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1. AKTyasbHICTh TEMU JOCIIiIpKeHHS. KaMepHO-iHCTPyMEHTaIbHE MUCTELTBO € BaXKJIMBOIO YaCTUHOIO XyJLOKHBOTO
IVCKYpPCY YKPaiHCbKOI KyJIbTypy. KamepHa TBOPYiCTh YKPaiHCBKUX MUTLIB CUHTE3Y€E Y CBOIN XyIOKHbO-AiaI0OTi4Hi
€IIHOCTIi CTUJIb iCTOPUYHOI 100U, iHAWBIyasbHYy CTUJICTUKY Ta BiATIOBiAHI BUKOHABCHKi (POPMHU, ONIPUSIBHIOIOUN
CYTHICHi PUCH HalL[iOHAJILHOI My3U4YHOI KyJIbTYPH Y iXHIN XyIOKHbO-iCTOPUYHIN B3a€MO3YMOBJIEHOCTI. XyLOKHIN
IVICKypC KaMepHO-{HCTPYMEHTaJIbHOTO MUCTELITBa MaHi(pecTye HallioHaIbHY KYJIbTYPHY ileHTUYHICTb V ii fianosi 3
I€KiJIbKOMa XBUJIIMU €BPOINENCBHKOrO aBaHrapy Ta IParHeHHSM JI0 OHOBJIEHHSI BUKOHABCbKOI BUPQ)KAJIbHOCTI, 110
BilJI3epKaJltoe CYTHICHI 3MiHM 06U y AUXOTOMIil aBTOPChKUII 3alyM — BUKOHABCbKE BTiJIEHHS. 3alIPOIIOHOBAHE B

Iycepralii po3yMiHHS OKpecCIeHOI IpobieMaTKY 3yMOBJIeHe 6araTopiBHEBICTIO XYZ0>KHbOTO [1iaJIOTy Y IIPOCTOPi



