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Pedepar:

1. Incepranist npucBsyeHa NUTAaHHIM (POPMYBaHHS Ta PO3BUTKY HOBOro B Kutai >kaHpy — XyZ0>KHbOI ITiCHI.
Po3BUTOK KaMepHO-BOKaIbHOI My3uKH [TinHe6ecHOi Bin moyatky XX CTOJITTS € OGHUM i3 HalOiIbIll TOKA30BUX
cdep KUTANCbKOTO My3MYHOTO MUCTELITBA. B po60Ti nTOMI prcyu HalliOHANIBbHOI CTUTICTUKYA KUTANChKOI KAMEPHO-
BOKaJIbHOI My3MKU PO3IJISAI0THCS Y CUHTE3I i3 XapaKTepHUMU OCOOJIMBOCTSIMU POMaHTUYHOI €BPONENCHKO]
My3UKU. baraTtonsaHoBi BUTOKY CTapO[IaBHbOI KUTANCBKOI BOKAJIbHOI MY3UKH I'PYHTYIOTbCS HA OKPECJIEHHI OKPEMHUX
iCTOPMKO-CTUJIBOBUX Ta MY3MYHO-MOBHUX aCIIEKTIB, XapaKTEPHUX [JIs1 KOKHOI iCTOPUYHOI €110XU, OKPEMOI IMHACTII,
Bij3Ha4aouy nepioau ix po3KBiTy, UM 4acu cnafgy ta 3aHenazny. [Ipouecu popmyBaHHS Ta PO3BUTKY XaHPY TiCHO
IIOB'sI3aHi i3 iICTOPUYHUMH, CYCHIIbHO- NIOJIITUYHUMMHY, €KOHOMIYHMMUY BHYTPIIIHIMU Ta 30BHIIIHIMU NOIIsSIMU.
CuHTE3 €BpOIENChKOI My3UKU Ta KUTANCbKOI Hal[iOHAIBHOI CTUJIICTKY Y KAMEPHO-BOKAJIbHUX TBOPAaX CTaB
[epesyMOBOIO BUHMKHEHHS Y My3UYHOMY MUCTELITBI HOBOTO JKaHPY - KUTalChKOI XyIOXKHbOI MiCHI, fKa

XapaKTepU3yeThCsl HOBUMU 3aCO0aMU BUPaKaJIbHOCTI Ta JKaHPOBUMMU Pi3HOBUAAMU. Y poOOTi BUAIJIEHO TPU eTalu



