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Pedepar:

1. Incepraniiine 0OCIiIyKEHHs IPUCBSIYEHE aKTyaJbHUM i BOGHOYAC HallHeIOCIiI>)KeHI UM NTpobyieMaM IPOosIBiB
TeaTPaJIbHOCTi B HET€ATPAJIbHUX My3WYHMX >KaHPax. PO3KPUTTS NaHOI TEMU, [TOKA3aBIIY CKJIAIHO-1iaJIOTiYHMAN
XapakTep B3a€MOBIIHOCHH MK KOMIIO3UTOPOM i TeaTpasi3oBaHUM XyIOKHIM IIPOCTOPOM Yy Cy4YacCHi My3ull,
3pO6UJI0 HEOOXiTHUM 3aCTOCYBAaHHS JI0 aHali3y Ta BUBYEHHS Cy4YaCHOI My3UKU IIMPOKOIO KOHTEKCTYaIbHOI'O
nigxony. Ha npuknazi kamepHoi Ta cuM@oHiyHoi TBopuoCTi K. 1]enKosIeHKO pO3KpUTO OCHOBHI BJIaCTHMBOCTI
TeaTpasisalii Ta BU3HAYE€HO CIIOCOOU ii BifOOPa’KEHHS B KOMIIO3UTOPCHKil (pOpPMi HETeaTpaIbHUX My3UYHUX
>KaHpiB. Ha 0CHOBI aHani3y TBOPYOCTI KOMIIO3UTOPKU OCMHUCIIEHO MOZEJIb TEATPATBHOCTI ! OCIIKEHO MIIXY i
BILJIMBY Ha CTPYKTYpPY Ta popmy TBOPY. B KamepHiil Ta cCMMQOHIYHIN My311li IPUHIMIN T€ATPaIbHOCTI
CIIPSIMOBYIOTb MUCJIEHHSI KOMIIO3UTOPKHU B HAIIPSIMi iIHCTPYMEHTAJIbHOTO TeaTpy. «ClieHapHa po3pobka» (Hoy-xay K.
LlenIkoJIEHKO) CTa€e OCHOBOIO, Ha SIKill PO3rOpTaIOThCs TeaTpali3oBaHi nogii mecu, cumdoHii Ta KOHLEpTy. Y

IOCJIiIKeHHI pO3TJIsaTecs TpU GOPMU TeaTpasisallii: BHYTpIIIHS, 30BHIIIHSA Ta nofBifiHa. Bci Tpu popmu



OyIyIOTbCSI HA IPUHLIMAIAX «T€aTPy MPEACTABIEHHS», KOJIM ONOBib BEAEThCS Bifl TPETbOI 0COOK. BHYTpilIHS
TeaTpasizallis 6a3yeTbCs Ha [iaJIOrNYHUX CTOCYHKaX OKPEMUX CTPYKTYPHUX MO[YJIiB, TEMAaTUYHUX 3€PEH, Ha
IIPOTUCTABJIEHHSX K YCEPEIVHI MY3UUHUX CTPYKTYP, TaK i Mi>k HUMHU. BaskIMBOIO OCOOJIMBICTIO BHYTPIilIHBO]
TearpaJizallii € HasBHICTb irpOBOTO YMHHUKA, BIIPOBAIKEHHS POJIbOBOIO IIPUHIMITY PO3BUTKY MYy3UYHOTO
Marepiasy, HallOBHEHHS TBOPY «00pa3amMu» IilloBUX 0Ci6. 30BHILIHS TeaTpasidallis pPi3HOMaHiTHa 3a (popmamu
3aCTOCYBAHHS — Lie IU3aliHepCbKi PO3B’I3KU CLIEHIYHOTO [IPOCTOPY, BCIJISIKi CTIOCOOM BUKOPUCTAHHS XYI0KHbOI'O
CBiTJIa, A€KOpalill, KOCTIOMIB Tommo. Ocobs1Ba PoJib Y 30BHIIIHIN TeaTpasiszallii Hale>XXUTb MI1aCTUYHUM popMaMm -
1€ JKeCTU aKTOPiB-MY3MKAaHTIB, iXHi TOBeNiHKOBI poJi. [loegHaHH BHYTPIIHLOI Ta 30BHILIHBLOI TeaTpaisalii B
OZHOMY TBOPi CTBOPIOE NOABINHY TeaTpaji30BaHy peasnbHiCThb. [I0Ka3aHo, 10 3aCTOCYBaHHS IPUHLIUIIIB
TeaTpaslisalii Lo MPoLeCcy My3UYHOI KOMITO3ULil CIIPSIMOBYE KOMIIO3UTOPKY IO TBOPEHHS HOBUX €CTETUYHUX
MoJeJiel], aKTUBi3ye CTPYKTYPH MifCBiZOMOCTI Y HalPsIMi CTBOPEHHS HOBUX 32 (POPMOIO Ta 3MiCTOM CMUCJIOBUX
KOMILJIEKCIB, HAlIOBHIOE TBIp CKJIaTHNMM [iaJIOT{YHNMM 3B’sI3KaMU Ta irpOBOI0 €HEPreTUKOo0. B nocimkeHHi
BM3HAYEHO Jefaji 6isiblly poJib TeaTpaisallii ik crioco0y TBOPEHHS HOBUX KOHTEKCTIB, GOPM, CTUJIIB, My3UYHOI

MOBH, HOTaL{ﬁ Ta HOBUX 3BYKOBUX CHCTEM.

2. The thesis deals with problems of the manifestation of theatricality in non- theatrical music genres, which
problems are actually pressing, but simultaneously remain the least studied. The elucidation of this topic has
shown the complicated dialogic nature of relationships between the composer and the theatralized art-space in
contemporary music, what has made it necessary to use a broad contextual approach to the analysis and study of
the latter. The fundamental properties of theatralization have been elucidated and the methods of its reflection in
the composer’s form of non-theatrical music genres have been identified as exemplified in K. Tsepkolenko’s
chamber and symphonic creative work. Based on the analysis of her work, a model of theatricality has been
conceptualized and the ways of its impact on the structure and form of music work have been investigated. The
principles of theatricality turn the composer’s thinking in chamber and symphonic music to the instrumental
theatre. The ‘scenario development’ (K. S. Tsepkolenko’s know-how) becomes the basis for unfolding the
theatralized events within a music piece, a symphony or a concerto. The study has examined three forms of
theatralization: internal, external and double forms of theatralization. All the forms are built on the principles of
the ‘representational theatre’ that assume the third-person narration. The study has identified the growing role of
theatralization as a method of creating new contexts, forms, styles, music language, notation and novel sound
systems.
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