O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHIH HOMeP: 0821U101980
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 30-06-2021

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kynpssues BanenTtuH FOpiioBuy

2. KUDRIAVTSEV VALENTYN YU.

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3zBa HayKoOBOIi CIeniaJIbHOCTI: KysbTypa i MUCTELTBO. My3U4HE MUCTELTBO

T'anyss / ranysi 3HaHb!

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jata 3axHcTy: 03-06-2021

CneniaJbHICTh 32 OCBITOIO: My31nyHe MUCTEITBO

Micue po60oTH 34,00yBava: XapkiBcbKuil Hal[iOHAJIBHUI YHiBepCUTET MUCTETB iMeHi LIT. KoTsisIpeBchKoro

Kopg 3a €IPIIOY: 02214350

Micuesnaxo;pxeum:: nyoma Konerurynii 11 /13, M. XapkiB, XapKiBCbKUii p-H., XapkiBcbka 0611., 61003, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BYUEHOI pagH (pa30Boi Cleliaai3oBaHoi BY€HOI pagu). 1d 55.053.021

TloBHe HalMEeHYBaHHSI IOPHUAHUYHOI 0COOHM: CyMChKUii Iep>KaBHUIA IEJaroriYHuil yHiBepeutet imei A. C.
Makapenka

Kopg 3a €IPIIOY: 02125510

Micuesnaxo;pKeHHﬂ: ByJ. POMeHCBKa, 6y7. 87, M. Cymu, Cymcbkuil p-H., CymcbKa 06i1., 40002, Vkpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL OCOOM: XapKiBCbKUIil HAI[iOHAIbHUIA YHiBEpCUTET MUCTENTB iMeni LIT.
KotnspeBcpKoro

Kopg, 3a €IPIIOY: 02214350

Micuesnaxo,szeHHﬂ: nyoma Konerurynii 11 /13, M. XapkiB, XapKiBCbKUii p-H., XapkiBcbka 00611., 61003, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. KamepHo-BOKanpHa TBOPUiCcTh K. MaccHe: )kaHpOBO-CTUJIbOBI TOMiHAHTU

2. Chamber-vocal work of J. Massenet: genre and style dominants

Pedepar:

IOMiHAHTU. 3araJIbHOIO TEHIEHIIIE€I0 €BPOIIENCHKOrO, POCIMCBKOrO Ta BITYU3HSIHOTO MY3MKO3HABCTBA KiHLs XX —
no4aTky XXI CTOJIiTh € BUBYEHHS TBOPUOTro cranky JK. MacCHe SIK OIIepHOr0 KOMITO3UTOPA. 3BUYalHO B
IOCJiIHULIBKUX IIPallsiX KaMepHa-BOKaJIbHA TBOPUICTh (PPaHIy3bKOTO MUTILIS 3aJIMIIAETHCSI MAJIO OTIAHOBAHOIO SIK
MeHII BapTicHa. Mixx TuM, TBOpuuii cnafok XK. MaccHe 1OCUTb 06'€eMHUIL: 10 I0T0 CKJIally BXOASTD Pi3Hi My3U4HI
JKaHpH, o GOpPMyBaId PO3BUTOK )KaHPOBO-CTUIIbOBOI CUCTEMHU MY3UYHOTO MUCTELTBA APyroi nojaosunu XIX -
noyaTky XX crosiTe. KaMmepHO-BOKasibHa TBOPYIiCTh (DPAHIy3bKOIO KOMIIO3UTOPA MPECTABIEHA BOKAJIbHUMU
LIMKJIAMUY, )KaHPaMH IIiCHi i1 pOMaHCy, B LiisloMy - nnoHap 200 3pa3kiB. Came B HUX HANOiIbII CUCTEMHO IIPOSIBUIIMCS
Ti pucu cTuino MaicTpa, a caMe KaMepHiCTb, BULIYKAaHICTb, BKPAJJIMBICTD, IO TaK BUCOKO LiHYBaB Y CIIaJIKy CBOTO

cyvyacHuKa i ciBBiTunsHuka K. le6iocci. [loBectu 3HauyicTe KaMmepHO-BOKaabHOI TBOpuocTi JK. MaccHe nj1st



