O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U003289
Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peectpauii: 29-10-2024

Craryc: 3amaHoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Yxan Xaup __

2. Han Zhang

KBasmigikamis:

InenTudikarop ORCHID ID: 0000-0002-5710-2716
Bupg, pucepranii: nokrop dinocodii

IIIu¢p HayKOBOi CHENiaIbHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJIbHOCTI: My3u4He MUCTELTBO
T'any3b / rasysi 3HaHB: KyJbTypa i MUCTELITBO
OcBiTHBO-HayKOBa IMporpama 3i creniajJbHOCTi: My31yHe MUCTELTBO
JlaTa 3axHCTy.

CrneniaJbHICTh 32 OCBITOIO: My31uyHe HUCTENTBO
Micue po6oTu 3400yBayva:

Kopg 3a €1PIIOY:

Micue3Haxoa KEeHHSI:

dopma By1acHoOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS




I11. BizomMocTi mIpo aucepraiiiro
IIudp cnenianizoBaHOi BYEHOI pagH (Pa30Boi CleliaJai30BaHOi BY€HOI pazu). PhD 7109

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxo,lpKeHHﬂ: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: HaujonanbHa My3udHa akaziemist Ykpainu imeni I1. L.

YalKOBCBHKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenpkoro 1-3 /11, Kuis, 01001, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGoOpMaLifiHOI oMiTUKY YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

V. BizomocTi npo aucepTaiiiio
MoBga guceprTaliii: Vkpaincbka
Koau remaTHYHHX py6an: 18.41.45, 18.41.51, 18.41.51.13, 18.41.09.11

Tema gucepranii:
1. YKpaiHCbKUi1 KAMEPHO-IHCTPYMEHTAIbHUI aHCaM06J1b XX CTOJITTSI: KOMIIOBUTOPChKA TBOPUICTh T2 BUKOHABCbhKa
ITPAaKTHUKa

2. The Ukrainian Chamber Instrumental Ensemble of the Twentieth Century: Composers’ Creativity and
Performance Practice

Pedepar:

1. AKTyasnbHIiCTb TeMU JOCiIpKeHHs. KaMepHO-iHCTpyMEHTalbHE MUCTELTBO € BKJIMBOIO YACTUHOIO XyJLOXHbBOTO
IVCKYPCY YKPAIHCBKOI KyJIbTypU. KaMepHa TBOPUYICTh YKPAIHCHbKUX MUTLIB CUHTE3Y€ Y CBOIM XyIOKHbO-iaIOTYHi
€IHOCTi CTWJIb icTOprUYHOI 106K, iIHAMBIAYyaIbHY CTUIICTUKY Ta BiATIOBiIHI BUKOHABCHKi ()OPMHU, OIPUSIBHIOIOUN
CYTHICHI PUCH Hal[iOHAJILHOI My3MYHOI KyJIbTYPH Y iXHiM XyIOKHbO-ICTOPUYHI B3a€MO3YMOBJIEHOCTI. Xy[0KHIN

IVCKyPC KaME€pPHO-IHCTPYMEHTAJIbHOTO MUCTELITBA MaHi(pecTye HallioHaIbHY KYJIbTYPHY iIeHTUYHICTb V ii fianosi 3



