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Pedepar:

1. luceprarnis npucBs4YeHa JOCAIIKEHHIO MicLid i poJli AU3aliHy OJATY y CUCTEMI 3araJbHUX €KOJIOTiYHUX 3aXO/iB.
P03KpHBaOTHCA MATAHHSA BIUIMBY COLiOKYJILTYPHUX YMHHUKIB HA PO3BATOK €KO-AU3AaNHY OLATY, KOHLIENITyaJIbHUX
MigXoxiB Ta IPUMOMIB CTBOPEHHS €KOJIOTIYHOTO 01Ary. OKPECIIOIOTLCS TEHIEHLLII I0JaNBIIOrO0 PO3BUTKY
€KOJIOTiYHOr 0 HanpsiMy B eHII-AU3aliHi. 32 OCTaHHI POKU IIPOCTEXYETbCSI AKTUBHE BIIPOBAIPKEHHSI KOHLETLLii
CTaJIOTO PO3BUTKY Ta KypC Ha €KOJIOTiUHICTh cepe], Bcix cdep MPOMUCIOBOCTI, TaKy TEeHAEHIIiI0 IepeiiHsia i
IHIyCTPist OLATY Y BUIJISALI €KOJIONIYHOI MOAU. 3BEPHEHHS 0 AV3aMHY €KOJIOTIYHOIO OJATY Ta BIIPOBAIKEHHS OO
KOHIIEI1ii 3 KO)KHUM POKOM HabyBae BCe 6isbII0i BaXKJIMBOCTI Y BUPIIIEHHI €KOJIOTIYHUX ITPOOJIEM. Y TIpoLeci
MIOIIYKY HOBUX METOIB CTBOPEHHS €KOJIOTIYHOTO OJATY aKTUBHO 3alI03UYYIOThCS M MDKIMCIMIIIIHAPHI iIHHOBALii,
1110 3yMOBJIIO€ KapAVHAJIbHE [IEPEOCMUCIJIEHHS IN3aiHY OJSTY Ta CTAHOBUTDL HOBY iHTErpalilo y BUTJIAL €KO-
iHHOBaLIITHMX TKAHWH Ta METOJIB IIPOEKTYBAHHS €KOJIOTTYHOIO OLATy. Baroma KijlbKiCTb AM3aiiHEPIiB €KO-OHATY
YTBOPIOIOTh CYLIJILHUM PyX 3i 3MiH TpagULiHOI MapagurMu iHAyCTpii MOIM, IIYKAOYM KOHLEILil CTBOPEHHS OJATY

TPUBAJIOTO BUKOPUCTAHH4 i 3alIPOBAIKYI04U YIIOBIIbBHEHY MOAY. AHAJII3 iCTOPUYHOTIO PO3BUTKY IU3aMHY



€KOJIOTIYHOTO OJSTy Ta Cy4YaCHUX AU3ANH-TIPAKTYK B NOCJIIKEH] 3[iiCHEHO Yepe3 OCMUCIIEHHS MigXO0iB 10
BUTOTOBJIEHHS] €KO-OZTy Ta MOWYK e(PEKTUBHUX €KO-KOHLeMNLiil. OXOIJIEeHHS 4aCOBOTO IMPOMDKKY (KiH. XIX - rmou.
XXI cT.) Hajano MOXJIMBICTh KOMILJIEKCHO NPOAHaJIi3yBaTU €BOJIIOLI0 IM3alHY €KOJIOT{4YHOIO OJATY,
COLIIOKYJIbTYPHI YNHHUKY FOT0 YTBOPEHHSI, 0COOIMBOCTI TPOEKTYBaHHS i BUMOTU JJ0 €KO-04ry. B po6oTi
IOCJIiZIPKEHO pOOOTU YKPAIHChKUX Ta iHO3€MHMX HAyKOBLB, B IKUX BUCBITJIEHO TUTaHHS CTAHOBJIEHHS Ta PO3BUTKY
IV3aliHy €KOJIOTiYHOro ojsry, a came: M. ApremeHko, T. Apxinosoi, K. ApoHninoi, X. Bakanincekoi, [I. Bepuxem, O.
Beitnax, M. Bimsuiok, M. Bimorn, C. Bpayw, E. I'sizr, JI. Tpoys, [Ixk. [opaoH, K. Jom6ek-KeitT, I. Epemenko, 3. TKaHKoO,
0. XKyp6bu, 4. 3akomna6inoi, P. KapcoH, C. Kpusy, T. Kporosoi, A. KoBanbcbkoi, C. CkaTyppo, X. MakkyinaH, K.
Hinimexi, B. Pynodcski, T. Piccanena, K. Tappyc, H. Yynpinoi, H. Yypcinoi, I[1. ®pyT, K. ®aetuep, A. dyan-Jlyke, Ta
inmux. JocnigxkenHs icropiorpadii po6oTu nae nifgcTaBy CTBEPIyKYBaTH, 110 Hapasi y Cy4aCHOMY
MUCTELITBO3HABCTBI iCHYe HecTava y3araJbHEHUX Mpalb 3 aHaJIi3y €KOJIOTIYHOIO HAIIpAMY B AM3alHi omsry. Yce ue
3YMOBJIIOE aKTyaJIbHICTh pO6OTH. O6'€KTOM IOCIIIIKEHHS € IN3alH €KOJIOTIYHOTO OJIATY, SIK [1apagyurma IIpoeKTHOI
KyJIbTypH, a IPEIMETOM — OCOOJIMBOCTI CTAaHOBJIEHHS, QYHKIIii, KOHLIENTyasbHi IPUHLMIIY Ta HOBALlii AU3alfHYy €KO-
oxAary. Y gucepTauii Briepiie: NpoBeieHO KOMIVIEKCHUI CUCTEMHUI aHasli3 pO3BUTKY AU3alHY €KOJIOTi4HOTO OfSTY
B YKPaiHCbKOMY Ta CBITOBOMY KOHTEKCTAaX; PO3KPUTO 3aKOHOMIPHOCTi CTAaHOBJIEHHS i OCHOBHI €Taly PO3BUTKY
IV3aliHYy €KOJIOTIYHOTO OJAry; 3iMCHeHO KiacudiKallilo KOHLENLil IPOeKTYBAHHS eKO-0JMrY; PO3IJISIHYTO Cy4acHi
IIPUIOMHU i 3ac06M AU3aliHy €KOJIOTIYHOTO OASTY; BUSIBJIEHO TEHIEHLII [10JabIIOr0 PO3BUTKY iHHOBALIIMHUAX
TEXHOJIOTI} B JU3aliHi 0Ty €KOJIOTiYHOrO HaIlpsIMY; OKPECJIEHO CTaH BIPOBAI’)KEHHS €KO-i1HHOBAllill YKpaiHCbKUMU
nuzariHepamu. Habysy ofaibmoro po3BUTKY: JOCTIIKEHHS! 0COOIMBOCTEN BIIJIMBY €KOJIOTIYHMX TPOo6JieM Ha
PO3BUTOK iHHOBALiltHMX 3aCO0iB JU3aliHy €KOJIOTiYHOTO OJMArY; BU3HAUEHHS YNHHMUKIB, SIKi BIIJIMBAIOTh HA PO3BUTOK
€KO-/113aliHy; aHaJli3 BUKOPUCTAHHS MaTepiasiB Anu3aliHepamMu eKo-oasry. Po6oTa ckiafgaeTbCs 3i BCTYIY, YOTUPbOX
PO37iJIiB, BUCHOBKIB, NTepeJsliKy BUKOPUCTAHUX JKepeJl i ToJaTKiB (Tabaulb, CXeM Ta imrocTpaliii)

