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1. Y pucepralii NpONOHYeTLCS pO3pOOKA METOLY aHAJIi3y OPKECTPYBaHHS LIJISIXOM CUCTEMHOTO MOZEJIIOBAHHS.
O6’eKTOM OCTIiIKEHHS € OPKECTPOBA TBOPYICTh CyYaCHUX YKPAiHCBKUX KOMIIO3UTOPIB, a TPEIMETOM —
OPKECTPYBaHH4 SIK CUCTEMHE SIBUIIE B TBOPAX Cy4YaCHUX YKPAiHCHKAX KOMIIO3UTOPiB. MeTa — 06 PyHTYBaTU METO
aHaJli3y OpKeCTPyBaHHS SIK CAHCTEMHOTO SIBUILA B TBOPAX Cy4aCHUX YKPaiHCbKUX KOMIIO3UTOPiB. Marepiasiom
IOCIIIKEHHS € IAPTUTYPU OPKECTPOBUX TBOPIB YKPAiHCHKUX KOMIIO3UTOPIB OfHi€el reHepauii, 30kpema B. [1o1b0B0i
(«Langsam», «Ono», «Nova»), 3. Anmami (Concerto grosso N24 «ITopu poky»), b. @posik (CumdoHnist N23 «JI1060B»).
[Tpuknanom icTOpruyHO OpPiEHTOBAHOTO OPKECTPYBaHHS 06paHo NapTUTypy M. Bepouibkoro (cniBorpa «IligripsHu»)
B OpKecTpyBaHHi B. boratupproBa. HaykoBa HOBU3HA OTPMMAHMX PE3yJIbTaTiB. Y JUcCepTallii BIeple: ® CKIaIeHO
[IOHSITTEBY CUCTEMY OPKECTPYBaHHS, Y3rOIKEHO TPAKTyBaHHSI IIOHSTh B Pi3HMX HaLliOHAJIbHUX TPANULIAX; ®

