O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0826U002990
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 30-06-2026

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Yxy Lawui ..

2. Ziyi Zhu

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniaJabHOCTI: 025

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

FaJIy3b / ralesi 3HAHb: KyJbTypa i MUCTELTBO

OcCBiTHBO-HayKOBa Mporpama 3i CreniaJbHOCTi: 025 My3nyHe MUCTELTBO

JaTa 3axXHCTy: 04-09-2026

CrneniaJbHICTh 3a OCBITOIO: 025 My31uyHE MUCTEITBO

Micue po6oTH 3400yBaya: Oprawuiszanis BincyTHs

Kopg 3a €IPIIOY: 000000000

Micue3HaxoO>KeHHS: -------- , Cymu, Cymcekuit p-H., 00000, YkpaiHa

dopma ByacHOCTI: [lepkasna
Cdepa ynpasiriHHS:

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CIeNiaJai30BaHOi BY€HOI pagH). PhD 15206

TloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: OfiechbKa HaliOHAJIbHA My3UYHA aKazieMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €APIIOY: 02214254

Micue3HaxoaKeHHS: ByJ1. HoBocenbcrkoro, Opeca, 65023, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBJIiHHﬂ: MiHiCcTepCTBO KyJIbTypU Ta CTPATETiYHUX KOMYHIKallill YKpaiHu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.

HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,szeHHﬂ: ByJ1. HoBocesbcbkoro, Oneca, 65023, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHiCTepCTBO Ky/IbTypH Ta CTPATETIYHUX KOMYHiKaLiil YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Kozu TeMaTHYHHX PYOPHK: 18.41, 18.41.45, 18.41.45.11, 18.41.09

Tema guceprauii:
1. Kpynni popmu @. llloneHa y KOHTEKCTi MUCTELITBA bGimepmMaepa

2. Large forms of F. Chopin in the context of Biedermeier art

Pedepar/aHoTanis:

1. Incepralist NpUCBsY€HA BUSIBJIEHHIO aKTyaJbHOTO My3UYHOTO CJIYXaHHs moneHiBcbkux KoHuepTiss (e-moll, f-
moll) i fioro x bananm (NeN2 1 g-moll, 2 F-dur, 3 As-dur, 4 f-moll), Conat (N2 1, 2, 3, c-moll, b-moll, h-moll) sk Tux,
110 TIPECTABIISIOTh KPYIHI pOpMHU i B TOHATIbHUX, KOHCTPYKTUBHUX BiIHOIIEHHSIX CIIOPinHeH] i3 6y0BOIO
KoHuepTiB, y4acTh B SIKUX OPKECTPY CleliasibHO ¢ikcye NOTUYHICTD A0 cuM@oHi3My. OJHaK y 3ByKOBill peasizaliii
CYTTEBOIO € OII0pa Ha CAJIOHHNU MiaHi3M, CIIOPiTHEHUH i3 OOYXOTBOPEHHICTIO 0ilepMaePiBCbKUX «MayIAX POPM» i
POMaHTHAYHOIO «IyMHiCTIO» (3a 1. Bes3olo) kpynHux komno3utiii lllonena. YpaxoByeTbcs i ecTenTuaM bigepmaepa, 3
HUM HEPO3PUBHUI POMAaHTM3M Ha3BaHOI'O aBTOPA, 10 6€3M10CEePEHBO MPOTATYE JIiHiI0 BUPAKEHHS 10 €CTETU3MY
IIPOCAJIOHHOTO TUITY, [I0KA30BOTO i 17151 KUTAUCBKOI NiaHICTUYHOI TpaguLii. 3pobyeHe NOCiIKEeHHS] PO3KPUBAE B
IIMPOKOMY 00Cs13i NpobeMaTUKyY 6inepmaepiBcbkoro ctumyiy mucyenss @. llloneHa, nepiu 3a BCe, y aCNeKTi

