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Pedepar:

1. Y mocrninkeHHi IpefcTaBeHo pO3B'sI3aHHS aKTyaIbHOI TpobaeMu GOopMyBaHHS KyJIbTYPY BUKOHABCHKOTO
(dpasyBaHHs MalOyTHIX YIUTEJIB My3MYHOTO MUCTELTBA B IIPOLECi I'PU HA JyXOBUX iHCTPYMEHTAX; aKTyali30BaHO
IIMTaHHS OBOJIOJiHHS 3HAHHSIMU, YMiHHSAMY, TOCBiZIOM, KOMIIETEHTHOCTSIMY, 3B'SI3aHUMU 3 OTIaHYBaHHSM Pi3HUX
¢dhopMm iHCTPpyMEHTaIbHO-BUKOHABCHKO] IIiATOTOBKY 300yBayiB BUIIOI My3UYHOI Ta My3UYHO-TIEIaroridyHoi OCBiTH,
IJIs IKMX Ipa Ha IyXOBUX iHCTPYMEHTAaX € IIPOBiIHMM BUIOM MY3UKYBaHHS. MeTa JOCIiIKEHHS — TEOPETUYHO
OOI'PYHTYBaTU, PO3POOUTH Ta EKCIIEPUMEHTAJILHO NIEPEBIPUTH METOAMUKY (POPMYBAHHSI KYJIbTYPH BUKOHABCBKOTO
¢dbpasyBaHHS MalOyTHIX YIUTEiB My3UYHOTO MUCTELTBA B [IPOLIeCi HAaBYaHHS I'PU HA JyXOBUX

iHcTpymeHTax.HaykoBa HOBU3HA OTPUMAHUX PE3YJIbTaTiB M0JIATa€ B TOMY, 11O BIieplie: OOIPYHTOBAHO CYTHICTb



MIOHSITTS KyJIbTYypa BUKOHABCBKOTO (Ppa3yBaHHS, 30KpeMa KyJbTypa BUKOHABCbKOTO ()pa3yBaHHs B IPOLIEC] 'pU Ha
IyXOBUX iHCTPYMEHTaX; po3p0bJIeHO KOMIIOHEHTHY Iiiel mpodeciiinoi sikocTi 3100yBaviB BULOI My3UYHOI Ta
MY3WYHO-TI€IaroriyHOi OCBITH Y CYKYIIHOCTi B3a€MO3B'sI3aHMX KOMIIOHEHTIB: MOTUBALliil Xy10XXHbO-TEXHIYHO]
IOCKOHAJIOCTi; KOMIIETEHTHICTb B pOOOTi HaJl BUKOHABCbKUM PENEpPTyapoM Ta My3UYHUMHU TEKCTaMU TBOPIB;
XyZ,0KHbO-KOMYHIKaTUBHUI KOHTEHT TBOPYO-BMKOHABCHKOI Ta IE€JAroriyHoi iHTEpIIpeTalii My3uYHUX TBOPIB 1
IyXOBUX iHCTPYMEHTIB (COJ10, aHCAMOJIb); IPEICTABJIEHO [T0eTaIlHE 3aCTOCYBAHHSI [IPE3€HTOBAHNUX KOHCTPYKTIB
MeToJ010Tii (IHTeHL[iOHANIbHU; eMOTHMBHO-[iHHICHUH; Xy0’KHbO-KOTHITUBHUI, FEDMEHEBTUYHUIA,
KOMYHIKaTUBHUY, JIIHIBaKyJIbTYPHUH MiX0AM) 32 MOTUBAL[ITHO-yCTAHOBOYHUM, KOHTEKCTHO-OPi€HTOBAHNUM,
KOMYHIKaTMBHO-KPEAaTUBHUUM eTallaMy, BiITIOBITHO [10 MiIX0iB po3p06ieHO IPUHIUIIN: CIIiBCTaBIEHHS
BepOaIbHOTI'O Ta My3UYHO-BUKOHABCHKOI'O (Ppa3yBaHHsI; OpieHTallisi Ha TBOPYY BUHAXIJJIMBICTb MiJ yac poboTU Haf,
BMKOHABCbKMM (DPa3yBaHHSM B I0JIJIOTIYHIN / 1iajIOTiuHiN IPOEKLii; pO3MMPEHHS HA00PY Xy 0>KHbO-BUKOHABCHKUX
3aCc06iB BUPA3HOCTI Bif[TOBiAHO 4O CMUCJIOBOrO KOHTEKCTY; OIIOpa HA CMUCJIOBUN KOHTEKCT My3UYHOT'O
(dpasyBaHHS; CTUMYJIIOBaHHS PO3BUTKY XyI0>KHbO-00Pa3HOr0 MUCJIEHHSI HA OCHOBI PO3MAITTs pernepTyapy Ta
HAKOINWYEHHS 00pa3HUX PENpe3eHTallill; CIIiBCTaB/IEHHS BEPOAJIbHOTO Ta My3MYHO-BUKOHABChKOTO (Ppa3yBaHHS;
OpieHTallis Ha TBOPYY BUHAXIJJIMBICTb MiJ] 4aCc POOOTU HAJl BUKOHABCLKUM (Ppa3yBaHHSIM B