3'SICOBaHO KOPEJISLil0 OpKeCTPYBaHHS 3i CTUJIEM i IPUPOJIOI0 KaHPY; ® OOIPYHTOBAHO METO/, «iCTOPUYHO



Opi€HTOBAHOTO OPKECTPYBaHHS», HAZlaHO Ioro AediHililo i BBeIeHO HOro 4,0 HayKOBOTO 06iry Cy4acHOTO
MYy3HMKO3HAaBCTBA; ® PO3PO0JIEHO Ta allpOOOBAaHO HAYKOBUI METO/ aHaJIi3y OPKeCTPYBaHHSI SIK CUCTEMHOTO SBUILA i3
3aCTOCYBaHHSM TPbOX aHAJIITUYHUX MOJIEJIEN: KOHUENLITHO CTUIIbOBOI, )KaHPOBO E€TEPMiIHOBAHOI, iCTOPUYHO
OPIEHTOBAHOI; ®* allPOOOBAHO METOJ, CUCTEMHOIO MOJEJIIOBAHHS HA OOPaHMX TBOPAX Cy4YaCHUX YKPAiHChKUX
KOMIIO3UTOPiB («Langsamy», «Ono», «Nova» B. [TonpoBoi, Concerto grosso N24 «ITopu poky» 3. Anmamii, Cum¢oHis
Ne3 «Jl1o60B» b. ®possik), a Takox crniBorpi «Iligripsau» M. Bepbuipkoro B opkecTpyBaHHi B. boratuprosa.
HasiBHiCTb B3a€MOIIOB’s13aHMX KOMIIOHEHTIB OPKECTPYBAHHSI [03BOJISIE YSIBUTH MOTO SIK CUCTEMY 3 CEMU PiBHIB: Bif,
OpKeCTPy Ta TeMOPIB iIHCTPYMEHTIB IO Xy OKHBOIO 3aAyMy. Y LOCIiIPKEHHI IPONIOHYEThCS TPU MOJIEJli aHAi3y
CHCTEMU OPKECTPYBAHHS: «KOHLEMNIITHO CTUIbOBA» BCTAHOBJIIOE BIIMB iHANBiAyabHOTO CTUJIIO Ta TBOPYOTO
33/lyMy KOMIIO3UTOPa Ha OPKECTPOBI pillleHHs]; «<;KaHPOBO JeTepMiHOBaHa» IiJIKPECJIIO€ 3B'SI30K OPKECTPYBAHHS 3
JKaHPOM, SIKUI BUSIBJISIETBCS HA PiBHI (PYHKIIIOHYBaHHS iHCTPYMEHTIB, BUOOPi CKIady, PaKTypHOro 0(pOPMIIEHHS
TOLIO; «iICTOPAYHO OPi€EHTOBAHA MOJIEJIb» BPAXOBY€ BUKOPUCTAHHS KOMIIO3UTOPOM CTUJIbOBUX 200 KaHPOBUX
3pa3KiB MUHYJIMX €I10X, 10 NPOSIBIISETbCA Y CTUIIi3allii, 30KpeMa, Y HOro pi3HOBUJI — METO[i «iCTOPUYHO
OPiEHTOBAHOI'O OPKECTPYBAaHHS». MeTOM, CUCTEMHOIO MOJIE€/IIOBaHHS, allpoO0BAaHMI1 B POOOTI IpU aHali3i
opkecTpyBaHHs TBOpiB B. [TosboBoi, B. ®possk, 3. Aimami Ta M. Bep6uiipkoro-B. BoratuproBa, JOBiB HACTYIIHE.
3acToCyBaHHS KOHLENLIMHO CTUIBOBOI MOZeJli 10 TBOPIB B. [10/1b0BOI 03BOJINIIO OKPECTUTH PUCH ii OPKECTPOBOTO
CTUJIIO, KJIIOYOBUMM [1J151 KOTPOTO € IPOrpamMHuil CMMQOHI3M Ta BiJ[IOBiAHICTb CKJIaZly OPKECTPY XYIO0KHbOMY
33/lyMy, @ OPKECTPYBaHHS CJIyTye OCHOBHUM 3aCO00M Iepeadi IporpaMHOro 3MicCTy, BiloOpakalody pis3HOMaHITHi
IICMXOEMOLiMHI cTaHU. BUukopucTanHs aHanoriyHoi mogeri rnpu ananisi Cumosnii N23 «JIlto60B» b. Opossk gano
MOXUJIMBICTb KOHCTATyBaTH 3B€PHEHHSI KOMIIO3UTOPKU [I0 IPUHLIUIIB CUMOHI3MY i 3'ICYyBaTH, 1110 OPKECTPYBaHHS B
ii TBOpi pa3om 3 TeMaTU3MOM, FapMOHi€I0 i GaKTypOIO € BAKJIMBAM 3aCOO0OM BTiJIEHHSI 00pa3HOro 3MmicTy. JKaHpoBo
IerepMmiHOBaHa Mozesb aHanizy B Concerto grosso N24 «Ilopu poky» 3. Ajimamii fasna 3MOry BCTAaHOBUTH, 1110
OpKeCTpPYyBaHHS € BUPillaJIbHUM YMHHUKOM BiZITBOPEHHS >KaHPY, aike GOpPMYe Oro «I'€HOKOIY.
JKaHpoBinTBOpEHHS 3ac0b6aMy OPKeCTPYBaHHS peai3yeThcs yepe3 PYHKILiIOHAIbHO Po3[ieHi rpynu concertino
(comicTm) i ripieno (OCHOBHUMI CKJIaJ, OPKECTPY), B3AEMO/IIO Yy 3iCTaBJIEHHI TEMOPIB i 3BYyKOBUX Mac, YHIKaIbHY
TEMOPOBY JIpaMaTyprilo, IO € KJII0UOBOIO /1JIs1 BTIJIEHHS SIK )KaHPY concerto grosso, Tak i IpOrpaMHOro 3ayMy.
IcTropuyHO opieHTOBaHa MoZesb IIpU aHaizi ciiiBorpu «IliaripsHu» M. Bepoulibkoro B opkecTpyBaHHi aBTOpa
IOCJiI)KEHHS J03BOJIMIIA OOIPYHTYBATHU AOLIJIbHICTh 3aCTOCYBAHHSI METOlY «iCTOPMYHO OPi€HTOBAHOTO
OPKECTPYBaHHsI» B POGOTI Haj| UM TBOPOM. IOro CyTHICTb moJiArae B ONopi OPKECTPYBaJbHUKA Ha 3acajiu
OpPKeCTPOBOTrO CTWIII0 M. BepOounpKoro Ta KJIaCUYHOTO OPKECTPOBOTO CTUJIIO. 3aCTOCYBaHHS TaKOTO METOY
3YMOBUJIO BUGip Masioro CUMQOHIYHOro OpKecTpy 6€3 TPOMOOHIB i Ty6H, HEpiBHOBHAYHICTD Y TPAaKTyBaHHI 1Or0O
OPKECTPOBUX TPYI, TU(epeHLiallilo y B3aeMOJii OpKeCTpy 3i CIIiBOYMMHU rOJIOCAMH, 8 TAKOXK 3aCTOCYBaHHS 0a30BUX

BHUKOHABChKUX TEXHIK.