IeKiJIbKOMa XBAJIIMU €BPOIENCKOrO aBaHraply Ta IParHEHHSM JI0 OHOBJIEHHSI BUKOHABChKOI BUPQ)KAJIbHOCTI, 110
BiI3€pKaJlloe CyTHICHI 3MiHU JOOU Y IUXOTOMII aBTOPCHKHUII 33/5yM — BUKOHABChKE BTiJIEHHS. 3alIpOIIOHOBAHE B
Iycepralii po3yMiHHS OKpecIeHOI IPo6ieMaTUKY 3yMOBJIeHe 6araTopiBHEBICTIO XY[0>KHBOTO [1iaJIoTy Y IPOCTOPi
KaMEPHO-1HCTPYMEHTAJIbHOI KyJIbTYpHU. XyA0XKHIH [iaJIor pO3IJISIHYTO SIK: — 6€3M0CEPEHIO B3a€MO/III0 MixK
BUKOHABLIEM i KOMIIO3UTOPOM, IO BeJle IO PO3MMPEHHS TEMOPOBO-3BYKOBOI NAJITPU Ta iHIIMX BUPAKAIbHUX
3ac00iB KOMIIO3UTOPCHKYUX IOIIYKIB Y KAMEPHO-IHCTPyMEHTasbHil cdepi; — Aiasor Mi>k aBTOPOM Ta Xy 0>KHIM
CTUJIeM ab0 CTUIbOBUM HAIPSIMOM J100M, 110 BIJIUBA€E HA (POPMYBaHHS €TAallHO-TPaHC(OPMaLiHUX 3MiH B
YKpaiHCBKill KAMEPHO-iHCTPYMEHTaJbHIN KyIbTypi XX — novarky XXI cTOMTTS); - XyI0>XKHbO-BUKOHABCHKUM [iaJIor,
B3a€MOiI0 iHTepIpeTaTopiB Y GOPMY-BaHHI CIIiJIbHOI JOKTPUHY BUKOHABCHKOTO BTiJIEHHSI aBTOPCHKOT'O 3alyMy
yepes CXOXKICTb MigXO0MiB, BAKOHABCbKO-CTUJIICTUYHUX PillleHb, CIIiJIbHE PO3YMiHHS CTUIbOBOrO 06pa3y aBTopa Ta
CTWJILOBUX HApaTHUBIB €I10XY, Y SKill BiH TBOPMB. MeTa AOCIiIP)KEHHS — BUSBUTU CYTHICHI O3HAaK/ KaMEPHO-
IHCTPYMEHTAIbHOI TBOPYOCTI Y IPOCTOPI YKPAIHCHKOI Ky/IbTypu XX — 11o4aTky XXI CTOJITTS, ii ’)KaHPOBO-CTUJILOBI
Ta BUKOHABCbKO-CTUJIICTUYHI OCOBJIMBOCTI SIK NPOSIB XyLO>KHBOI 1iaIOTiYHOCTI Mi>K KOMIIO3UTOPCHKUM 33/[yMOM Ta
BMKOHABCBKOIO [IPAKTHUKOIO. Y paMKax JNOCiIKEeHHS XyLOXKHil [liasior iHTeplIpeTOBaHO SIK iHTEPCYO'€KTUBHY
CIIPSIMOBAHICTD il Ta IPAKTUK TBOPYOi OCOOMCTOCTI, IXHIO B3a€MOJIiIO 3 KYJIbTYPHO-MUCTELbKAMU MIAPAMU
3HAY€Hb, BTUIEHY Y CTPYKTYPHO-CEMaHTHYHUX KOMIIOHEHTaX aBTOPCHKOTO 3aiyMy. SIK My3UKO3HaBYMI (GEeHOMEH,
0a30BaHuUI Ha [1ias103i LOCiAHMKA 3 IPOCTOPOM aBTOPCHKOTO 3a1yMy, HOT0 CTUJIbOBOK CUMBOJIi-KOIO, [I0ETUKOIO
BHCJIOBY Ta OCOGJINBOCTSIMU KOMIIO3ULIHOTO BTiJIEHHS], XyIO>KHIN [iasor yMOXJIMBUB Ha IPUKJIAZi KAMEPHO-
iHCTpyMEHTAJIbHUX MOMIYKiB YKPaiHCHKUX KOMIO3UTOPIB IPOCTEKUTHU MUTOMI B3a€MO3B'SI3KU MK Pi3HUMU
KOMIIOHEHTAa-MH BHYTPILTHBOTO Ta 30BHIMIHBOI'O IPOCTOPY MY3UYHOT'O TBOPY, IO Y IIPOLLECYaIbHOCTI IIPOSIBY
ineHTH(}iKOBaHO SIK Jjanor My3U4yHOi TpaAMLii Ta HOBaTOPCHKOTO ii nepeocMucaeHHs. JJoCmiiKeHHs XyA0KHbO]
IiaJIOTiYHOCTI MpOoL,eCy KOMIIO3UTOPCHKOI TBOPYOCTi Ha IPUKJIAZli KAMEPHO-iHCTPYMEHTAIBHUX 3000YTKIB 1210
MOYKJIMBICTb OKPECIUTY JUHAMIYHUI Ta MHOXWUHHUN XyI0O)KHbO-CTUJILOBUI 06pa3 aBTOPa, PO3KPUTH OCOOJINBOCTI
B3a€MOJii MUTLS 3 KyJIbTYPHO-MUCTELILKUM CEPEJIOBUILEM Ta B L1iIOMY ileHTU(DiKyBaTH LIJISIXY PO3BUTKY KaMEPHO-
iHCTpyMEHTaIbHOI KyJIbTypU YKPaiHU SIK JUXOTOMIIO TpaAuliii Ta HOBAaTOPCTBA BiATIOBITHO 0 OCOOUCTICHO-
nacioHapHOro NMpUHLMIY GOPMYBaHHS €TallHOCTI 3BepLIeHb MUTLS. XyIOXHIN [iiasior IesKUTh B OCHOBI
KOMIIO3UTOPCBHKOI TBOPUYOCTI i BUKOHABCHKOI MAalICTEPHOCTI, € NIEPENYMOBOIO BaXKJIMBUX KAMEPHO-
iHCTpyMeHTaIbHUX 3000YTKiB. [liasoriyHa B3aeMOoJisl SIK IIOLIYK CIiJIBHOTO TPOYMUTAHHS aBTOPCHKOIO 33ayMy €
BXJIMBUM aCMEKTOM JisiZIbHOCTI KAMEPHO-aHCaMOJIEBUX CIJIBHOT. [JMXOTOMisl KOMIIO3UTOP—-BUKOHABELb 30aradye
He JIMIIEe CTUJIICTUKY KOMIIO3UTOPCHKOI MOBH, @ ¥ 1Ja€ MOXKJINBICTb IIPOCTEXXUTH il HOBaLlifiHy aTPUOYLIIO ¥
BMKOHAaBCbKOMY BTiJIEHHI sIK OpMyBaHHi ayiioo6pa3y MUTLISI Ta HOTO 3aAyMy. Y IIbOMY KOHTEKCTI XyAOXKHil fiajyor
K B3a€MOJIisl MDK KOMIIO3UTOPCBKUM 334yMOM i BUKOHAaBCbKMMU 3ac00aMU [J1s1 1Oro peasisallii Biobpa3us BIIJINB
0CO06JINBOCTEN KOMITIO3UTOPCHKOI TEXHIKMA HA PO3BUTOK BUKOHABCHKOI NMAJiTPU BUPaXKabHUX 3aC006iB. Leit mianor
dhopMyeThCS Tif BIJIMBOM KilIbKOX PAaKTOPiB: BUOIP iIHCTPYMEHTIB 3 Bifj[TOBIIHMMU MO>KJIMBOCTSIMY; B3aEMOZisT MixK
NIAPTisIMU SIK YACTMHAMHU LIiJIOTO; CIIiJIbHE TAYMay€HHS XyL0XHbO-00pa3HOr0 KOHTEKCTY, 1110 CIIPSIMOBAHO Ha

