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1. HaykoBa HOBM3Ha OJlepKaHUX PEe3yJIbTaTiB IIOJISITA€ Y TOMY, 10 Y AMCEPTallii, 30KpeMa, yrepuie: po3risiHyTO
po3BUTOK Manux popm ekpanHoi KysbTypu (TikTok, Instagram Reels Ta YouTube Shorts) B TicHOMy 3B'S13Ky 10 3MiH
Web-nnatdopM; yTOUHEHO eIeEMEHTH i xapakTepucTuku Web 2.0 (mporpamu, TeXHOJIOTII, pOJib KOPUCTYBayiB), a
TaKOXX PO3IJISIHYTO iHT€PAaKTUBHICTb, KOMYHIKaTMBHICTb Ta NAPTHUCUIIATUBHICTD K OCHOBHI acnekTu enoxu Web 2.0;
[IpoaHasli3oBaHO TpaHCcopMalliliHi polecy, OB’s13aHi 3 iIHTerpyBaHHSIM TPAOULIHHUX MasuX GOpM €KpaHHOi
KyJIbTypY B IHTEPHET-TIPOCTIp (KOHLENLisl KyJIbTYPHOI AuQy3ii); 3aIpOroHOBAHO THIIOJIOTI3allil0 Ta IPOCTEXEHO
€BOJIOLI0 MAIX OPM €KPaHHOI KyJIbTypHY B iHTEPHET-TIPOCTOPI SIK 3aC00Y CIiJIKYBAaHHS i JO3BI/LJIEBOI IPAKTUKY;
BUSIBJIEHO OCOOJIMBOCTI CMHEPrii MeZiarlaHOpaMy B KOHTEKCTi AMHAMIK/ PO3BUTKY LUPPOBUX TEXHOJIOTI 3
TEHJIeHIli€l0 0 KOHBEPIreHTHOI 0 BMICTY; JOCII)KEHO 3B’5130K Mi’K BUKOPUCTaHHSIM MaJliX aylioBi3yasbHUX (pOPM B
COLliaJIbHUX MeJlia Ta MiJTPUMKOIO IIPOLECy iHKYJIbTypallii B yKpaiHCbKOMY CYCIIiJILCTBI (Ha npukiazi Instagram
Reels Ta YouTube Shorts Ads); BusiBieHo 0co611BOCTi (pinbMiB 1151 cMapTdoHa Ta BebcepiaiB Kpi3b Ipu3my

[IapTUCHUIIATUBHOI KyJIbTYpH. [IpakTryHEe 3HaUY€HHS OJlepKaHUX Pe3yJIbTaTiB I10JIIra€ B MOKJIMBOCTI BUKOPHUCTAHHS



