O0Js1ikoBa KapTKa aucepTaii

I. 3arasbHi BimOMOCTI
Jep>kaBHHH 00J1iKOBHI HOMep: 0821U101980

Oco06J1uBi TO3HAYKH: BinKkpura

JaTa peecrtpamnii: 30-06-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kynpssues BanenTtuH FOpiioBuy

2. KUDRIAVTSEV VALENTYN YU.

KBasmigikamis:

InenTudikarop ORCHID ID: He sactocosyerbcs

Bupg, pucepranii: nokrop dinocodii

AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELITBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa IMporpama 3i creniaJbHOCTI: He 3actocoByeTsbcs

Jata 3axHcTy: 03-06-2021

CrneniaJbHICTh 32 OCBITOIO: My31nyHE MUCTEITBO

Micue po60oTH 34,00yBava: XapkiBcbKuil Hal[iOHAJIBHUI YHiBepCUTET MUCTELTB iMeHi LIT. KoTsispeBchKoro
Kopg 3a €IPIIOY: 02214350

Micuesnaxo;pxeum:: nyoma Konerurynii 11 /13, M. XapkiB, XapKiBCbKUii p-H., XapkiBcbka 00611., 61003, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMALiitHOI nosTiTnKM YKpaiHu

Imentudikarop ROR: He zacrocoyerbcs

CeKTop HayKH: He 3aCTOCOBYETHCS



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYUEHOI pagH (pa30Boi Cleliaai3oBaHoi BY€HOI pagu). 1d 55.053.021

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

MicueSHaxo,IpKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

IV. BizomocTi n1po nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HalliOHAbHKT yHIBEPCUTET MUCTEITB imMeHi LIT.

KotnsapeBcoKkoro

Kopg 3a €IPIIOY: 02214350

Micue3Haxoa>KeHHs: mioma Koncrurynii 11/13, m. Xapkis, Xapkiscbkuii p-H., XapkiBcbka 0611, 61003, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGoOpMaLifiHOI oMiTUKY YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

V. BimoMocTi npo gucepraniio
MoBga gucepraiiii:
Koau TemaTHYHHUX PYOPHK: 18.41

Tema gucepranii:
1. KamepHo-BOKanbpHa TBOPUiCTh JK. MaccHe: )KaHPOBO-CTUJIbOBI JJOMIHAHTU

2. Chamber-vocal work of J. Massenet: genre and style dominants

Pedepar:

IOMIHAHTH. 3arajbHOIO TEHJIEHII€I0 €BPOIIENCHKOTO, POCIMCHKOrO Ta BITYN3HIHOIO MY3MKO3HABCTBA KiHI XX -
noyatky XXI CTOJIITh € BUBUEHHS TBOPYOro cnagky K. MaccHe sIK OIepHOTro KOMIIO3UTOPa. 3BMYAIHO B
IOCJIIHUIBKUX IIPASIX KaMepHa-BOKaJIbHA TBOPUICTh GPaHILy3bKOTO MUTIIS 3aJIMIIAETHCS MAJIO OTIAHOBAHOIO SIK
MEHII BapTicHa. Mix TuM, TBopumii criaziok XK. MaccHe ocuTh 06’eMHUI: 10 IOT0 CKJIANy BXOAATH Pi3HI My3U4YHI
JKaHpH, 10 GOPMYyBaIX PO3BUTOK >KaHPOBO-CTUJIbOBOI CUCTEMU MY3UYHOTO MUCTELTBA APYroi nosoBuHu XIX -

IMO04aTKy XX CTOJIiTh. KaMepHO—BOKa]IbHa TBOp‘{iCTb Cl)paHLLy:BbKOI‘O KOMIIO3UTOPA MPENCTABII€EHA BOKAJIbBHUMU



