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HaBYaHHS I'PU Ha JyXOBUX iHCTPyMEHTax
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instruments

Pedepar:

1. Y mocrifKeHHi IpefcTaBieHo PO3B'a3aHHS aKTyalbHOi IIpo6yieMn GOPMyBaHHS KyJIbTYPH BUKOHABCHKOTO
(pasyBaHHS MaOYTHIX YYUTEJIB My3MYHOTO MUCTELITBA B IIPOLIECI 'PU HA IyXOBUX iHCTPYMEHTAX; aKTyasli30BaHO
IIMTaHHS OBOJIOMiHHS 3HAaHHSIMMU, YMiHHSIMMU, JOCBiJOM, KOMIIETEHTHOCTSIMU, 3B'1I3aHUMH 3 OTIAaHYBAHHSIM Pi3HUX
(opM iHCTPYMEHTa/IbHO-BUKOHABCBKO] IiATOTOBKY 3/100yBayiB BUILIOi My3U4YHOI Ta My3UYHO-TI€[aroridyHoi OCBIiTH,

OJI4 AKUX T'pa Ha JYXOBUX iHCTPYMCHTaX € HpOBi]J,HI/IM BUOM MY3MKYBAaHHA. Merta ILOC.T[i,I[)KeHHH — TEOPETUYHO



OOI'PYHTYBATH, PO3POOUTU Ta €KCIIEPUMEHTAJILHO [1€PEBIPUTH METOAUKY (POPMYBAHHS KyJIbTYPU BUKOHABCHKOTO
¢dbpasyBaHHsS MalOyTHIX YIUTEJiB My3UYHOTO MUCTELTBA B [IPOLieci HaBYaHHS I'PU HA JyXOBUX
iHcTpyMmeHTax.HaykoBa HOBM3HA OTPUMaHUX PE3YJIbTaTiB MOJISITa€ B TOMY, 110 BIIEpIIe: OOIPYHTOBAHO CYTHICTh
MIOHSITTSI KyJIbTYpa BUKOHABCBKOTO (Ppa3yBaHHS, 30KpeMa KyJbTypa BUKOHABCbKOTO (Ppa3yBaHHSI B IPOLIECi 'py Ha
IyXOBUX iIHCTPYMEHTAX; PO3POOJIEHO KOMIIOHEHTHY Liiei mpodeciiiHoi SIKOCTi 37,00yBayiB BUILOI My3U4HOI Ta
MY3WYHO-TI€[laroriyHoi OCBITH y CYKYITHOCTi B3a€MO3B'sI3aHUX KOMIIOHEHTIB: MOTUBAllii Xy[J0>)KHbO-TEXHIYHO]
IIOCKOHAJIOCTi; KOMIIETEHTHICTb B pOOOTi HaJl BUKOHABCbKUM PENEpTyapoM Ta My3UYHUMHU TEKCTaMU TBOPIB;
XyZ,0’KHbO-KOMYHIKaTUBHUI KOHTEHT TBOPYO-BMKOHABCBHKOI Ta M€JArorivHoi inTepriperanii My3u4HUX TBOPIB 11
IyXOBUX iIHCTPYMEHTIB (COJI0, aHCAMOJIb); IPEICTABJIEHO [T0eTaIlHe 3aCTOCYBAHHSI [IPE3€HTOBAHNUX KOHCTPYKTIB
MeTogo10rii (IHTeHIiOHaNIbHU; eMOTHMBHO-1[iHHICHUH; Xy0’KHbO-KOTHITUBHUI, F€DMEHEBTUYHUIA,
KOMYHIKaTUBHUY, JIIHTBaKyJIbTYPHUH MiX0AM) 32 MOTUBAL[ITHO-yCTAHOBOYHUM, KOHTEKCTHO-OPi€HTOBAHNUM,
KOMYHIKaTMBHO-KPEAaTUBHMUNM €TaraMHu, BiITIOBITHO 110 MiIXOZiB po3p06ieHO IPUHIUIIN: CIIiBCTABIEHHS
Bep0OaJIbHOTI'O Ta My3UYHO-BUKOHABCHKOI'O (Dpa3yBaHHsI; Opi€eHTallisl Ha TBOPYY BUHAXIJJIUBICTb MiJ yac poboTU Haf,
BMKOHABCbKMM (Dpa3yBaHHSM B I10JIJIOTiYHIN / IiaIoriuHil NpOeKIii; po3lMpPeHHs HA00PY Xy 0)KHbO-BUKOHABCbKUX
3ac006iB BUPA3HOCTI BiJJITOBiIHO 4O CMUCJIOBOTO KOHTEKCTY; OIIOPa Ha CMUCJIOBUI KOHTEKCT My3U4YHOTO
¢dpasyBaHHS; CTUMYJIIOBAaHHS PO3BUTKY XyIO)KHbO-00PA3HOr0 MUCJIEHHSI HA OCHOBI PO3MAITTs pernepTyapy Ta
HAKOIMYEHHS 00pa3HUX penpe3eHTallill; ClliBCTaB/I€HHSs BEPOAJIbHOTO Ta My3MYHO-BUKOHABCbKOIO Ppa3yBaHHS;
OpieHTallis Ha TBOPYY BUHAXIJJIMBICTb MiJ, 4yac POOOTU HAJ, BUKOHABCLKUM (ppa3yBaHHSM B