KaMepHO-iHCTPYMEHTAJIbHOI KyJIbTypU. Xy O0KHIN JiasioT PO3IJISIHYTO SIK: — 6€3M0CePEHIO B3AEMOJIII0 MK
BMKOHaBLIEM i KOMIIO3UTOPOM, 1110 BeZie 10 PO3IKPEHHS TeMOPOBO-3BYKOBOI IaJIiTPH Ta iHIIKX BUPaXaJIbHUX
3ac00iB KOMIIO3UTOPCHKYUX IOIIYKIB Y KAMEPHO-IHCTPYMEHTabHIlN cdepi; — Aiasor Mi>k aBTOPOM Ta Xy 0>KHIM
CTUJIEM ab0 CTUIbOBUM HAIPSIMOM J100M, 110 BILIMBAE HA (POPMYBAHHS €TAlTHO-TPAHC()OPMaLIMHUX 3MiH B
YKpalHCBKill KAMEPHO-IHCTPYMEHTaJbHIN KyJIbTypi XX — novarky XXI cTOTTS); — XyJO>KHbO-BUKOHABCHKUI HiaJIor,
B3a€MOIil0 iHTepnpeTaTopiB Y GOPMY-BaHHI CIIiJIbHOI JOKTPUHY BUKOHABCHKOTO BTiJIEHHSI aBTOPCHKOT'O 3alyMy
yepes CXOXKICTb MigXOMiB, BAKOHABCbKO-CTUJIICTUYHUX PillleHb, CIIiJIbHE PO3YMiHHS CTUILOBOrO 06pa3y aBTopa Ta
CTWJILOBUX HapaTUBIB €I10XY, Y SIKill BiH TBOPMB. MeTa JOCIiIP)KEHH — BUSABUTU CYTHICHI O3HAKA KaME€PHO-
IHCTPYMEHTaIbHOI TBOPYOCTi y IPOCTOPi YKPAIHCHKOI Ky/IbTypu XX — no4aTKy XXI CTOJITTS, ii >)KaHPOBO-CTUJIbOBI
Ta BUKOHABCbKO-CTUJIICTUYHI OCOBJIMBOCTI 5K NPOSIB XyL0>KHBOI 1iaIOTiYHOCTI Mi>K KOMIIO3UTOPCBKUAM 33/[yMOM Ta
BMKOHABCBKOIO [IPAKTUKOIO. Y PaMKax JOCiIKEHHS XyLOXKHIl [iajlor iHTepIIPeTOBAHO SIK iHTEPCYO'€KTUBHY
CIPSIMOBAHICTB [Iill Ta IPAKTUK TBOPYOi OCOOMCTOCTI, iXHIO B3a€EMO/IiIO 3 KyJIbTYPHO-MUCTELbKUMU LIapaMu
3HaY€Hb, BTUJIEHY Y CTPYKTYPHO-CEMaHTUYHUX KOMIIOHEHTaX aBTOPCHKOTO 3a1yMy. SIK My3UKO3HaBYMI (GEeHOMEH,
6a30BaHUI Ha [1ias103i LOCiAHUKA 3 IPOCTOPOM aBTOPCHKOTO 3a1yMy, Or0 CTUJIbOBOX CUMBOJIi-KOI0, [IOETUKOIO
BUCJIOBY Ta OCOOIMBOCTSIMUA KOMIIO3UIIIHOTO BTiJIEHHS, XYI,0KHi [iajlor yMOX/IMBUB Ha NPUKJIAZ] KAMEPHO-
iHCTpYMEHTaIbHUX IOMYKIB YKPAiHCHKUX KOMITO3UTOPIB IPOCTEKUTY ITMTOMI B3aEMO3B'SI3KY MIX Pi3BHUMU
KOMIIOHEHTAa-MU BHYTPILTHBOTO Ta 30BHIMIHBOI'O IIPOCTOPY MY3UYHOI'O TBOPY, IO Y IIPOLLECYaIbHOCTI IIPOSIBY
ineHTN}PIKOBaHO SIK Jiasor My3U4YHOI TpaAMLii Ta HOBaTOPCHKOTO ii NepeocMUCIeHHs. [JOCiI)KeHHSs XyA0KHbO]
IiaJIoTiYHOCTI IpoLecy KOMIIO3UTOPChKOI TBOPYOCTi HA IPUKJIAZi KAMEPHO-iHCTPYMEHTAIbHUX 300YTKiB Jajo
MOXUIMBICTb OKPECJIUTU AUHAMIYHUYI Ta MHOXKUHHUH XY 05KHbO-CTUJIbOBUI 00pa3 aBTOpa, PO3KPUTU OCOOJIMBOCTI
B3a€MOJii MUTLS 3 KyJIbTYPHO-MUCTELILKUM CEPEJIOBUILEM Ta B LIiJIOMY ileHTU(DIKyBaTH LJISIXY PO3BUTKY KAMEPHO-
iHCTPYMEHTAJIBHOI KYJIbTYPH YKpPaiHU K IUXOTOMIIO Tpagullii Ta HOBAaTOPCTBA BiATIOBITHO 10 OCOOUCTICHO-
[1acioHapHOTO MPUHLUITY POPMYBaHHS €TallHOCTI 3BeplieHb MUTLS. XyIOXHIN [iiaor Ie>KUTh B OCHOBI
KOMIIO3UTOPCBHKOI TBOPUYOCTI i BUKOHABCbKOI MAalICTEPHOCTI, € [1€PENYMOBOIO BAXKJIMBUX KAMEPHO-
iHCTpyMeHTaIbHUX 3000y TKiB. [liajloriyHa B3aeMOZis SIK IIOLIYK CIIiJIBHOTO IIPOYMTAHHS aBTOPCHKOTO 33ayMy €
Ba)KJIMBMM aCIIE€KTOM JisiTIbBHOCTi KAMEPHO-aHCAMOJIEBUX CIIIJIbHOT. [JUXOTOMIisl KOMIIO3UTOP-BHUKOHABELb 30aradye
He JIMIIe CTUJIICTUKY KOMIIO3BUTOPCHKOI MOBH, @ ¥ ]Ja€ MOXKJIMBICTb IIPOCTEXXUTH il HOBallilHy aTpUOYLIiiO ¥
BMKOHABCbKOMY BTiJIEHHI] 5IK POpPMyBaHHi ayiioo6pa3y MUTLISI Ta HOTO 3aAyMy. Y IIbOMY KOHTEKCTI XyAOXKHil Hiasor
SIK B3a€MOJIis1 MDK KOMITO3BUTOPCHKUM 334yMOM i BUKOHABChbKMMU 32CO0aMU [J1s1 1oro peasisalii Bino6pas3uB BILJINB
0COOGJIMBOCTEY KOMITO3UTOPCHKOI TEXHIKM Ha PO3BUTOK BUKOHABCHKOI MaJIiTPU BUpaXkaabHUX 3ac00iB. Lle mianor
(opMyeTbhCS Tif BIIJIMBOM KijIbKOX PAaKTOPiB: BUOIP iIHCTPYMEHTIB 3 Bifj[TOBIIHMMU MO>KJIMBOCTSIMY; B3aEMOZis1 MixK
[IAPTisIMU SIK YACTMHAMHU LIiJIOTO; CIIiJIbHE TYMAa4€HHS Xy10XHbO-00pa3HOr0 KOHTEKCTY, 1110 CIIPSIMOBAHO Ha

