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Pedepar/aHoTanis:

1. luceprario NpucBI4EHO KOMIUIEKCHOMY iCTOPMKO-MY3UKO3HABYOMY HOCIIIIKEHHIO 3aXifHOYKPaiHChKOi
napasliTypriiHoi niceHHoi TpaauLii, 3akoHOMipHOCTe ii iCTOPMYHOTO PO3BUTKY, My3MUYHO-CTUJILOBOI crienudiku Ta
ocobauBocTel QYyHKIIOHYBAaHHS B LIEPKOBHIN i CyyacHI COLiOKy/IbTYpHIN IpaKTUlli. AKTyasIbHICTh TEMU 3yMOBJIeHa
HEOOXIiJIHICTIO 11iJ1iCHOrO OCMUCJIEHHSI NAPaJliTyPrifiHOI [iICEHHOCTI SIK BaXKJIMBOI CKJIaJI0BOi YKPaiHCBKOi yXOBHO]
MY3UYHOI KyJIbTYPH, YTOYHEHHH Ii TOHATITHO-KAaTETOpialbHUX MEXK, CUCTEMATU3alii iCTOPUYHUX i My3UYHO-
CTMJIbOBUX XapaKTEPUCTUK. MeTa NOCIiIKEHHS — 3iICHUTU KOMIUIEKCHE iCTOPUMKO-MY3UKO3HABY€E AOCIIIKEHHS
3axifmHOyKpaiHChKOi napasiTypriiiHoi niceHHoi TpaguLlii, 3'1CyBaTH 3aKOHOMIPHOCTI ii iCTOpUYHOTO pO3BUTKY,
MY3W4YHO-CTUJIbOBY cllell(iKy Ta 0COOJMBOCTI (YHKIiOHYBaHHS B LIEPKOBHIH i Cy4acHill COLiOKYJIbTYPHIl
MpaKkTULi. METOm0I0TiYHY OCHOBY CTAHOBJIATDH IIPMHLMIIY iCTOPU3MY Ta iICTOPUYHOI TATJIOCTI, 3arajlbHOHayKOBI

METOJM aHai3y, CUHTE3y, iHAYKLii Ta IeAyKIii, a TAKOX CIeljiajbHi My3MKO3HaB4Yi METOIU: iCTOPUKO-