pe3yJIbTaTiB i BUCHOBKIB JOCJIIIPKEHHS y TIOJablliil PO3pOOLi MUTaHb, TIOBSI3aHUX i3 PO3BUTKOM MaIux Gpopm
€KpaHHOI KyJIbPTYPH B KOHTEKCTi coujanbHuX Megia. OCHOBHI [10JI0’K€HHSI Ta BUCHOBKU [IOCJII>KEHHSI MOKYTb OyTH
3aCTOCOBaHi B IPaKTHULli €KpaHHOI KyJIbTypy YKpaiHu, CTaTy HiAIPYHTSIM [J1s1 HAYKOBUX PO3POOOK Yy rasnysi
KyJIbTYypOJIOTii, ay1i0Bi3yaJlbHOrO MUCTELITBA i BAPOOHMITBA Ta iH.; 30araTUTU JIEKLiiHi KypCU y 3aKJI1alax BUAIILO]
OCBITH MUCTELBKOTO CIIPSIMYBAHHS; MOCIIPUSITU PO3POOL CIEUKYPCiB i CeMiHApChKUX 3aHATD. Y pe3yJbTaTi
3[1ifICHEHOTO [IOCJIiI>KeHHSI 3p00JIEHO BUCHOBOK, 1110 €KpaHHA KyJIbTypa — L€ BUJ, KYJIbTYPU, OCHOBOIO SIKOi €
[IO€JHAHHS MUACTELTBA i TEXHOJIOTIH, ayZiaJbHOIO Ta Bi3yaJbHOTO, 1II0 OTPUMYIOTh BiloOOpaKE€HHS Ha eKpaHi. Maii
dbopmu expanHoi KysnbTypu enoxu Web, abo mani ayziosisyanbsi popmu conjianbHUX Mefiia — 11e HEBeJIMKi 3a
XpOHOMETpaXkeM CaMOCTIliHI ay/ioBi3yasbHi TBOPY, 1IIO CTAHOBJISATh IPOQECIHUM i KOPUCTYBALIbKUM iIHTEpHET-
KOHTEHT, MalOTh BJIACHY Xy[IOXHIO LiHHICTb, €CTETMYHI OCOOJIMBOCTI, BUPi3HSIOTHCS BapiaTUBHICTIO 3MICTY,
XapaKTEPHOIO OpraHizalli€elo Bi3yaJbHOro psiay (3a paxyHOK SICKPABOCTi Ta BUJOBUIIHOCTI), HAPATUBHUM
CKJIQJIHUKOM Ta (PYHKLiOHATIbHUM MTPU3HAYEHHSIM. AKLIEHTOBAHO, IO JOCJiIPKEHHS PO3BUTKY MaiX (GOPM
€KpaHHOI KyJIbTYPH B TICHOMY 3B’3Ky 10 3MiH Web-1171aTdopM 1ae 3MOTy KOHCTATyBaTH, 110 /1J1s1 LU¢POBOTro
CYyCIIiJIbCTBA XapaKTepHE aKTUBHE BUKOPUCTAHHS TEXHOJIOTIN Meliacepy Ta iHTepHET-KOHTEHTY 5K 3
iHpopMaliifHOIO, TaK i 3 KOMyHiKaliliHOI0 METOI0. Y CBOIO YEPTy, AJIsl MajuX ayAioBidyanbHuX Gopm enoxu Web 2.0
XapakKTepHi Mpolecy, 10 JOIyCKaloTh Pi3Hi popmu yyacTi ayauTopil 3 OCTIHHUMMU BifryKaMy Ta MOTHBALli€lo
KopucTyBaua. BinzHaueHo, mo po3suTok Web 2.0 onocepeikoBaHO IPOBOKY€E BUPOOJIEHHS BEJIMUE3HOI0 006CATY
ayJlioBi3yasJlbHOTO KOHTEHTY, a I0r0 31aTHICTb CTBOPIOBATU CIIIJIBHOTU 3a6e3Ieuye MUPOKe BUKOPHUCTAHHS
Pi3HOMaHITHHUX ayioBi3yanbHUX (popM. [lounHaOuM Bifl peKJIaMHUX Ta My3WYHMX BiI€OKJIIIIB, IO CTaJIA BXe
3BMYHUMU GOpPMaMU €KPAHHOI KyJIbTYpH Nepiux gecatuiite XXI cT., i 3aKiHuyl04M OHJIalH-1I0pTamMu, (Jiel-
(daHTaCTHKOIO, BebcepianamMu, LUPPOBUMY TPeIepaMu Ta iH., Pi3HOMaHITHI Masli GOpMU BUTiTHO BUPI3HSIOTHCS B
iHTepHeT-KOHTEHTI. Ix POpMyBaHHS B Cy4aCHOMY MeJ[ianpocTopi 6e3nocepeiHbOo OB I3aHe 3 TpaHCHOpMaLiHHUMu
npolecamy TpaguLiiiHux GopMartiB eKpaHHOI KyJIbTypH, BKJIIOUHO 3 AUdY3i€lo, Ta BAHUKHEHHSIM iHHOBALiltHO]
ayJioBi3yasibHOI IPOAYKLii, 3yMOBJIEHUX 3alIUTaMU LIX(PPOBOro CyCHisbcTBA. KOHCTATOBAHO, 10 Y CTPYKTYPi
NOIIMPEHHS iHHOBALN MalKuX ayAioBiyasbHUX (OPM €KPAaHHOI KyJIbTypY OCHOBHMMU TPbOMA €JIEMEHTaMU IUPy3ii
B cepepoBuli Web 2.0 e: KOopucTyBaui, B3a€eMOZisi KOPUCTYBauiB Ta CTBOPEHI KOPUCTyBauaMy KOMEHTapi.
Konueniis kynpTypHOi gudysii criprsie po3yMiHHIO Ta OCMUCJIEHHIO CKJIaAHOI MepesKi BIUIUBIB i 3a110314YeHb, 1110
(opMyIOTh CyyacHy €KpaHHY KyJbTypy coliasibHux Megia. KoHrariosHa nudysiiiHa MoJiesb IOPiBHIOE MOIIMPEHHS
KyJIbTYPHUX €JIEMEHTIB i3 TUM, SIK IOIIMPIOETHCS BipyC — MBUIKO I HE BUOMPAIOYU. Y Cy4aCHOMY L(pPOBOMY
CYCIiJIbCTBI 1151 MOJZIeJIb € aKTYaJIbHOIO, OCKIIBKY IJIaTPOPMU COLiaIbHUX Me/lia Aal0Th 3MOTY LIBUAKO IIOMKPIOBATH
KyJIbTYpHI IPakTUKU. MaJii ayzioBizyasnbHi GOpMU Cy4yaCHOI €KpaHHOI KyJIbTypY, BAHUKHEHHS SIKUX 3YMOBJIEHO
PSIOM CKJIQIHUX B3a€EMOJIi¥ TEXHOJIOTIYHUX, COLIIOJIOTIYHUX Ta €MiCTEMOJIOTIYHUX YNHHUKIB, Bifj3HAYalOThCS
MO>KJIMBICTIO T€HEPYBAaTH Bi3yaslbHy €CTE€THKY iHTEpHET-IIPOCTOPY Ta (POPMYBATH MeiarlpakKTUKU. 3'sICOBAHO, IO
pizHOBHUIaMU Maux GOpM eKpaHHOI KyJIbTypu ernoxu Web e: kopoTkomeTpakHui QisnbM, Bedcepiai, ¢ier-
(daHTaCcTHKa, My3UYHUI Bil€OKJIill, peKJIaMHUH BiieoposiuK, L1uppoBi Tpeinepy, croinepu, Shorts (KOpoTKi Bigeo