IIOJIJIOTIYHIN / IiaoTiYHiN NPOEKLi), 8 TAKOXX 3aCTOCYBaHHSI HACKPI3HOTO MIPMHLNUITY — IIOE€IHAHHS XYLOXHbBOTO,
TEXHIYHOTO Ta aHaTOMO-(]i3i0JI0riYHOr0 B po6OTi HaJ, BUKOHABCHKUM (Ppa3yBaHHSIM Yy IIPOLIECi I'PU Ha AyXOBUX
iHCTpyMeHTax; po3p006JIeHO NOeTallHi NejaroriyHi yMoBU Ta MeTOAU (POPMYBaHHS KyJIbTyPU BUKOHABCbKOTO
(pa3yBaHHS: CTUMYJIIOBAHHS OCMMCJIEHOTO CTaBJI€HHS JJO BMiHb BUKOHABChKOTO (Ppa3yBaHHs (IIE€pIIa YMOBA),
LiziecrpsiMOBaHe 3aCBOEHHS pi3HOMaHITHUX QopM i BUAiB Pppa3yBaHHs B KOHTEKCTI €BOJIIOLII CTUIIIB i )XKaHPiB (gpyra
YMOBaQ), aKTHBi3allisi METOIUYHOI camoeeKTUBHOCT] y BUKOHABCbKOMY Ta OCBITHOMY IIpoliecax (TpeTs yMOBa)
YTO4YHEHO: CYTHICTb iIHCTPYMEHTAIbHO-BUKOHABCHKOI MiIrOTOBKY 3[100yBaYiB BULIOi My3U4YHOI Ta My3UYHO-
nefaroriyHoi OCBiTH; 0COGJIMBOCTI My3UYHOTO (Ppa3yBaHHS B KOHTEKCTI Teopil iHTOHalLil; perepTyap 11 IyXOBUX
IHCTPYMEHTIB Ta MOro MeAaroriYyHnii MoTeHia 114 IPOBeeHHS 3aHATh 3 My3UYHOro Mucrentsa B 33CO;
>KaHPOBO-CTUJIbOBE PO3MAITTsI My3UKH JJ1s1 yXOBUX IHCTPYMEHTIB SIK PECYPCY Y 0CKOHAJIEHHS iHCTPYMEHTAJIbHO-
BUKOHABCBKOI IiIrOTOBKY, 30KPE€Ma B IIPOLEC] IPU HA JyXOBUX iHCTPYMEHTAX. 3HAWIIJIO IIOLAJIBLIIOTO PO3BUTKY:
npo6seMy (popMyBaHHSI BUKOHABCHKOI KyJIbTYpY MalOyTHIX yYMTEJIiB My3WYHOTO MUCTELTBA Ta BUKJIAayvyiB
MY3WYHUX AUCLUIUIIH; Tpo6jeMa CIiBBiAHOLIEHHs NeJlaroriyHoi Ta BUKOHABCHKOI iHTepIipeTallii MallOyTHIX
YUYUTEJIiB MY3UYHOTO MUCTELITBA; XYH,0’KHbO-KOMYHIKaTUBHA NIapajyrma Cy4acHOi MUCTELbKO-T1e1aroriyHoi OCBIiTH.
[IpakTH4Ha 3HAYYLIiCTh PE3YJbTATIB JOCIiIPKEHHS BU3HAYAETHCSI PO3POOKOI0 KPUTEPIiB, IOKA3HUKIB Ta METOIIB
IiaTHOCTHKU KyJIbTYpY BUKOHaBCbKOro ppazyBaHHsI MaOYTHIX yYMTEJIiB My3UYHOTO MUCTELTBA B IIPOLIECi TPy Ha
IYXOBUX iIHCTPYMEHTAX; PO3POOKHU Ta NPAKTUYHOIO 3aMIPOBAIKEHHSI METOLiB (POPMyBaHHS KyJIbTypU
BMKOHABCBKOTO (ppa3yBaHHS, SKi MOXYTb OYTH 3aCTOCOBAHi B IPOLECi iIHCTPYMEHTaJIbHO-BUKOHABCHKOI MiIFOTOBKU
rpY Ha Pi3HUX iHCTPYMEHTAaX, 30KPEMa, KOJIEKTUBHOI IPUCYTHOCTI, iHTeprpeTaLlii-CIpUIHATTS, IPOBEIEHHS
KPYTJIMX CTOJIiB, 3ByKOBOi aHKETH I1icJIs 03HallOMJIEHHS 3 penepTryapoMm (onJaiis, YouTub) koHKkypciB i ¢pectusaris,
irpoBi METOIM: «HABYAIO CaM Ce6e»; «ysBHI IIOMUJIKM TPAKTYBAHHSA», «apPTUKYJIALIAHI Bi3eDYHKN», METOJ,

BHMKOHAaBCBKOTO Jiaiory-iMIposisariii, TeMopaabHOro «po3dapOyBaHH».