LIMKJIaMU, )KaHpPaMU MiCHi I pOMaHCy, B LiloMy - ntoHag, 200 3pa3kiB. CaMe B HUX HaNO6i/Iblll CUCTEMHO ITPOSIBUIIMCS
Ti pucu cTuimo MancTpa, a came KaMepHiCTh, BUIIYKAaHICTh, BKPAIJIMBICTD, 10 TaK BUCOKO L[iHYyBaB Y CIAJKy CBOTO
cyvyacHuKa i ciBBiTunsHuka K. Jle6iocci. [loectu 3HauyicTe KaMepHO-BOKaabHOI TBOpuocTi K. MaccHe nj1s
MY3WUYHOI KyJIbTYpU CY4aCHOCTI, 11 30KpeMa, [JIs1 TaKuX ii cep, IK My3UYHe BUKOHABCTBO, My3U4YHa OCBITa,
MY3MKO3HABCTBO — aKTyaJIbHE 3aBJAHHS Cy4aCHOI BITYM3HSIHOI HAyKU. Y nucepTaliiiniil po6oTi 31iliCHEHO iCTOPUKO-
TEOPETUYHE OOI'PYHTYBAHHS Ta 3alIPONIOHOBAHO MIJISIXY PO3B'I3aHHS IPO6IEMY BUSHAYEHHS CYyTHOCTi J)KaHPOBO-
CTUJIbOBUX JIOMiHaHT KaMePHO-BOKaJIbHOI TBopudocTi K. Macche. Cepef, B3iplLiiB KOMIIO3UTOPA, KOTPi HAOYBalOTh
3HA4YEHHS IIPU3MHU, KPi3b AKY MOXKJIMBO CIIOCTEPIraTH XapaKTEPHi )KaHPOBO-CTUJIbOBI O3HAKM HE TiJIbKA KaMEPHO-
BOKaJIbHOI TBOpUOCTi K. MaccHe y 1innomy, a i1 3HaXoaUTH 0O6Pa3HO-3MICTOBHI 3B'SI3KU 3 ONIEPHOIO CHAAUIMHOIO
Marictpa. Ha ocHOBI 3ayy4eHHs 06'€MHUX KPUTUYHUX i JOCIIIAHUIPKYX MaTepiajliB, iCTOpUYHUN OOCAT SIKUX
OXOILIIOE OiJbllI€ CTA POKIB, Y IUCEPTALilHIN poOOTi 06YMOBJI€HI IPUYMHU HEJOOLHKA KAMEPHO-BOKAJIbHOI
TBOpYOCTi K. MaccHe B HayKOBIl JiiTepaTypi Ta BAKOHABCHKIN Tpajuliii. ¥ pe3ysibTari BUBYEHHS iCTOPil pO3BUTKY
MaCCHe3HaBCTBa CTaJI0 MOXKJIMBUM BUOKPEMUTH [iBa HEPIBHUX 3a MacliTabamu nepiofnis: npmwkutresuit (1907 - 1912)
Ta Hic/sDKUTTEBUH — 3 1912 poKy 1o TenepiliHii yac. AHasi3 3MiH B OLiHKaX 0COOUCTOCTI i TBOPUOCTi KOMIIO3UTOPA Y
Ipyromy rnepiojii MaCCHe3HaBCTBA [I03BOJIUB BUPI3HUTU HAcTymHi etanu: 1950-i poku; 1960-Ti poku; 1970-1980-Ti

poku; 1990-Ti poky; IBa nepuux ecaTUMTTS XXI CTOMTTS.

