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Pedepar:

1. Incepraris Ha 3KO6YTTSI HAYKOBOTO CTyIeHs fokTropa ¢inocodii 3a cnenjianpHicTIO 025 — My3UYHE MUCTELTBO —
OpecpKa HalliOHaslbHAa My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIBTYPH Ta CTPATETIYHUX
KOMyHiKaiit Ykpainu, Ogeca, 2025. Y gucepraliii BU3HAYaIOThCSl iCTOPUYHI XyA0XHbO-CMUCJIOBI Ta JIOTi4Hi
CTPYKTYPHO-KOMYHIKaTHBHI ITiICTaBU PO3BUTKY MY3UUYHOI ceMiocdepy ONEepHOro KaHpy Ha nepexoi Big XX
CTOJIITTS 4O Cy4acHOI iHpopMalitHO-IUIKUTAIBHOI 106U. [IpoBinHNMY 3aBIAHHSIMU [OCIIIKEHHS! €: BUSHAUNTHU
nizHaBaJIbHI i o1jiHOYHI QyHKLii KaTeropii cemiocdepu B cyyacHOMY OIlepO3HABCTBI, PO3BUHYTU aKTyaJbHi Iixonu
IO CeMi0JIOriYHOi MPOGIEMATHKY Y My3MKO3HABCTBI; BHOKPEMUTU Ta PO3BUHYTU Mi(OJIOTIYHUIN MifXifd 0o icTopii Ta
TeOopii ONepHOro XaHpy, MiACUJINTU MiONIOETNYHI KPUTEPIi OL[iHKY OIIEPHOTO TEKCTY; BUCBITJIUTH HOBI

TPaHCI'YMaHICTUYHI pUCH Cy4acCHOI ONIepHOI ITO0eTHKY, iX BIIUB Ha GOpPMyBaHHS OIlepHOi ceMiodepu, po3mUpUTu



crioco6y BUBYEHHS OIEepHOi iorocdepu; oXxapakTepusyBaTyu CUCTEMHi TeHaeH il Midosorizawii ornepHoi ceMaHTUKU
B TBOPYOCTi Cy4aCHUX KUTANCbKUX KOMIIO3UTOPIB, BUBHAYUTH CBOEPITHICTb EPEIOMIIEHHS JKaHPOBUX HACTAHOB
OIIEPHOTO KaHPY y CY4aCHIN KATANCBKi My3U4YHO-Te€aTPaJIbHIl IIOETHULLi; PO3KPUTU TUILOJIOTIYHI PUCU OIIEPHOTO
MioiorigHoro o6pasy Ta crenudiky #10oro Cy4acHoi My3sM4HO-MOBHOI ITPe3yMIILii, 30Kpema — Ha OCHOBI
CHMBOJIi3allii My3MYHO-MOBHUX IIPUIOMIB B OII€PHIl TBOPYOCTi; BU3HAYUTH CBOEPIIHICTh HOBOI Mi()ONOETUKN
OIIEPHOTO JKaHPY SIK «KibepHapaTUBY» Ta TEXHOJIONYHOI0O MeIiMHO-AUIKATAJIbHOTO SIBUINA, 3ayBa’KUTH KOPiHHI
3MiHM y My3UYHO-BUKOHABCBKIiN IPUPOIi ONlepHOi TBOPYOCTi. O6'eKT NOCITiIKEHHSs — Mi(pOIIoeTHKA OIIEPHOTO
npusHayeHHi. [TpegmeTr po6oTy — ceMioIOriyHi OCHOBY OIIEPHOi TBOPYOCTi Ha Cy4aCHOMY eTarli KOMIIO3UTOPCHKO]
TBOPYOCTI Ta XyOKHbO-T€aTPaIbHOI KOMYHIKallii. MaTepiaioM gOCiI>KEHHS [TOCJIY>KUJIN OIIEPHI TBOPU
€BPOIIENCHKIX, aMEPUKAHCBKUX Ta KUTAMCbKUX KOMIIO3UTOPIiB XX Ta XXI cTosiTTd, 30KkpemMa . Miito, [Ix.
Mamninsepo, P. llltpayca, A. lllenbepra, Tau dyHa, [y IOH, Toga MaxoBepa, IesKuX iHIINX, TAKOXK My3UKO3HABYI
icropiorpadiuHi po3BifKu ONEpHOro >XaHpy y HOro MOXOpKEeHHi Ta BUZj03MiHax. MeToioJI0TiYHa OCHOBA pOOOTH
BM3HAYAEThCS iHTepQEepeHIli€l0 iCTOPUKO-KYIbTYPOJIOTiYHOI0, €CTETUKO-TICUXOJIOTIYHOrO Ta TEKCTOJIOTIYHOTO,
TPAHCTYMaHITAPUCTUYHOTIO Ta JIHIBICTUYHOTO MiXOiB, CIIPSIMOBAHOIO 10 rajy3i OIIepO3HABCTBA Y il Cy4aCHOMY
indopmaniitHo-MeTonIHOMY CTaHi. ['0J10BHUI Harosioc 6yB 3p06yieHUI Ha My3UKO3HABYOMY CEMIOIOriYHOMY
METO[li, KOTpUH nepenbdavae creljaabHy yBary Ao MpoLeci AUIKUTAIbHOTO [IePETBOPEHHS CY4aCHOTO XyLOXXHbO-
MEeJiHOTrO cepeloBULIA, 30KpeMa cdepu onepHoi TBOpUoCTi. HaykoBa HOBU3HA [OCIIPKEHHS T10J1Irae B TOMY, 110
BIIEpILE: OOTPYHTOBYETHCS 3HAYEHHS KaTeropii cemiocepu B My3MKO3HABCTBI Ta ONIEPO3HABCTBI, PO3KPUBAETLCS
Cy4yacHe pO3yMiHHSI Ta HOBi MeTOJIMYHi ITpoeKLii faHoi KaTeropii; BUokpeMitoeTbcs MiorioeTuyHu niaxin no
OIIEPHOTO KaHPY, 3aIIPOBAKYIOTbCS Mi(pOo-eMIaTU4HI KpUTEPii OL[iHKM ONIEPHOTO TEKCTY; KOMIIAPATHBHUM LIJISIXOM
- y NOPIBHAJIbHOMY BUBYEHHI TBOPYOCTI €BPOIENCHKUX, KUTAVICbKUX, aMEPUKAHCBKUX KOMIIO3UTOPIB —
BM3HAYaIOThCS TPAHCTYMaHICTUYHI prCH Cy4aCHOI OIlepHOI IOeTUKH, CYTHICHI 3MiHU y Jlorocdepi OlepHOro XaHpy;
PO3KpUBa€eThCs crienndika NOXoAKeHHs Ta QYHKLiOHYBaHHS OII€PHOI CUMBOJIIKY, ii IPUYETHICTb 4O CaKpajbHOTO
IIOJIIOCY KyJIbTYPHOI CEMAHTHKM Ha PiBHI My3M4HO-MOBHOI OpraHisaliii; IpOIOHY€eTLCS BUBYEHHA HOBOI Melia-
HapaTUBHOI [IPeIMETHOCTI OIIEPHOi TBOPUYOCTi B yMOBax AuAKuTasi3alii, TOGTO HUPPOBOro NepeTBOPEHHS KaHPYy.
Opepskany NoAaIbIINKM PO3BUTOK MOHSTTS MiOIIOETUKY Ta IOHSTTSI HAPAaTUBY 1 MeTaHAPaTUBY; YTOUHEH] sSIBUILE

