, social, and philosophical context
of post-postmodernity. The object of the research is the subjectivity and authenticity of the posthuman under
post-postmodern conditions, while the subject of the research is playful authenticity as its mode of existence. The
methodological framework combines critical philosophy, hermeneutics, conceptual analysis, the historical-
philosophical and comparative approaches, as well as elements of cultural and phenomenological analysis. The
scientific novelty of the dissertation lies in conceptualizing playful authenticity as a mode of existence of the
posthuman, distinguishing it from postmodern irony, and reconciling the postmodern critique of the subject with
the possibility of practical self-constitution through play, performativity, and lived experience. The study proposes
an understanding of authenticity as a processual mode of being rather than as an immutable essence. The
theoretical significance of the dissertation consists in contributing to contemporary philosophical discussions of
authenticity and subjectivity after postmodernism. Its practical significance lies in the applicability of its findings
to the analysis of contemporary cultural, social, and existential practices of identity formation. Keywords:
authenticity, playful authenticity, play, mode of existence, posthuman, postmodernism, post-postmodernity,
subject, identity, performance.
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