PO3BUTKY KaHPY. Tak OCHOBOIOJIOKHUKAMU KaHPY BBXKAIOTHCS MOJIOZ] KOMIIO3UTOPH, SIKi 30,00YBILIN OCBITY 32
KOPZOHOM, T4, IOBEPHYBMNCH Y KuTal, CTBOPUIIM HU3KY XyIOXKHIX KUTalICbKUX ITiCE€Hb, SIKi CTa/IM BilOMUMU Ta
NonyJIApHMMMU B KpaiHi. lle - - Cso0 FOMmeq, Llin Yxy, Ykao FOaHb JKeHb Ta iX penpe3eHTaTuBHI KOMIIO3ULii,
BignoBigHo — Cg0 FOMen «KBiTKa Tonoi» ta «3anurato», Llin YKy - «Besamnka pika tede Ha Cxin» ta «f xuBy y
BepxiB'i piuku SIHL3M», Ykao FOanb JKeHb «SIK 1 MOXY He CyMyBaTU 32 HUMI». BepIINHOIO PO3BUTKY KUTAMCbKOI
nlicHi 30-X pOKiB € yHiBepcasibHa OCOOMCTICTh: KOMIIO3UTOP, My3UKO3HaBelb, FpoMajicbkuil nisty XyaH 13y, nepy
SIKOT'O HaJleKaTb I10KA30Bi XyIOXHi MiCHI, Kpallli 3pa3Kku >KaHpy - «Tpu 6aKaHHS TPOSHIY, «SIK KBiTKa — HE KBiTKa»,
«CXOIKEHHS Ha BeXy», «CyMyIO 3a PiIHMM MiCTOM». fICKpaBUM IpEACTaBHUKOM XaHpy y 40-x poKax, repiony,
IIOB'SI32HOT'O i3 BU3BOJIBHOIO 60POTHO0I0 KUTANCHKOr0 Hapoay i3 3arapoHukamu (Kuraii-SInowis) e Jlro CioeaHs. ¥
LeH Yac Nnopsp i3 IipuYHUMU 3pasKaMy Xy 0KHBOI [TiCHI TBOPUJIMCh KOMITO3ULIii IaTPiOTUYHOrO-T€POIYHOTO
CIIPSIMYBAHHS — JKaHP KUTaiCbKOi MacOBOI IiCHI. 3MilICHEHNI KOMIVIEKCHUY aHaJli3 HU3KYM II0Ka30BUX TBOPIB, KN
BUCBITJIIO€ OCOOJIMBOCTI My3UYHOI MOBHU Ta CTUJIICTUKY MTPOBiJHUX KOMITO3UTOPIB MOYATKy XX CTOJIITTS, TAKUX SIK -
Csio FOMei1 «KBiTka Tomnosi» Ta «3anuratoy, Lin Uky «Besnuka pika Tede Ha Cxin» Ta «f XuUBy y BepxiB'i piuku
SIHuau», Yxao I0anb JKenb «IK 1 MOXKy He cyMyBaTy 32 HUMK», XyaH 113u «Tpu 6akaHHS TPOSIHAY, «SIK KBiTKa — He
KBiTKa», «CX0[)XeHHs Ha BexXy», «Cymylo 3a piiHUM MicTom», JTto CloeaHs «Iloema 11po 4epBoHi 606u», «basnazna rnpo
Benuky CTiHy», - BAIOTh MOKJIUBICTb BUSHAYMTHU Mipy BUKOPUCTAHHS i BIVIMBY €BPOIENCHKOI CTUJIICTUKY Ta ONIOPU
Ha TPajMLifHy KUTaICbKy BOKaJIbHY MY3UKY. Y JlucepTalii peTesbHO BUBUYEH] BUpaXkasbHi 3ac06H, apXiTeKTOHIKa,
BiZiTaK JOCJIiIPKEHI IMTaHHS CMHTE3y KUTANChKUX IMTOMUX PUC Ta [IPOSBIB €BPOIENCHKOI TpaAULil y
pEINpe3eHTaTUBHUX TBOPax. JleTaibHe ONpalloBaHHS LIMX [TaPAMETPIB B OITyCaX KUTAMCbKAX KOMIIO3UTOPIB, a caMme
PO3IMPEHHS iX >)XaHPOBOI Ta CTUJILOBOI MAJIITPH, Ja€ MOKJIMBICTb BIIMCATU TBOPU Ta KOMIIO3UTOPIB y CTUJILOBE
I10JI€ €BPOIEMChKUX Ta KUTAUChKUX TPAIULIIMHMX [1apaMEeTPiB, BUAIIMTY IIEpeBaru TUX YM iHINUX CTUJILOBUX PUC,
110 06YMOBJIIO€E aKTyasIbHICTh 00paHoi TeMu JocimKeHHs. OTXe, MeTa IPOIIOHOBAHOTO AOCIiIKEHHS —BU3HAYUTU
CTUJIbOBI TEHJIeHIlii, IpUTaMaHHi KOMIIO3UTOpaM-(pyHIaTOpaM KaHPY KUTANHCHKOI XyZOKHbOI ITiCHI, piBeHb
IIBOCTOPOHHIX BIIJIUBIiB 3aXiTHO-€BPOIIENCHKOI KJIACUYHOI MaKOPO-MiHOPHOI CUCTEMU Ta TPAAULIMNHOI KUTANCbKOI
BOKaJIbHOI My3uKU. Y nepmomMy Po3fini BigzHa4eHo, 0 y pycili 6araToBikoBOi TpaAuLiii KaAMEpPHO-BOKaJIbHOI My3UKU
[linne6ecHoi Ha novyaTKy XX CTOJITTS BifOyBcs npouec (GOpMyBaHHS Ta PO3BUTKY HOBOTO JKaHPY - MUCTELbKOI MiCHi
eBporneiicbkoro 3paska — kunstlied, sika B Kutai orpumarsa Ha3By «KuTalCcbKa XyLOXKHs MicHs». Lls poboTa
IIOKJIMKaHa IPUBEPHYTHU yBary LOCJiAHUKIB 10 [10JaJIbIIOr0 BUBYEHHS PENepPTyapy BOKaiCTiB-BUKOHABIIIB, SIKA
IOTENep 3aJMMAEThCS HELOCTATHBO AOCIIIPKEHMM SIK B KUTAICBKOMY, TaK i B yKpaiHCbKOMY My3MKO3HABCTBI.
PosrisiHyTi y gucepTauilHOMy OCIII)KEHHI KOMITO3ULLil CKIaaoTh JIMIIEe HE3HAYHY YaCTUHY KOHIIEPTHOTO

penepryapy, CTBOPEHOT0 KUTalCbKUMY KOMIIO3UTOPAaMU MEPUIOi [I0JI0OBUHU XX CTOJITTSL.

