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Pedepar:

1. IncepTalito NpUCBIYEHO KAMEPHO-BOKAJIbHIN TBOPUYOCTI [10JIbCHKOTO KoMIio3utopa Kaposs [lIlnMaHoOBCBKOTO
(1882-1937) B acnexTi TpaHcdoOpMaLLill 1Oro iHAUBINYyaNTbHOrO CTUIIO. Y POOOTI 3alIPOIIOHOBAHO KOMILIIEKCHUM
miAxin, mo BKIIIOYA€E BUCBITIEHHS XKUTTEBOTO i TBOPYOTO LUISIXY KOMIIO3UTOPA, ECTETUYHUX [T03ULIiH, 0COGIMBOCTEN
CTWJIiICTUKY, HAZJAHO XapaKTEPUCTUKY iCTOPUKO-KYJIbTYPHUX SIBULL, IO BIJIMHYJIM HA CTAHOBJIEHHS i PO3BUTOK
TBOPYOi 0COOUCTOCTI MUTIS. 3pO0JIEHO aKLeHT Ha JOCiIP)KeHHI MaJlOBUBYEHOTr0 6iorpadidyHOro KOHTEKCTY Ta Ha
aHaJi3i My3UYHO-MOBHHUX OCOOJIMBOCTEN KaMePHO-BOKaIbHUX TBOPIB K. IllnMaHOBCHKOrO0. AHai3 KaMepHO-
BOKAJIPHOI My3MKU JaB MO>KJIMBICTb IIPOCTEXKUTH SIK TpaHCPOpMaliii My3sUIHOI MOBH, TaK i €CTETUYHOTO HiAIPyHTS B
pi3Hi nepiogu TBOpYOCTi KOMIo3uTopa. CTuIboBe po3maitTsa TBOpYoCTi K. [IIMMaHOBCBKOTO 3HANILIIO Y 1OTO
BOKAJIbHIM JIipulli CBill SCKpaBUil BUpa3. A MOro XyJ0>KHi IPUHIUIIN YacTO GOPMYBAJIACS B paMKaX KaAMEpPHO-
BOKaJIbHOTO >kaHpy. K. [llnMaHOBCHKUI HajleXKaB 10 TOTO TUIY MUTIIIB, AJ1 SIKUX BeJIMKEe 3HAaYEHHS Majly 30BHILIHI

iHCHipy104i YMHHUKY, a came - JliTepaTypa i, 30KpeMa, noesis. KamepHo-BOKasibHa TBOPYicTh [IIMMaHOBCBKOTO €



OPraHiYHMM Ta TUIIOBUM SIBUILEM IIEPEXINHOrO NEepioay B PO3BUTKY €BPOIENCHKOI MY3UYHOI KyJIbTypH KiHLs XIX -
nepuoi TpeTuHU XX CT. - €MI0XY MOJ€PHI3MYy.

2. The thesis is devoted to the chamber vocal works of Polish composer Karol Szymanowski (1882-1937) in the
aspect of the transformation of his individual style. In this paper we propose an integrated approach, which
reflects his creative and life way, aesthetic positions, peculiarities of the style. The main characteristic of cultural
and historic phenomenon that had an influence on the statement of composer's personality is also given in the
work. The emphasis is made on the study of the little-known biography and analysis of the music language and the
main peculiarities oh chamber vocal works created by the composer. A thorough study of chamber vocal music
gave the opportunity to follow the development of musical language and aesthetic basis which were present in
different periods of creativity of Szymanowski. It is seen that artistic principles were formed according to chamber
vocal genre. And it is shown that stylistic processes had a rapid evolutionary character. So we may see the internal
and external factors that caused qualitative modification in his individual style. It is established that Szymanowski
belongs to those artists who gave preferences to internal factors such as literature and poetry. The point is that
the poetry was one of the most important factors which gave an inspiration to the composer. Moreover,
Szymanowski loved poetry because he wanted to find his "ego” there, and was always looking for philosophical
views that were close to him. So he could find the answer to his spiritual and intellectual questions. Figuratively
thematic area of chamber vocal works is very diverse. It has two main spheres. The first relates to the experiences
of existential nature and the second, not less important, is dedicated to love lyrics which is shown in all
manifestations and this sphere is connected with the previous one. It is marked that all works are imbued with the
principle of artistic synthesis. The presence of strong strigina and knowledge of his own "ego" gave to composer a
great possibility to integrate in the space of his individual style and create a lot of heterogeneous identity
elements. Different aesthetic philosophical, musical stylish sources were reconsidered by the composer through
the prism of his subjective worldview and life experience. All these things were transformed into a new quality. So
their combination was not eclectic, but organic (except some early works). It is proven that chamber vocal music
of Szymanowski is an organic and typical phenomenon for the transition period in the development of European
musical culture of the late 19th and early 20th centuries, when the epoch of Modernism came.
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