2. The study presents a solution to the current problem of forming future musical art teachers’ performing
phrasing culture in the process of playing wind instruments; the issue of mastering knowledge, skills, experience,
and competences related to mastering various forms of instrumental-performing training of higher music and
music-pedagogical education applicants, for whom playing wind instruments is the leading type of music making,
is actualized. The purpose of the study is to theoretically substantiate, develop and experimentally verify the
methodology for forming future musical art teachers’ performing phrasing culture in the process of teaching to
play wind instruments. The achievement of the goal was facilitated by solution of five tasks, which were logically
implemented and presented in three sections of the dissertation. The scientific novelty of the obtained results lies



in the fact that for the first time: the essence of the concept of the culture of performing phrasing has been
substantiated, in particular the culture of performing phrasing in the process of playing wind instruments; the
component of this professional quality of applicants for higher musical and musical-pedagogical education has
been developed in a set of interconnected components: motivation for artistic and technical perfection;
competence in working on the performing repertoire and musical texts of works; artistic and communicative
content of creative, performing and pedagogical interpretation of musical works for wind instruments (solo,
ensemble); The phased application of the presented constructs of the methodology (intentional; emotional-value;
artistic-cognitive, hermeneutic, communicative, lingua-cultural approaches) is presented in the motivational-
attitudinal, context-oriented, communicative-creative stages. In accordance with the approaches, the following
principles have been developed: comparison of verbal and musical-performing phrasing; orientation towards
creative ingenuity when working on performing phrasing in a polylogical /dialogical projection; expansion of the
set of artistic-performing means of expression in accordance with the semantic context; reliance on the semantic
context of musical phrasing; stimulation of the development of artistic-figurative thinking based on the diversity of
the repertoire and the accumulation of figurative representations; comparison of verbal and musical-performing
phrasing; orientation on creative ingenuity when working on performing phrasing in polylogical /dialogical
projection), as well as the application of a cross-cutting principle - a combination of artistic, technical and
anatomical-physiological in working on performing phrasing in the process of playing wind instruments; staged
pedagogical conditions and methods for forming a culture of performing phrasing have been developed:
stimulation of a meaningful attitude to the skills of performing phrasing (first condition), purposeful mastery of
various forms and types of phrasing in the context of the evolution of styles and genres (second condition),
activation of methodological self-efficacy in performing and educational processes (third condition) The following
are specified: the essence of instrumental and performing training of applicants for higher musical and musical-
pedagogical education; features of musical phrasing in the context of intonation theory; repertoire for wind
instruments and its pedagogical potential for conducting classes in musical art in the ZZSO; genre and style
diversity of music for wind instruments as a resource for improving instrumental and performing training, in
particular in the process of playing wind instruments. Further development was made of: the problem of forming
the performing culture of future teachers of musical art and teachers of musical disciplines; the problem of the
correlation of pedagogical and performing interpretation of future teachers of musical art; the artistic and
communicative paradigm of modern artistic and pedagogical education. The practical significance of the research
results is determined by the development of criteria, indicators and methods for diagnosing the culture of
performing phrasing of future teachers of musical art in the process of playing wind instruments; development and
practical implementation of methods for forming a culture of performing phrasing, which can be applied in the
process of instrumental and performing training for playing various instruments, in particular, collective presence,
interpretation-perception, conducting round tables, sound questionnaire after familiarization with the repertoire
(online, YouTube) of competitions and festivals, playing methods: "I teach myself"; "imaginary errors of

interpretation”, "articulation patterns”, the method of performing dialogue-improvisation, timbral "coloring".
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VIII. 3aKkJIr04Hi BiZoMOCTi



BaacHe IlpizBume Im's I10-6aTbKOBI [T Cepriit Bacumbosuy

TOJIOBH paju

Biacue IpizBume Im's I10-6aTbKOBI [um Cepriit Bacumbosiy

TOJIOBYIOYOrO Ha 3acCimaHHi

BignosigasibHuUI 3a MiATOTOBKY Kusokesa 1. A.

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiJIIOBiZaJIbHUM 3a peE:CTpaI.lilO HayKOBO'l' Opuenko TersiHa AHaTOJIiBHA

OisiILHOCTI