XPOHOJIOTIYHUI, KOMIIAPATUBHUI, CTPYKTYPHO-TUIIOJIOTIYHUM, (PYHKLIOHATIbHUMN | My3WMYHO-CTUIIiCTUYHUI.
AnanToBaHO METOAUMKY MY3MYHO-TEOPETUYHOIO aHaJIi3y HapoaHomiceHHUX TBopiB O. CMoriska 1o crenudiku
napanitypriiiHoi niceHHocTi. HaykoBa HOBU3HA N0JISITae B OOIPYHTYBAHHI 11iJ1iCHOI iCTOPMKO-MY3MKO3HABYO]
KOHLeMNLii 3axifHOYKpaiHCbKOI NapaliTyprifHoi NiCEHHOI TpaauLii SIK CaMOOYTHBOTO HAIIPSIMY YKPAIHChKOI yXOBHOI
MY3UYHOI KyJIbTYPH; CUCTEMATH3ALLil IOHATIMHO-KAaTeropiaJbHOro arnapary Ta po3MeKyBaHHI IIOHATD «IyXOBHA
nicHs» i «apasiTyprifiHa nicHs» 3a QyHKIiOHaJbHUM KpUTEPieM; TEOPETUYHOMY OOI'PYHTYBaHHI ITIOHSTTS
«IapaJliTyprifiHa iHKyJbTypalis»; yTOYHEHH] iCTOPUYHUX €TalliB PO3BUTKY TPaAulLlii, 30KpeMa BUOKPEMIIEHH] eTaIy
KoH(ecinHO-KyabTypHOI petentii XVIII - noyatky XIX CTOJITTS. YA0CKOHaNEHO METOIUKY MY3UYHO-TEOPETUYHOTO
aHasli3y Ta HayKOBi ySIBJIEHHS [P0 POJIb TBOPYOCTI 3aXiTHOYKPAiHChKUX CBSILEHHUKIB Y POPMYBaHHI 1 pO3BUTKY
napasiitTypriiiHoro penepryapy. Y nepuomMy po3fii po3risiHyTo icTopiorpadiio ykpaiHChbKOi apasiTyprifiHoi
IiCEHHOCTI, yTOYHEHO ITOHATIHO-KaTeropiaabHUiA arnapar, BU3Ha4€HO CHIBBiIHOIIEHHS ITOHATh «IyXOBHA ITiCHSY,
«TapasliTypriiiHa MmicHs», «[apaiiTypriiiHa MiCeHHICTb» i «apasiTypriiiHa niceHHa Tpaauuis». O6IpyHTOBAaHO
METOJIOJIOTIYHI 3acaiy NOCJIIIKEHHS Ta TEOPETUYHO OCMUCJIEHO MTOHATTS «IapajliTypriiiHa iHKyJIbTypawis». Y
IPYyromy po3fijii IPOCTEKEHO I'€HE3y 11 OCHOBHI €Talu PO3BUTKY 3axXiIHOYKPaiHChKOI NapasiTyprifHoi IiCeHHO]
TpaguLii, BA3HaY€HO POJIb LLEPKOBHOI, KHIKHOI, TPOpECiTHO-MY3UYHOI, 6apOKOBOi, HAPOLHOMIICEHHOI Ta
3axiIHOEBPOIIEICHKOI YXOBHOIICEHHOI TpanuLiil y GopMyBaHHi peneptyapy. OxapakTepu30BaHO TBOPUY
IiSJIBHICTD 3aXiJHOYKPAIHCHKUX CBSIIEHHUKIB SIK OHOTO 3 IIPOBiAHNX YMHHVKIB CTAHOBJIEHHS U MOMKPEHHS
napasiiTypriiHoi miceHHocCTi. JlocaimkeHo cydacHi GpopMU ii (PyHKLIOHYBAHHS Ta PeNpe3eHTallii B H1(PPOBOMY
MeJianpocTopi, peCcTUBaTIbHO-KOHKYPCHOMY CEPeOBUIIi 1 BUKOHABCBKil rpakTuli. [Ipoecu cydacHoi
napasiTypriiiHoi iHKysIpTypalii po3risHyTO Ha NPUKIAAL AislJIbHOCTI XOPOBOTro aHCaM6110 MOJIOIKHOTO JyXOBHOTO
TeaTpy-CTyii «BockpeciHHa» MiciliHoro ueHTpy Pegemnropucris Micta TepHOIION. Y TPETbOMY PO31isi
30iICHEHO KOMIIJIEKCHUI ICTOPUKO-MY3MKO3HABYMM aHaJli3 3aXifHOYKPAiHChKUX MapasiTypriiHuX MiceHb
T'ocriogHporo, BoropoguynHoro Ta ariorpadgivHoro TeMaTUYHUX LUKJIIB. Bu3HaueHo ixHi ’KaHpPOBi, My3U4YHO-CTUIIbOBI
i1 pyHKUIiOHA/IBbHI OCOBGIMBOCTI, OCTiAKeHO crienndiky TeMaTUyHOi opraHizauii, cTpoQiky, pUTMiKY, MEJIOAMKHY,
(POPMOTBOPEHHS, JIA[I03BYKOPSAHOI OyI0BY, (PaKTypy Ta BUKOHABCHKOI peasisalii. BusiBieHO B3aeMO[Iil0 LIepKOBHOI,
6apOKOBOi, HAPOAHOIICEHHO] I aBTOPCBKOI TpauLliii, @ TAKOK OCHOBHI (PYHKIiOHA/IbHI MOJeJIi TOOYTyBaHHS
MapasiTypriiHUX MMiCEHb. Y BUCHOBKAX y3araJbHEHO PE3yJIbTaTH AOCIIIP)KEHHS, BU3HAYE€HO 3aKOHOMIPHOCTI
iCTOPUYHOrO PO3BUTKY 3aXiZHOYKPAIHCHKOI NapasiTypriiHoi nmiceHHoi Tpaguii, ii My3nYHO-CTUJILOBY Ta
(yHKUiOHAIBHY cielr}iKy, 0XapaKTepr30BaHO POJIb TBOPUOCTI 3aXiJHOYKPAIHChKUX CBSILEHHUKIB i Cy4JacHHUX
dopm PyHKUiOHYBaHHS TpaguLii. O6rpyHTOBAHO il LiTiCHICTS SIK IUHAMIYHOTO KyJIbTYPHO-MY3UYHOTO SIBUILIA, Y
SIKOMY TIO€JIHYIOTbCSI iCTOPMYHA CNIaIKOEMHICTb, TpaHCchOpMallisl yCTaleHUX NMiCEHHUX MOZesiel i 31aTHICTh 10