2. The dissertation is devoted to the study of chamber and vocal creativity of J. Massenet in the aspect of its genre
and style dominant. The general trend of European, Russian and domestic musicology of the late XX early XXI
centuries is the study of the creative heritage of J. Massenet as an opera composer, in research works the
chamber-vocal work of French man of art remains poorly understood as less costly. Meanwhile, the creative legacy
of J. Massenet is quite extensive: it includes various musical genres that shaped the development of genre and style
system of musical art of the second half of XIX early XX centuries. The chamber and vocal works of the French
composer are represented by genres of vocal cycle, song and romance, in total more than 200 samples. It was in
them that those features of the Master’s style were manifested most systematically, namely the chamberness,
sophistication, and ingenuity that he so highly valued in the legacy of his contemporary and compatriot K.
Debussy. To prove the importance of chamber-vocal creativity of J. Massenet for the musical culture of our time,
and in particular for such areas as musical performance, education, musicology, is an urgent task of modern
Russian science. In the dissertation work the historical-theoretical substantiation is carried out and the ways of
the decision of a problem of definition of essence of genre and style dominants of chamber-vocal creativity of J.
Massenet are offered. Among the samples of chamber-vocal creativity of French man of art, the main research
attention is paid to vocal cycles as a cross-cutting genre in the composer's work, which acquire the value of a
prism through which you can observe the characteristic genre and style features of not only J. Massenet’s
chamber-vocal creativity, but also to find figurative and meaningful connections with the opera heritage of the
Master. Based on the involvement of voluminous critical and research materials, the historical volume of which
covers more than a hundred years, the dissertation explains the reasons for the underestimation of chamber and
vocal creativity of J. Massenet in the scientific literature and the performing tradition. As a result of studying the
history of Massenet science, it became possible to distinguish two unequal periods: life (1907 - 1912) and
posthumous (from 1912 to the present). The analysis of changes in assessments of the composer's personality and
creativity in posthumous Massenet science allowed to distinguish the following stages: 1950s; 1960s; 1970s 1980s;
1990s; the first two decades of the XXI century.

Jep>kaBHHHM peecTpaniiiHuii Homep [JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKH:
CrpareriyHu# NpioOpHTETHHUI HAIIPSIM iHHOBaILLiMHOI Aig/ILHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iyo6sikaii:



HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIPSIMOBAaHIiCTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBazkeHHS pe3yJIbTaTiB AHCEpPTalLii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kapkix TeTsiHa BacusniBHa

2. Zharkikh Tetiana

Keasigikamis: 17.00.03

Inmentudikarop ORCHID ID: He zactocosyetbcs
JoparkoBa iHdopmamist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHSL:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€HTiB
OdiuiiiHi OIOHEHTH
BaacHe IlpizBume Im's I10o-6aTbKOBI:

1. Anekcangpoa OkcaHa OsieKcaHpiBHa

2. Aleksandrova Oksana O.

KBasigikamis: 17.00.03

InenTudirkarop ORCHID ID: He 3actocoByerbes
JoparkoBa indpopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma BiracHoCTI:



Cdepa ynpasiriHHS:
InenTudikarop ROR: He zacrocosyerscs

CeKTOop HayKH: He 3aCTOCOBYETHCS

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. KasnaueeBa Tetsina OsiekcangpiBHa

2. Kaznacheeva Tetiana O.

KBasigikamis: 17.00.03

Inentudikarop ORCHID ID: He zactocosyetbcs
JonaTkoBa iHdopmalist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma BiTacHOCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Penensentu

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. Yerumenko-Kocopiu Onena AHaTosiiBHa

2. Ustymenko-Kosorich Olena A.

KBasigikamis: 13.00.01

InenTudikarop ORCHID ID: He sactocoByerbcs
JoparkoBa iHdpopmamuist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHoOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. 3aB’a10Ba Ospra KoctaHtuHiBHA

2. Zavialova Olha



KBasigikamis: 17.00.03

InenTudikarop ORCHID ID: He sactocoyerbcs

JonaTkoBa iHdopmais:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma By1acHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

CeKTop HayKH: He 3aCTOCOBYETHCS

VIII. 3aKkJIr04Hi BiZoMOCTi

BiiacHe IIpizBuie Im's Ilo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

roJIOBYIOYOrO Ha 3aciJaHHi

BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 3a peeCcTpallilo HayKOBOi

OisIIBHOCTI

CraxeBuy Osnekcanap 'puroposuy

CraxeBud Osnekcanzap ['puroposuy

IOpuenko T.A.