IIOJIJIOTIYHIN / IianioriyHil npoekuii), a TaKoX 3aCTOCYBaHHS HACKPi3HOTO MIPUHLMITY — IIO€IHAHHS XYLOKHbOTO,
TEXHIYHOTO Ta aHaTOMO-(]i3i0JI0riYHOr0 B po6OTi HaJ, BUKOHABCBKUM (Ppa3yBaHHSIM y IIPOLIEC] I'PU Ha AyXOBUX
iHCTpyMeHTax; po3p006JI€HO NOeTalHi eJaroriyHi yMoBU Ta MeTOAU (POPMYBAHHS KyJIbTYPU BUKOHABCbKOTO
(pasyBaHHS: CTUMYJIIOBAHHS OCMUCJIEHOTO CTaBJIEHHS 10 BMiHb BUKOHABCBKOTO (pPpa3yBaHHs (I€pLIa YMOBA),
LjisiecrpsiMOBaHe 3aCBOEHHS pi3HOMaHITHUX QopM i BUZiB (ppa3yBaHHs B KOHTEKCTi €BOJIOLII CTUIIIB i )XKaHPiB (gpyra
YMOBQ), aKTMBi3allisi METOJUYHOI caMmOe(EeKTUBHOCT] y BUKOHABCbKOMY Ta OCBITHBOMY IIpoliecax (TPeTs yMOBa)
YTOYHEHO: CYTHICTh iIHCTPYMEHTAJIbHO-BUKOHABCHKOI MiZITOTOBKY 37106yBayiB BULOi My3W4YHOI Ta My3UYHO~

e aroriyHoi oCBiTH; 0CO6IMBOCTI My3NYHOTO (PpasyBaHHS B KOHTEKCTi Teopii iHTOHalii; peniepTyap I LyXOBUX
IHCTPYMEHTIB Ta MOro MeJaroriYyHnii MoTeHLiau a4 NPOBeLeHHS 3aHATh 3 My3U4HOro MucrenTsa B 33CO;
>KaHPOBO-CTUJIbOBE PO3MAITTsI My3UKH J1s1 IyXOBUX iHCTPYMEHTIB SIK PECYPCY Y, O0CKOHAIEHHS iHCTPYMEHTAIbHO-
BMKOHABCBKOI IiIrOTOBKY, 30KPEMa B NPOLIECI TPY HA AYXOBUX IHCTPYMEHTAX. 3HAMIIIIO [TOJAJILIIOTO PO3BUTKY:
npo6seMy (popMyBaHHSI BUKOHABCbhKOI KyJIbTYpY MalOyTHIX yYUTEJIiB My3UYHOTO MUCTELTBA Ta BUKJIaayiB
MY3WYHUX AUCLUIUIIH; Tpo6jeMa CIiBBiAHOLIEHHS N1eJJaroriyHoi Ta BUKOHABCHKOI iHTepIipeTallii MailOyTHIX
YUUTEJIiB MY3UYHOTO MUCTELITBA; XYL0KHbO-KOMYHIKaTUBHA NIapajyurmMa Cy4acHOi MUCTELbKO-T1€1aroriYyHoi OCBITH.
[TpakTuyHa 3HAYYIIICTh PE3yJIbTATIB LOCIIIKEHHS] BUBHAYAETHCS PO3POOKOI0 KPUTEPIiB, TOKA3HUKIB Ta METOXIB
IiaTHOCTMKU KyJIbTYpY BUKOHABCbKOTO (ppazyBaHHsI MaOYTHIX yUMTEJiB My3UYHOTO MUCTELTBA B IIPOLECi TPU Ha
IYXOBUX iIHCTPYMEHTAX; PO3POOKHU Ta NPAKTUYHOTO 3aMIPOBAIKEHHSI METOLIB (POPMYBaHHS KyJIbTypU
BUKOHABCBHKOTO (Ppa3yBaHHs, sIKi MOXKYTb OYTH 3aCTOCOBaHi B IPOLECi iIHCTPYMEHTaIbHO-BUKOHABCHKOI MiZITOTOBKU
rpY Ha pi3HUX iHCTPYMEHTAaX, 30KpeMa, KOJIEKTMBHOI TPUCYTHOCTI, iHTepIpeTaLii-CIIpUIHATTS, IPOBEIEHHS
KPYIJIMX CTOJIiB, 3BYKOBOI aHKETH I1iCJI1 03HallOMJIEHHS 3 penepryapoM (onJaiil, YouTub) koHKypciB i ¢pecTusaiis,
irpoOBi METOIIM: «HABYAIO CaM cebe»; «ysIBHI IOMUWJIKY TPAKTYBAaHHS», «aPTUKYJISLINHI Bi3epyHKI», METO[,