2. The dissertation is dedicated to the issues of formation and development of a new genre in China—the art song.
The evolution of Chinese chamber vocal music from the early 20th century is one of the most representative
aspects of China&#39;s musical art. The study examines the distinctive features of the national stylistics of
Chinese chamber vocal music in synthesis with the characteristic elements of European Romantic music. The
multifaceted origins of ancient Chinese vocal music are analyzed through the lens of historical, stylistic, and
musical-linguistic aspects, each tied to specific historical periods and dynasties, marking their peaks of flourishing
as well as times of decline. The processes of genre formation and development are closely linked to historical,
socio-political, and economic events both domestically and internationally. The synthesis of European music with
Chinese national stylistics in chamber vocal compositions led to the emergence of a new genre in Chinese musical
art—the Chinese art song, distinguished by new means of expression and various genre subtypes. The study
identifies three stages in the development of this genre. The founders of the genre were young composers who,
having received their education abroad, returned to China and created a number of art songs that gained
recognition and popularity in the country. Among them were Xiao Youmei, Qing Zhu, and Zhao Yuanren. The
culmination of the Chinese art song in the 1930s is represented by the versatile figure Huang Zi—composer,
musicologist, and public figure. His most significant art songs, which stand as exemplary works of the genre. A
prominent representative of the 1940s period, associated with the Chinese people; liberation struggle against
foreign invaders (China-Japan), was Liu Xue’an. During this time, alongside lyrical examples of art songs, patriotic



and heroic compositions emerged, leading to the rise of the Chinese mass song genre. The Dissertation
meticulously examines the expressive means and architectonics, subsequently exploring the synthesis of intrinsic
Chinese features and manifestations of the European tradition in representative works. A detailed analysis of these
parameters in the opuses of Chinese composers, particularly the expansion of their genre and stylistic palette,
allows for the integration of these works and composers into the stylistic domain of both European and Chinese
traditional parameters. This approach highlights the advantages of specific stylistic traits, thereby underscoring
the relevance of the chosen research topic. Thus, the objective of the present study is to determine the stylistic
tendencies characteristic of the composers who founded the genre of Chinese art song, as well as to assess the
extent of bilateral influences between the Western European classical major-minor system and traditional Chinese
vocal music. The first chapter notes that, within the framework of China’s centuries-old tradition of chamber-
vocal music, the early 20th century saw the emergence and development of a new genre—an art song of the
European model, kunstlied, which is dedicated to the socio-political prerequisites for the emergence of the
Chinese art song. It is noted that both internal social factors—political events in the country—and external
influences contributed to the establishment of the genre. A significant and decisive factor in the transformation of
the country’s social order was the Xinhai Revolution (1911-1913), along with a series of uprisings, particularly the
Wuchang Uprising on October 10, 1911.T his work aims to draw researchers attention to the further study of the
vocal repertoire of performers, which remains insufficiently explored in both Chinese and Ukrainian musicology.
The compositions examined in this dissertation represent only a small part of the concert repertoire created by
Chinese composers in the first half of the 20th century.

Jep>kaBHHH peecTpaliiiHuii Homep [IiP:

IIpiopuTeTHHI HanpsSIM PO3BHTKY HayKH i TEXHIKHU: QyHnamMeHTasbHi HAYKOBI HOCIIIPKEHHS 3 HANGIIbII
BaXKJIMBUX IIPOGJIEM PO3BUTKY HAYKOBO-TEXHIYHOI0, COLIiaJIbHO-€KOHOMIUHOT 0, CyCIiIbHO-TIOJITUYHOTO,
JIIOJCbKOTO NIOTEHLjaly 17151 3a0e31e4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIor0 pO3BUTKY

CyCIIiJIbCTBA i Aep>kaBy
CrpaTeriyHuii npiopUTETHHH HaNIPSIM iIHHOBALilHOI AisfAJIBHOCTI: He 3acTocOByeThCS
I'[i,ucyMKH IOCJIiI>KEHHS: TeopeTuyHe y3araJbHEHHs i BUPilIEHHs BOXJIMBOI HAayKOBOI IpoGieMu

Iy6sikaii:

¢ Kcionr Yenrianr. Oco6MBOCTi My3U4YHOI MOBY KUTaNCbKOI XyJJO>KHBOI MiCHI NIE€PIIO] TPETUHU XX CTOJITTS
XyaH 13u «Tpu 6a>kaHHs TPosHIY. YKpaiHchka My3uka. HaykoBuil yaconuc. BugaBuuuuii nim «I'esbBeTrKa,
2023. Yucio 2 (45), 2023. C. 51-58.

o KcioHr Yenrianr. CUHTE3 KUTACbKOI Ta €BPOIENCHKOI My3UYHOI TpaauLiii B KOMIIO3UTOPCHKIN iHTEpIIpeTaliii
Xyan 31 BipiiB CTapOJaBHIX KUTaCbKUX TIOETIB. YKpAaiHChbKa KyJIbTypa: MUHYJIE, CydacHe, LISXU PO3BUTKY.
HaykoBuit 36ipHUK PiBHEHCHKOTO [lep>KaBHOIO r'yMaHiTapHOro yHiBepcurety. PiBHe: PII'Y, 2023. Bunyck 46. C.
36-42.

o Kcionr Yenrianr. Mysuyna moBa LliH YKy B KUTalCbKiil Xy[OKHIl MiCHI «BesrKa pika Teye Ha CXif» Ha [0€e3io
Cy Illi. YkpaiHcbKa Ky/bTypa: MUHYJIE, CydacHe, IJISIXY PO3BUTKY. HaykoBuil 36ipHUK PiBHEHCBHKOTO
Ilep>kaBHOTO r'yMaHiTapHOro yHisepcurety. PiBae: PII'Y, 2024. Bunyck 48. C. 107-113.

e [TucemenHna O., KcioHr YeHrianr. CUHTE3 pOMaHTUYHUX 3aXiJIHOEBPOIIEVICbKUX TEHIECHLIM Ta HALliOHAJIbHUX
KATANChKUX 3aC00iB BUPAXXalbHOCTI Y Xy0XHii nicHi Csio FOMest Ha Bipi | Beitwkas «KBiTka Tonouti».
YkpaiHcbKa KyJbTypa: MUHYJIe, Cy4acHe, HIJIIXU po3BUTKY. HaykoBuii 36ipHUK PiBHEHCHKOTO 1€p>KaBHOTO

rymasitapHoro yHiBepcurerty.PiBue: PAI'Y, 2024. Bunyck 49. C.162-169

HayKOBa (HayKOBO—TCXHi‘{Ha) llpo,uyKuiﬂ: aHaJIiTUYHI MaTepiany; Marepian JOCIigKeHHs OXOIoe 11
3pas3KiB >KaHPY, SIKi pENPE3EHTYIOTb Pi3HY Mipy IIPOSIBY IBOCTOPOHHIX 3B'$13KiB T4, BiZJIIOBiIHO, JOMiHYBaHHS THUX YU
IHIIMX CTUJILOBUX TEHEHIIIN. 1i€ HACTYITHI KOMIIO3UTOPU Ta iX TBOPU: CA0 IOMEN «KBIiTKA TOIIOJII» Ta «3aIIUTAI0»

(Bipiui i BeMwKast); L[iH WKy «BeJIMKa pika Teye Ha cximy» (BipIui cy 1mm) Ta «s )KUBY y BepxiBi piuku siHU3U» (Bipiui i



YKii); KO 10aHb KEHb «SK S1 MOXKY HE CYMyBaTU 3a HUMW» (Bipli JII0 6aHHOHA); XyaH 13U «TPU 0aKaHHS TPOSIHI»
(71oHT 1), «SIK KBiTKa — He KBiTKa» (BipIl 00 1131051), «CXOMIKEHHS Ha BEXXy» (BaH WKO), «CyMYIO 32 PiTHUM MiCTOM»
(Bip1u Be¥ XaHb YWKaHa); JII0 CI0€aHb «II0eMa IIPO YEPBOHI 6061» (Biplli LIA0 CloeLiHs), «banaza Npo BEJIUKY CTiHY»

(roesist naH L3iHBHOHTA).