MiaHICTUYHOrO BUPILIEHHS HUM CBOIX KOMITO3ULiM, 1JIs IKUX HE OPKECTPAJIbHICTD, ajle CaJIOHHUH MiaHi3M CKIaJae



CEHC 3BYKOTBOPEHHS, B IKOMY «JIETKa» I'pa BU3UBAE /10 XUTTS BPa’Kalouy «IOJIiTHY» BTOPUHHY KaHTUJIEHY ITyaHTHUX
«TIepJIMHHUX» 3BYKOIIOCIiTOBHOCTE!N. B po6OTi IOKa3aHo, 1110 TIEeBHi 30BHIIIHI [1apasieJii 10 TOeMHOCTI i COHaTHOI
POMaHTHUYHOI aHTUTETUYHOCTI 32 CYyTTI0 KOHCTPYKTUBHUX i BUPa3HO-CMHUCJIOBUX [TOOY I0B BiICTOPOHEHI BiJl TUX
I[I0JIOKEHDb CEKYJIIPU30BAHOTI0 IPOTEATPAJILHOIO MigX0L4Y, SKi JOBrO B aKaZeMiYHOMY MY3UYHOMY CBITi
npunucysanucs llloneny y napasess 10 aHTUHOMIYHOi COHaTHO-KOHTpacTHOI nianictTuku @. Jlicra. Ctuib
OCTaHHBOTO CTaB [IOKJIAJIeHMI! B akazieMiuHi ocHoBu iHTeprnpeTalii @. [llonexa, 1110 He BiAIOBifa€e CyTHOCTI
6imepMaepiBCbKOrO - CAJIOHHOTO — MiaHi3My BEJIMKOTO I10JIbCBKOTO MUTLS. «Jlerka» MaHepa QopTeniaHHoi rpu
[lloneHa— NOPOIYKEHHS CAJIOHHOTO NPUHLIUITY «HE-TEATPaJIbHOCTI», TOOTO 11032 TEATPAJILHOI «KUTTENOiOHICTION
y BTiJIeHHi MaciTabHuX 06pasiB. CaJIOHHICTb — I1€ MUCTELITBO «HATSIKy», CaJIOH IIPOLIBITaB B €110Xy POKOKO i OYB
BiipOoIyKeHN cUMBOJlicTaMU. POMaHTUKM OYJIM IPUXUIbHUKAMU «TOTAJIbHOI TeaTpasisaliii» — HaBiTh BJIaCHOTO
no6yTy, WO ineHTU(IKyeTbCS 3 isIMU «IEMOHIYHOI» 0CcOOMCTOCTI (nuB. «ugsosiagu» H. IaraniHi, (paycTiaHCTBO SIK
ctuib xutTs y @. Jlicra — P. Barnepa 1a in.). l'inepaptuctusm Hatypu @, llloneHa, ioro 34aTHICTb 40
«JmuenificTBay B IOOYTI BifgHavyasacs 6araTbma iepcoHamu i HeogHopasoBo. OpHak llloneH Hikosu He
ineHTH}iKyBaB cebe 3i «HaLOCOOUCTICTION: OINbIIICTb Or0 MEJIOAiN OyIM 3aII03NYEHHSIM 3 TEKCTIB BEJIMKUX
MoNepeHUKIB, 2060 3 MOMYJISIPHUX PEJIiriiHUX MiceHb Horo yacy. [1igbrusaroun mificyMKU JOCiIKeHHS,
BiZI3HaYa€MO: — MOJIbChKA KyJIbTypa Mo4yaTKy XIX CTOJITTS, NOAIGHO JO iHIIKX KyJIbTYPHUX MTOPOIKEHb
€BPOIIENCBKOT0 apeasy LbOoro nepiony, Bigmana JaHUHY ifesaMm «IpaHiio3HOCTI CTApOXPUCTUSHCBKUX TPAAULIN
KeJIbTiB» — >KaHPU BaJIbCy Ta HOKTIOPHY YTBOPMJIM IIOMITHUM 3pi3 He TinbKu y TBopyocTi . IlloneHna, a # ioro