Mezjia-onepy Ta eMOTIOJIOTIYHMIA HANIPSIM B OIIEPO3HABCTBI.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation identifies the historical artistic-semantic and logical structural-communicative foundations
of the development of the musical semiosphere of the opera genre in the transition from the 20th century to the
modern information-digital age. The main objectives of the research are: to determine the cognitive and evaluative
functions of the semiosphere category in modern opera studies, to develop current approaches to semiological
issues in musicology; to identify and develop a mythological approach to the history and theory of the opera genre,
to strengthen the mythopoetic criteria for evaluating the opera text; to highlight new transhumanist features of
modern opera poetics, their influence on the formation of the opera semiosphere, to expand the methods of
studying the opera logosphere; to characterize the systemic trends of mythologizing opera semantics in the work
of modern Chinese composers, to determine the originality of the refraction of genre guidelines of the opera genre
in modern Chinese musical and theatrical poetics; to reveal the typological features of the operatic mythological
image and the specifics of its modern musical and linguistic presumption, in particular - on the basis of the
symbolization of musical and linguistic techniques in operatic creativity; to determine the originality of the new
mythopoetics of the opera genre as a "cybernarrative" and a technological media and digital phenomenon, to note
the fundamental changes in the musical and performing nature of operatic creativity. The object of the study is the
mythopoetics of the operatic genre in its historical formation and modern artistic and semantic and cultural and
psychological purpose. The subject of the work is the semiological foundations of operatic creativity at the modern
stage of composer creativity and artistic and theatrical communication. The material for the study was the
operatic works of European, American and Chinese composers of the 20th and 21st centuries, in particular D.



Millau, J. Malipiero, R. Strauss, A. Schoenberg, Tan Dun, Du Yun, Tod Machover, and some others, as well as
musicological historiographical explorations of the opera genre in its origins and modifications. The
methodological basis of the work is determined by the interference of historical-culturological, aesthetic-
psychological and textological, transhumanist and linguistic approaches, aimed at the field of opera studies in its
modern informational and methodological state. The main emphasis was placed on the musicological semiological
method, which involves special attention to the process of digital transformation of the modern artistic and media
environment, in particular the sphere of opera creativity. The scientific novelty of the study lies in the fact that for
the first time: the significance of the category of semiosphere in musicology and opera studies is substantiated, the
modern understanding and new methodological projections of this category are revealed; the mythopoetic
approach to the opera genre is distinguished, mytho-empathic criteria for evaluating the opera text are
introduced; by comparative means - in a comparative study of the work of European, Chinese, and American
composers - the transhumanist features of modern operatic poetics are determined, as well as essential changes
in the logosphere of the opera genre; the specifics of the origin and functioning of operatic symbolism are
revealed, its involvement in the sacred pole of cultural semantics at the level of musical and linguistic organization;
the study of the new media-narrative objectivity of operatic creativity in the conditions of digitalization, i.e., the
digital transformation of the genre, is proposed. The concept of mythopoetics and the concepts of narrative and
metanarrative have received further development; the phenomenon of media opera and the emotionological
direction in opera studies are specified.
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