2. The dissertation is devoted to the research of the place and role of clothing design in the system of general
ecological measures. The issues of influence of socio-cultural factors on the development of eco fashion design,
conceptual approaches and methods of creating ecological fashion are revealed. The tendencies of further
development of the ecological direction in fashion design are outlined. There has been an active implementation of
the concepts of sustainable development in recent years. This trend of environmental friendliness among all
sectors of industry, was adopted by fashion industry in the form of eco fashion. The appeal to the design of
ecological fashion and the implementation of its concepts is becoming more and more important in solving
environmental problems. In the process of finding new methods of creating ecological clothing, interdisciplinary
innovations are actively borrowed, which leads to a radical rethinking of fashion design and a new integration in
the form of eco-innovative fabrics and methods of eco fashion designing. A significant number of eco fashion
designers are forming a continuous movement of changes in the traditional paradigm of the fashion industry,
looking for the concept of creating durable clothing and introducing slow fashion. The analysis of the historical
development of ecological clothing design and modern fashion design practices in the study was carried out
through the understanding of approaches to the manufacture of eco fashion and the search for effective eco-
concepts. Coverage of the time period (late 19th - early 21th century) provided an opportunity to comprehensively
analyze the evolution of the design of ecological clothing, socio-cultural factors of its formation, design features
and requirements for eco fashion. The work of Ukrainian and foreign scientists is studied in the work, in which the
issues of formation and development of eco fashion design are covered, namely: M. Artemenko, T. Arkhipova, K.
Afonina, H. Bakalinska, D. Burnham, O. Beylakh, M. Blyzniuk, M. Bishop, S. Brown, E. Gwilt, L. Grose, J. Gordon, K.
Dombek-Keith, I. leremenko, Z. Tkanko, O. Zhurba, J. Zakolyabina, R. Carson, S. Kryvuts, T. Krotova, A. Kowalska, S.
Scaturro, H. McQuillan, K. Niinimaki, B. Rudofsky, T. Rissanen, K. Tadrus, N. Chuprina, N. Chursina, P. Fruth, K.
Fletcher, A. Fuad-Luke, and others. The study of the historiography of the work gives grounds to assert that at
present in modern art history there is a lack of generalized works on the analysis of the ecological direction in
fashion design. All this determines the urgency of the work. The object of the research is the eco fashion design as
a paradigm of project culture, and the subject features of the formation, functions, conceptual principles and
innovations of eco fashion design. In the dissertation for the first time: the complex systematic analysis of



development of eco fashion design in the Ukrainian and world contexts is carried out; the regularities of formation
and the main stages of development of eco fashion design are revealed; classification of eco fashion design
concepts is carried out; modern methods and means of designing eco fashion are considered; tendencies of
further development of innovative technologies in design of fashion ecological direction are revealed; the state of
implementation of eco-innovations by Ukrainian designers is outlined. Further developed: research of features
influences of ecological problems on development of innovative means of ecological fashion design; identification
of factors influencing the development of ecological design; analysis of the using materials by eco fashion
designers. The work consists of an introduction, four sections, conclusions, references and appendices (tables,
diagrams and illustrations)
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