MY3WUYHOI KyJIbTYpM CY4aCHOCTI, 11 30KpeMa, [JIsl TaKuX ii cep, IK My3rndHe BUKOHABCTBO, My3U4YHa OCBITa,
MY3MKO3HABCTBO — aKTyaJIbHE 3aBJAHHS Cy4aCHOI BITYM3HSHOI HAyKU. Y IucepTaliiiHiil po6oTi 31iliCHEHO iCTOPUKO-
TEOPETUYHE OOI'PYHTYBAHHS Ta 3alIPONIOHOBAHO MIJISIXM PO3B'A3aHHS PO6JIEMY BUSHAYEHHS CYTHOCT] J)KaHPOBO-
CTUJIbOBUX JOMiHaHT KaMEePHO-BOKaJIbHOI TBOp4ocTi K. Macche. Cepef, B3ipLiB KOMIIO3UTOPA, KOTPi HAOYBalOTh
3HAaYEHHS IIPU3MHU, KPi3b AKY MOXKJIMBO CIIOCTEPIraTH XapaKTEPHI )KaHPOBO-CTUJIbOBI O3HAKM HE TiJIbKA KaMEPHO-
BOKaJibHOI TBOpuoCTi K. MaccHe y 1iniomy, a i1 3HaX0AUTU 00Pa3HO-3MICTOBHI 3B'SI3KU 3 OIIEPHOIO0 CIAAUIMHOIO
Marictpa. Ha ocHOBI 3ayy4eHHs 06'€MHUX KPUTUYHUX i JOCIIIAHUIPKYX MaTepiasliB, iCTOpUYHUN OOCAT SIKUX
OXOILTIOE OiJibllle CTa POKIB, Y IUCEPTaLiiHii1 pobOTi 06yMOBIEHI TPUYNHU HEJOOLiHKA KaMEPHO-BOKaJIbHOI
TBOpYOCTi K. MaccHe B HayKOBil JliTepaTypi Ta BAKOHABCHKIN Tpafullii. ¥ pe3ysnbTarTi BUBUEHHS iCTOPil pO3BUTKY
MaCCHE3HaBCTBa CTaJI0 MOXJIMBUM BUOKPEMUTH JBA HEPIBHUX 3a MacuTabaMu nepionis: npuxxurresuii (1907 - 1912)
Ta HiCSDKUTTEBUN — 3 1912 poky o TenepilHii yac. AHasi3 3MiH B OLIiHKaX OCOOUCTOCTI i TBOPYOCTi KOMIIO3UTOPA Y
Ipyromy rnepiojii MaCCHe3HaBCTBA [I03BOJIUB BUPI3HUTU HAcTymHi etanu: 1950-i poku; 1960-Ti poku; 1970-1980-Ti

poku; 1990-Ti poky; IBa nepumunx necaTUMTTs XXI CTOMTTS.

2. The dissertation is devoted to the study of chamber and vocal creativity of J. Massenet in the aspect of its genre
and style dominant. The general trend of European, Russian and domestic musicology of the late XX early XXI
centuries is the study of the creative heritage of J. Massenet as an opera composer, in research works the
chamber-vocal work of French man of art remains poorly understood as less costly. Meanwhile, the creative legacy
of J. Massenet is quite extensive: it includes various musical genres that shaped the development of genre and style
system of musical art of the second half of XIX early XX centuries. The chamber and vocal works of the French
composer are represented by genres of vocal cycle, song and romance, in total more than 200 samples. It was in
them that those features of the Master’s style were manifested most systematically, namely the chamberness,
sophistication, and ingenuity that he so highly valued in the legacy of his contemporary and compatriot K.
Debussy. To prove the importance of chamber-vocal creativity of J. Massenet for the musical culture of our time,
and in particular for such areas as musical performance, education, musicology, is an urgent task of modern
Russian science. In the dissertation work the historical-theoretical substantiation is carried out and the ways of
the decision of a problem of definition of essence of genre and style dominants of chamber-vocal creativity of J.
Massenet are offered. Among the samples of chamber-vocal creativity of French man of art, the main research
attention is paid to vocal cycles as a cross-cutting genre in the composer's work, which acquire the value of a
prism through which you can observe the characteristic genre and style features of not only J. Massenet’s
chamber-vocal creativity, but also to find figurative and meaningful connections with the opera heritage of the
Master. Based on the involvement of voluminous critical and research materials, the historical volume of which
covers more than a hundred years, the dissertation explains the reasons for the underestimation of chamber and
vocal creativity of J. Massenet in the scientific literature and the performing tradition. As a result of studying the
history of Massenet science, it became possible to distinguish two unequal periods: life (1907 - 1912) and
posthumous (from 1912 to the present). The analysis of changes in assessments of the composer's personality and
creativity in posthumous Massenet science allowed to distinguish the following stages: 1950s; 1960s; 1970s 1980s;
1990s; the first two decades of the XXI century.
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Micue3HaxoaKeHHS:
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Cdepa ynpasiiHHS:
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VII. BizomocTi npo odinifiHHX ONIOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBumie Im's Ilo-6aTbKOBI:

1. Anekcanpposa Okcana OsiekcangpiBHa
2. Aleksandrova Oksana O.

KBasigikamis: 1. mucr., 17.00.03
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanis:

TloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
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1. Kasnaueesa Terana OnekcanapiBHa

2. Kaznacheeva Tetiana O.

KBasigikamis: k. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

PeuenseHTu
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00JIiKOBUX JOKYMEHTIB
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KepiBHuk Bigainy YKpIHTEI, mpo €
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Craxesuu OsexcaHgp ['puroposnuy

Craxesuy Oznekcauap I'puroposuy

IOpuenko T.A.