OHOBJIEHHS B Cy4aCHOMY COLiOKYJIbTYPHOMY CEPEIOBHULI].

2. The dissertation presents a comprehensive historical and musicological study of the paraliturgical song tradition
of Western Ukraine, examining the patterns of its historical development, musical and stylistic characteristics, and
forms of functioning in ecclesiastical and contemporary sociocultural practice. The relevance of the study stems
from the need for a comprehensive understanding of paraliturgical song as an important component of Ukrainian
sacred musical culture, clarification of its conceptual and categorical boundaries, and systematization of its
historical and musical-stylistic characteristics. The aim of the study is to conduct a comprehensive historical and
musicological investigation of the paraliturgical song tradition of Western Ukraine, identify the patterns of its
historical development and musical and stylistic characteristics, and determine the specific features of its
functioning in ecclesiastical and contemporary sociocultural practice. The methodological framework is based on
the principles of historicism and historical continuity, general scientific methods of analysis, synthesis, induction,
and deduction, as well as specialized musicological methods, including historical-chronological, comparative,
structural-typological, functional, and musical-stylistic analysis. O. Smoliak’s method of musical-theoretical
analysis of folk songs has been adapted to the specific characteristics of paraliturgical song. The scientific novelty
lies in substantiating a comprehensive historical and musicological concept of the paraliturgical song tradition of
Western Ukraine as an original strand of Ukrainian sacred musical culture; systematizing the conceptual and
categorical framework and distinguishing between the terms “sacred song” and “paraliturgical song” according to



their functional criteria; theoretically substantiating the concept of “paraliturgical inculturation”; and refining the
historical stages of the tradition’s development, particularly by identifying a stage of confessional and cultural
reception spanning the eighteenth and early nineteenth centuries. The study also improves the methodology of
musical-theoretical analysis and advances scholarly understanding of the role of Western Ukrainian priests’
creative activity in the formation and development of the paraliturgical repertoire. The first chapter examines the
historiography of Ukrainian paraliturgical song, clarifies the conceptual and categorical framework, and establishes
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the relationship between the concepts of “sacred song,” “paraliturgical song,” “paraliturgical song culture,” and
“paraliturgical song tradition.” It substantiates the methodological principles of the study and provides a
theoretical interpretation of paraliturgical inculturation. The second chapter traces the genesis and principal
stages of development of the paraliturgical song tradition of Western Ukraine. It identifies the role of
ecclesiastical, literary, professional musical, Baroque, folk-song, and Western European sacred song traditions in
shaping the repertoire. The creative activity of Western Ukrainian priests is characterized as one of the principal
factors in the formation and dissemination of paraliturgical song. Contemporary forms of its functioning and
representation in digital media, festival and competition settings, and performance practice are examined.
Processes of contemporary paraliturgical inculturation are explored through the activities of the choir of the
“Voskresinnia” Youth Spiritual Theatre Studio at the Redemptorist Mission Centre in Ternopil. The third chapter
presents a comprehensive historical and musicological analysis of Western Ukrainian paraliturgical songs
belonging to the Christological, Marian, and hagiographic thematic cycles. Their genre-related, musical-stylistic,
and functional characteristics are identified, with particular attention to thematic organization, strophic structure,
rhythm, melody, form, modal and scalar organization, texture, and performance. The interaction of ecclesiastical,
Baroque, folk-song, and authorial traditions is established, along with the principal functional models through
which paraliturgical songs are maintained and transmitted. The conclusions synthesize the research findings,
identify the patterns of historical development of the paraliturgical song tradition of Western Ukraine, and
characterize its musical-stylistic and functional features, the role of Western Ukrainian priests’ creative activity,
and contemporary forms of its functioning. The tradition is substantiated as a dynamic cultural and musical
phenomenon that combines historical continuity, the transformation of established song models, and the capacity