2. This dissertation presents the results of development of analytical approach to orchestration through system
modelling. The object of the research is orchestral creativity of modern Ukrainian composers; the subject of
research is orchestration as a systematic phenomenon in the works of modern Ukrainian composers. The aim of
the research is to substantiate method of analysis of orchestration as a systematic phenomenon in the works of
modern Ukrainian composers. Material of research is constituted of scores of orchestral works by Ukrainian
composers, of one generation, including works by V. Polyova (“Langsam”, “Ono”, “Nova”), Z. Almashi (Concerto
grosso No.4 “The Seasons”), B. Froliak (Symphony No.3 “Love”). Historically oriented orchestration is shown on
example of play “Pidhiriany” by M. Verbytskyi in V. Bohatyrov’s orchestration. Scientific novelty of the results. For
the first time in musicology: ¢ categorial system of orchestration is compiled, interpretation of the terms in
different national traditions is unified: * correlation between orchestration and style, as well as between
orchestration and genre nature is revealed; * method of “historically oriented orchestration” is substantiated, its
definition is given, it is introduced into scholarly circulation; * scholarly method of analysis of orchestration as a
systematic phenomenon is developed and tested with application of three analytical models: conceptionally-
stylistic, genre-determined, historically-oriented; * system modelling method is tested on chosen works of modern
Ukrainian composers (“Langsam”, “Ono”, “Nova” by V. Polyova, Concerto grosso No.4 “The Seasons” by Z. Almashi,



Symphony No.3 “Love” by B. Froliak, as well as play “Pidhiriany” by M. Verbytskyi in V. Bohatyrov’s orchestration).
Interconnected components of orchestration allow to present it as a system of seven levels: from the orchestra
and timbre to artistic idea. This dissertation suggests three models of orchestration: “conceptionally-stylistic” one
demonstrates the influence of individual style and the composer’s creative idea on orchestral solutions; genre-
determined one stresses the connection between orchestration and genre, which can be seen on the level of
functioning of the instruments, choice of musical texture, details of orchestral texture etc.; “historically-oriented”
model considers composer’s usage of stylistic or genre examples of the previous eras, which can be seen in
stylization, particularly, “historically oriented orchestration”. System modelling method, tested through the
analysis of the works by M. Polyova, B. Froliak, Z. Almashi, and M. Verbytskyi-V. Bohatyrov, allowed to reach the
following conclusions. Conceptionally-stylistic model, applied to V. Polyova’s works, allowed to outline features of
her orchestral style, with its key characteristics being programmatic symphonism and relevance of the structure of
orchestra to the artistic idea, while orchestration serves as a main tool to convey the programmatic content,
reflecting various psycho-emotional states. Application of the same model to Symphony No.3 “Love” by B. Froliak
allowed to postulate the author’s usage of principle of symphonism as well as to find out that orchestration along
with thematicism, harmony and texture is an important tool to embody the imagery content. Genre-determined
model of analysis of Concerto grosso No.4 “The Seasons” by Z. Almashi allowed to reveal that orchestration is
definitive factor of recreating the genre, forming its “genetic code”. Genre recreation through orchestration
devices results in existence of separate groups concertino (soloists) and ripieno (the whole orchestra), interaction
through juxtaposition of timbres and sonic masses, unique timbre dramaturgy, equally essential for embodiment of
both the genre concerto grosso and of programmatic idea. Historically-oriented model used to analyse M.
Verbytskyi’s play “Pidhiriany”, orchestrated by the author of this dissertation, allowed to reveal its roots in the
basics of the composer’s orchestral style and classical orchestral style. This approach required the author to
choose Classical orchestra (without trombones and tuba), inequalities in interpretation of orchestral groups,
differentiated interaction of the orchestra with the voices as well as usage of basic techniques of performance.
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