LiJIiCHE PO3YMiHHS 33lyMy KOMIIO3UTOPA.

2. Relevance of the research topic. Chamber instrumental art is an important part of the artistic discourse of
Ukrainian culture. The chamber works of Ukrainian artists synthesize in their artistic dialogical unity the style of a
historical era, individual stylistics, and corresponding performance forms, revealing the essential features of
national musical culture in their artistic and historical interconnection. The artistic discourse of chamber
instrumental art manifests national cultural identity in its dialogue with several waves of European avant-garde
and the aspiration to renew expressive performance, reflecting the essential changes of the era in the dichotomy
between the composer’s intent and the performer’s realization of this intent. The understanding of the outlined
problem proposed in the dissertation is conditioned by the multi-layered artistic dialogue in the space of chamber
instrumental culture. Artistic dialogue is considered as: - the direct interaction between the performer and the
composer, leading to an expansion of the timbral sound palette and other expressive means in the composer’s
explorations in the field of chamber instrumental music; - the dialogue between the author and the artistic style or
stylistic direction of the era, influencing stage-by-stage transformational changes in Ukrainian chamber



instrumental culture of the 20th and early 21st centuries; - the artistic performative dialogue, the interaction of
interpreters in developing a common doctrine of performance realization of the composer’s intent through
similarities in approaches, performance and stylistic decisions, a shared understanding of the author’s stylistic
image, and the stylistic narratives of the era in which the author worked. The aim of the study is to identify the
essential features of chamber instrumental creativity in the Ukrainian culture of the 20th and early 21st centuries,
its genre and style, and performative stylistic characteristics as a manifestation of the artistic dialogue between
the composer’s intent and performance. Within the framework of this research, artistic dialogue is interpreted as
the intersubjective orientation of the actions and practices of a creative individual, their interaction with cultural
and artistic layers of meaning, embodied in the structural and semantic components of the composer’s intent. As a
musicological phenomenon, based on the dialogue between the researcher and the space of the composer’s intent,
its stylistic symbolism, expression poetics, and compositional realization features, artistic dialogue in the example
of chamber instrumental pursuits of Ukrainian composers allows us to trace the intrinsic connections between
different components of the internal and external space of the musical work, which in its processuality is identified
as a dialogue between musical tradition and its innovative reinterpretation. The study of the artistic dialogicality of
the compositional process, using chamber instrumental achievements as an example, made it possible to outline
the dynamic and multifaceted artistic and stylistic image of the author, reveal the features of the artist’s
interaction with the cultural and artistic environment, and, in general, identify the paths of development of
Ukrainian chamber instrumental culture as a dichotomy of tradition and innovation according to the personal
passionary principle of the stages of an artist’s achievements. Artistic dialogue lies at the foundation of
compositional creativity and performance mastery and is a prerequisite for significant chamber instrumental
achievements. Dialogical interaction, as the search for a common interpretation of the composer’s intent, is an
important aspect of the activities of chamber ensemble communities. The composer-performer dichotomy
enriches not only the stylistics of the composer’s language but also makes it possible to trace its innovative
attribution in performance, developing the artist’s and the composer’s audio image. In this context, artistic
dialogue, as the interaction between the composer’s intent and the performer’s means of realization, reflected the
influence of compositional technique on the development of the performer’s palette of expressive means. This
dialogue is shaped by several factors: the choice of instruments with their corresponding capabilities; interaction
between parts as components of a whole; a shared interpretation of the artistic imagery context aimed at a holistic
understanding of the composer’s intent.
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