LiJIiCHE PO3YMiHHS 3alyMy KOMIIO3UTOPA.

2. Relevance of the research topic. Chamber instrumental art is an important part of the artistic discourse of
Ukrainian culture. The chamber works of Ukrainian artists synthesize in their artistic dialogical unity the style of a
historical era, individual stylistics, and corresponding performance forms, revealing the essential features of
national musical culture in their artistic and historical interconnection. The artistic discourse of chamber
instrumental art manifests national cultural identity in its dialogue with several waves of European avant-garde
and the aspiration to renew expressive performance, reflecting the essential changes of the era in the dichotomy
between the composer’s intent and the performer’s realization of this intent. The understanding of the outlined
problem proposed in the dissertation is conditioned by the multi-layered artistic dialogue in the space of chamber
instrumental culture. Artistic dialogue is considered as: - the direct interaction between the performer and the
composer, leading to an expansion of the timbral sound palette and other expressive means in the composer’s
explorations in the field of chamber instrumental music; - the dialogue between the author and the artistic style or
stylistic direction of the era, influencing stage-by-stage transformational changes in Ukrainian chamber
instrumental culture of the 20th and early 21st centuries; - the artistic performative dialogue, the interaction of
interpreters in developing a common doctrine of performance realization of the composer’s intent through
similarities in approaches, performance and stylistic decisions, a shared understanding of the author’s stylistic



image, and the stylistic narratives of the era in which the author worked. The aim of the study is to identify the
essential features of chamber instrumental creativity in the Ukrainian culture of the 20th and early 21st centuries,
its genre and style, and performative stylistic characteristics as a manifestation of the artistic dialogue between
the composer’s intent and performance. Within the framework of this research, artistic dialogue is interpreted as
the intersubjective orientation of the actions and practices of a creative individual, their interaction with cultural
and artistic layers of meaning, embodied in the structural and semantic components of the composer’s intent. As a
musicological phenomenon, based on the dialogue between the researcher and the space of the composer’s intent,
its stylistic symbolism, expression poetics, and compositional realization features, artistic dialogue in the example
of chamber instrumental pursuits of Ukrainian composers allows us to trace the intrinsic connections between
different components of the internal and external space of the musical work, which in its processuality is identified
as a dialogue between musical tradition and its innovative reinterpretation. The study of the artistic dialogicality of
the compositional process, using chamber instrumental achievements as an example, made it possible to outline
the dynamic and multifaceted artistic and stylistic image of the author, reveal the features of the artist’s
interaction with the cultural and artistic environment, and, in general, identify the paths of development of
Ukrainian chamber instrumental culture as a dichotomy of tradition and innovation according to the personal
passionary principle of the stages of an artist’s achievements. Artistic dialogue lies at the foundation of
compositional creativity and performance mastery and is a prerequisite for significant chamber instrumental
achievements. Dialogical interaction, as the search for a common interpretation of the composer’s intent, is an
important aspect of the activities of chamber ensemble communities. The composer-performer dichotomy
enriches not only the stylistics of the composer’s language but also makes it possible to trace its innovative
attribution in performance, developing the artist’s and the composer’s audio image. In this context, artistic
dialogue, as the interaction between the composer’s intent and the performer’s means of realization, reflected the
influence of compositional technique on the development of the performer’s palette of expressive means. This
dialogue is shaped by several factors: the choice of instruments with their corresponding capabilities; interaction
between parts as components of a whole; a shared interpretation of the artistic imagery context aimed at a holistic
understanding of the composer’s intent.
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