for renewal within the contemporary sociocultural environment.
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Cdepa praBJIiHHﬂZ JlernapTaMeHT OCBiTH i Hayku TepHOMiNbChKOI 061aCHOI Aep>kaBHOI agmiHicTpaii

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. 3ociMm Onbra JleoHinmiBHA

2. Olha L. Zosim

KBasigikamis: 1. mucr., mpodecop, 26.00.01



InenTudikarop ORCID ID: 0000-0001-7546-094X

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO0M: HarioHanbHa akafieMist KepiBHUX KafIpiB KyJIbTYPH i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micuesnaxomxeunﬂ: ByJ. JlaBpceka 9, Kuis, 01015, YkpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO Ky/IbTypU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. CuportuHcbka Harasis IropiBHa

2. Nataliia I. Syrotynska

KBasigikamis: 1. mucr., mpodecop, 26.00.01
ImentTudikarop ORCID ID: 0000-0001-9524-4574

JoparkoBa iHpopMamwisi: Scopus Author ID: 59481632900; Web of Science Researcher ID: PLC-3925-2026;
https:/ /scholar.google.com /citations?hl=uk&user=Q61yngoAAAAJ

IloBHE HaliIMeHYBaHHS IOPUAHUYHOI 0COOH: JIbBiBCHKMI HALIOHAILHYI YHIBEPCUTET iMeHi [Bana Opanka
Kopg 3a €IPIIOY: 02070987

Micuesnaxo,zm(eunﬂ: ByJI. YHIBEPCUTETCHKA, JIbBiB, 79000, YKpaiHa

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. XynkoBcbkuit borgan €sreHoBuY

2. Bogdan Y. Zhulkovskyi

KBasidikanis: k. mucr., nor,, 17.00.03
InenTudgikarop ORCID ID: 0000-0001-8435-5201

JoaparkoBa iHdopmamnist: https://scholar.google.com/citations?user=s06_xWgAAAAJ&hl=uk; Web of
Science Researcher ID: KUD-62142024; Scopus Author ID: 58149285500

IloBHe HaiMEHYBaHHS IOPHAHYHOI 0COOM: TepHONIBLCHKMIT HALIOHAILHWIL [IEJATOTiYHMI YHIBEPCHTET

iMeHi Bosopumupa I'naTioka
Kopg 3a €EIPIIOY: 02125544
Micue3Haxoa>KeHHS: By M. KpuBoHoca, TepHorinb, TepHOMiNbChKUIA P-H., 46027, Ykpaina

dopma ByacHOCTI: [lepxasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi

Biacue IpizBuie Im's ITo-6aThKOBI Cmonsk Oner CrenaHoBuy
rOJIOBH pagu

Biacue IpizBuie Im's I1o-6aThKOBI Cmorsx Ozner CrenanoBnd
rOJIOBYIOYOTO Ha 3acCiiaHHi

BinmoBimaibHUH 32 MiZTOTOBKY Jlrobineuska Mapis IropisHa
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaTOJIiBHA

KepiBHuk Bigainy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