Conia;ibHO-€KOHOMIYHA CIPSIMOBAHICTh: HayKOBO-NPAKTUYHE 3HAYEHHS JOCIII/PKEHHS MOJIATaE ¥
MO>KJIMBOCTI BUKOPUCTaHHS il MaTepiajliB B HAaBYaJIbHUX KypPCax «iCTOPisl KUTAalChKOi KAMEPHO-BOKAJILHOI My3UKM»,
«CIetiaJIbHUM KJ1ac: akaJleMiuHUH CIIiB», «iCTOPis BOKaJILHOTO MUCTELITBA HAPOLIB CBITY», «aHaJli3 My3U4YHUX
TBOPiB» JJIs1 CTYy[I€HTIB BOKaJIbHOTO Ta My3UKO3HABYOr0 (PaKyIbTETIB CEPENHIX CelialbHUX Ta BUIIUX HaBYaJIbHUX
3aKJIafiB (My3MYHUX aKafeMill, iHCTUTYTiB MUCTELTB, My3UYHO-TI€JaroriyHnx (GaKyJibTETiB YHIBEPCUTETIB).
IIpOaHasli30BaHi TBOPH i3 32 NepeKnafeHUMU TEKCTaMU MOXYTb OyTU BUIaHUMU 3 METOIO iX IONyJsipu3aliii,

[IOIIMPEHHS Ta BIIPOBA/I)KEHHSI B peNepTyap YKPaiHChbKMX Ta KUTAICbKUX BUKOHABLIIB.
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TeopeTryHy OCHOBY JOCJIIIKEHHS CKJIAJIM HAYKOBI JOCIIAKEHHS, [TpaLli Ta IEPioAUYHI BUJAHHA 32 TAKMMU
CIIPSIMYBAHHSIMU: - IIpalli, y SKAX BUCBITJIEH] OITUYHI Ta couianbHi noxii Kurar Ha noyarky XX CTOJITTS, SIKi
MaJiy BU3HAYaJIbHUI BILJIMB HA PO3BUTOK MUCTELTBA Yy KpaiHi, 3o0kpeMa My3uku. Lle - Wxoy Lenzon , PepodeHxk i
JIto I'yanugin, JIi Penstoans, ®an Xao, Jlo WKiTsHb Ta iH. - pOOOTH, IPUCBSIYEH] CTAHOBJIEHHIO T PO3BUTKY
KynbTypu Kutato, pO3KpUTTIO OCOGINBOCTEN KUTANCHKOI My3UYHOI MEHTAIBHOCTI, CHHTE3y €BPOIENChKUX Ta
KUTANCBhKYX HalliOHAJIbHUX TPAJHULIil, TPOLECY CTAHOBJIEHHS Ta PO3BUTKY KaHPY XyAOXKHbOI TicHi. Lle - IO
IOxe Ta 011 JIsubyeH, 'y Ulynyo, WkyH lllyxa, I'e Yxaoryas, fH IHbi10, Ban I0Oxe, O PynbaH, JIro L3inyxi, Jli
LI3in, Ma Beit. Y XyH1oaHs, [lait Ilenxad, len Kai FOans, A. I'ymamy, lOe Taub, Xe Cinb, Ban 0iixe, Ca Cs04Hb,

Croe LlaHxya, fApocias lllekepa. - TBOPYUM IIOPTPETAM Ta BiXaM KUTTS NPOBIIHUX KUTACbKUX KOMIIO3UTOPIB,

TBOPLSIM JKaHPY XyOXKHBOI nicHi. lle — Yyn Jlso, I JIi, Yenb MenmeH, ['oy IH, [ai [lenxan, ¥ Xyicroiis Ta iHmi.
BrnipoBag>keHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo
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2. Uliana B. Hrab

KBasigikamnis: 1. mucr., gou., 26.00.01

InenTudikarop ORCID ID: 0000-0002-1352-1951



JoparkoBa iHdpopmamnist:

IloBHe HaﬁMeHyBaHHH lOpI/I,ILH'{HOi 0COOM: JIbBiBCbKa HallioHaIbHA My3UYHA akazieMis imeni M.B. JluceHka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Bysn.HuskankiBcbKoro, 6yauHoK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Yepesko Karepuna IlerpiBHa

2. Kateryna P. Cherevko

KBasigikamis: . mucr., nouenr, 17.00.03

InenTudikarop ORCID ID: 0000-0001-5877-4429

HoparkoBa indopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHKiBCbKOTO, 6yAMHOK 5, JIbBiB, 79005, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

Biacue IlpisBume Im'st [To-6aThKOBI Masena Tepeca JlemekipHa
TOJIOBH pajgu

Biacue IpizBume Im's ITo-6aThKOBI Maserna Tepeca JlemexiBHa
TOJIOBYIOYOTO Ha 3acCimaHHi

BigmoBiganbHuMil 3a MiZrOTOBKY JlacroBenpka-Conancbka 3opssHa MukosaiBHa

00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