BHMKOHAaBCBKOTO JIiaiory-iMIposisariii, TeMopanbHOro «po3gapOyBaHH».

2. The study presents a solution to the current problem of forming future musical art teachers’ performing
phrasing culture in the process of playing wind instruments; the issue of mastering knowledge, skills, experience,
and competences related to mastering various forms of instrumental-performing training of higher music and
music-pedagogical education applicants, for whom playing wind instruments is the leading type of music making,
is actualized. The purpose of the study is to theoretically substantiate, develop and experimentally verify the
methodology for forming future musical art teachers’ performing phrasing culture in the process of teaching to
play wind instruments. The achievement of the goal was facilitated by solution of five tasks, which were logically
implemented and presented in three sections of the dissertation. The scientific novelty of the obtained results lies
in the fact that for the first time: the essence of the concept of the culture of performing phrasing has been
substantiated, in particular the culture of performing phrasing in the process of playing wind instruments; the
component of this professional quality of applicants for higher musical and musical-pedagogical education has



been developed in a set of interconnected components: motivation for artistic and technical perfection;
competence in working on the performing repertoire and musical texts of works; artistic and communicative
content of creative, performing and pedagogical interpretation of musical works for wind instruments (solo,
ensemble); The phased application of the presented constructs of the methodology (intentional; emotional-value;
artistic-cognitive, hermeneutic, communicative, lingua-cultural approaches) is presented in the motivational-
attitudinal, context-oriented, communicative-creative stages. In accordance with the approaches, the following
principles have been developed: comparison of verbal and musical-performing phrasing; orientation towards
creative ingenuity when working on performing phrasing in a polylogical /dialogical projection; expansion of the
set of artistic-performing means of expression in accordance with the semantic context; reliance on the semantic
context of musical phrasing; stimulation of the development of artistic-figurative thinking based on the diversity of
the repertoire and the accumulation of figurative representations; comparison of verbal and musical-performing
phrasing; orientation on creative ingenuity when working on performing phrasing in polylogical /dialogical
projection), as well as the application of a cross-cutting principle - a combination of artistic, technical and
anatomical-physiological in working on performing phrasing in the process of playing wind instruments; staged
pedagogical conditions and methods for forming a culture of performing phrasing have been developed:
stimulation of a meaningful attitude to the skills of performing phrasing (first condition), purposeful mastery of
various forms and types of phrasing in the context of the evolution of styles and genres (second condition),
activation of methodological self-efficacy in performing and educational processes (third condition) The following
are specified: the essence of instrumental and performing training of applicants for higher musical and musical-
pedagogical education; features of musical phrasing in the context of intonation theory; repertoire for wind
instruments and its pedagogical potential for conducting classes in musical art in the ZZSO; genre and style
diversity of music for wind instruments as a resource for improving instrumental and performing training, in
particular in the process of playing wind instruments. Further development was made of: the problem of forming
the performing culture of future teachers of musical art and teachers of musical disciplines; the problem of the
correlation of pedagogical and performing interpretation of future teachers of musical art; the artistic and
communicative paradigm of modern artistic and pedagogical education. The practical significance of the research
results is determined by the development of criteria, indicators and methods for diagnosing the culture of
performing phrasing of future teachers of musical art in the process of playing wind instruments; development and
practical implementation of methods for forming a culture of performing phrasing, which can be applied in the
process of instrumental and performing training for playing various instruments, in particular, collective presence,
interpretation-perception, conducting round tables, sound questionnaire after familiarization with the repertoire
(online, YouTube) of competitions and festivals, playing methods: "I teach myself"; "imaginary errors of

interpretation”, "articulation patterns”, the method of performing dialogue-improvisation, timbral "coloring".
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InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI lun Cepriit BacunboBud

TOJIOBH pajgu

Biacue IpizBume Im'st Ilo-6aThKOBI [lum Cepriit Bacumbopiy

rOJIOBYIOYOTO Ha 3acCiflaHHi

BignoBigasibHUIH 3a HiATOTOBKY Kusoxesa I. A.

00JIiIKOBUX JOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