Ha YouTube), Instagram Reels.

2. Scientific novelty of the results obtained is that the dissertation, in particular, first: the development of small
forms of screen culture (TikTok, Instagram Reels and YouTube Shorts) in close connection with changes in Web
platforms is examined; the elements and characteristics of Web 2.0 (programs, technologies, the role of users) are
specified, and interactivity, communication and participation are considered as the main aspects of the Web 2.0
era; the transformation processes associated with the integration of traditional small forms of screen culture into
the Internet space are analyzed (the concept of cultural diffusion); a typology is proposed and the evolution of
small forms of screen culture in the Internet space as a means of communication and leisure practice is traced; the
features of the synergy of the media panorama are revealed in the context of the dynamics of the development of
digital technologies with a tendency towards convergent content; the connection between the use of small
audiovisual forms in social media and support for the process of inculturation in Ukrainian society is investigated
(using the example of Instagram Reels and YouTube Shorts Ads); the features of smartphone films and web series
were revealed through the prism of participatory culture. Practical significance of the results obtained consists in



the possibility of using the results and conclusions of the study in the further development of issues related to the
development of small forms of screen culture in the context of social media. The main provisions and conclusions
of the study can be applied in the practice of screen culture in Ukraine, become the basis for scientific
developments in the field of cultural studies, audiovisual art and production, etc.; enrich lecture courses in higher
education institutions of the artistic direction; contribute to the development of special courses and seminar
classes. As a result of the research, it was concluded that screen culture is a type of culture, the basis of which is
the combination of art and technology, audio and visual, which are reflected on the screen. Small forms of screen
culture of the Web era, or small audiovisual forms of social media, are small in terms of time, independent
audiovisual works that constitute professional and user-friendly Internet content, have their own artistic value,
aesthetic features, are distinguished by the variability of content, the characteristic organization of the visual
series (due to brightness and spectacularity), a narrative component and a functional purpose. It is emphasized
that the study of the development of small forms of screen culture in close connection with changes in Web
platforms allows us to state that the digital society is characterized by the active use of media technologies and
Internet content for both informational and communication purposes. In turn, small audiovisual forms of the Web
2.0 era are characterized by processes that allow for various forms of audience participation with constant
feedback and user motivation. It is noted that the development of Web 2.0 indirectly provokes the production of a
huge amount of audiovisual content, and its ability to create communities ensures the widespread use of various
audiovisual forms. Starting from advertising and music video clips, which have become familiar forms of screen
culture in the first decades of the 21st century, and ending with online shorts, flash fiction, web series, digital
trailers, etc., various small forms stand out favorably in Internet content. Their formation in the modern media
space is directly related to the transformation processes of traditional formats of screen culture, including
diffusion, and the emergence of innovative audiovisual products, driven by the demands of the digital society.
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