CY4aCHUKIB, 30KpeMa mniaHicTku-komnosutopa M. lllumaHoBceKoi; — TsokinHs ©. [llonena 1o ykpynHeHoi nogadi
11o0yTOBUX >KaHPiB, TBOPiB basan i CoHAT sK sIBUIL BeJIMKOi GOPMU B €IHOCTI 3 BUKOHABCTBOM iX Ha «JIETKUX»
(dopreniaHo — yTBOPUJIY XapaKTepHE LIONEHiBCbKE BTiJIEHHS «bifiepMaiiepa» y 0JbCbKOMY KYJIbTYPHOMY
nepesoMJIeHHI. BusiBjieHHs 6ilepMaepiBCbKOrO CTUIbOBOTO MOKA3HMKA B MEXKaX KPYMHUX (POPM CTasIO
HaJI3BUYalHO BAKJIMBUM [JI51 ICTOPUYHOTO PO3BUTKY «IIOMEHiI3My» B YKpaiHi. [lloneHiBCcbka HaCTaHOBA
HAJ3BUYAMHO 4iTKO popmyBasa TBOpUicTb B. KoceHka, sskoMy IpuTaMaHHi 0yJiv He TiJIbKY MiHiaTIOpH, aje i KpyIiHi
¢opmu tuny Conar, Konuepris. HenpsiMo, ajsie BifuyTHO TOM «IIOINEHi3M» Y (POPMYBaHHI KPYITHUX (POPM
3HaxoguMo y A. Koc-Anatosnbcbkoro i T.r. Came kpynHi popmu . llloneHa HegooLiHEHH] B iX IIpeICTaBHULITBI
GimepMaepa, OCKiJIbKM HaCUY€Hi He COHATHOIO aHTUTETUYHICTIO TeM-(aKTypPHUX €LHOCTEH, ajie cosifapusaliieo i3
6apOKOBMMH CKJIQJIHUMU MOHOTEMAaTUYHUMU N1OOYOBaMU, [1J1s IKUX 06A30BOIO SIBJISIETHCS] €KCTAaTUKA TEMII0-
IVHAMIYHOTO MiIOMY Ha KiHLIEBOMY IOJaHHI B KyJIbMiHALIMHOMY 3JI€Ti [TACAKHO-MEJIOLINHUX HAYKOIIMYEHD YCiX
nonepeHix no6yznos. Y CoHaTax KOMIIO3UTOPA HEJOOLiHEHHUM 3aJIMIIMBCS TOM TIOEMHO-€MIYHUN — JyMHUHN —
[IO/INX, B SIKOMY Kpaca NoABWKHULTBA i CilyKiHHS IoTpebyBasia He 3MiHHOCTI IePCOH-TIOfili-KapTHH, ajie
30CEpEeIHKEHHS Ha €HOCTI yCIaBioBaabHOro OcniByBaHH [1el, 31aTHOI po3ropTatrcs 3a 3aKOHaMU CTPOPivHOi
IIPOJIyXOBHOi COHATHOCTI, PO3TOPHYTOI 10 IEPKOBHOI CUMBOJIIKY T€M i TuIiB iX B3aeMmoiil. B maHiit poboTi
arpo6oBaHi aHai3oM prucu 6apokoBoi obstiratHocTi y Konneprax Illonena, ¢pakTUYHO, OGHTOTOHAJILHUX B CUJTY
J1aJloBOi THYYKOCTI NOJJ@aHHS TOHIKaJIbHUX NOOYI0B, @ TAKOXK NPUHIUIIOBOrO a-CUMQOHI3MY TJIyMayeHHs B3aeMOZi
OPKECTPY i COJIiCTa, B IKOMY COJIO CKJIAJIa€ CTPMKEHD i CYTHICTh BUPQXKEHHS, SIKE «OTOPTA€» OPKECTP i MiTHOCUTD [0

arnorero BipTyO3HO-O/yXOTBOPEHHOTO BTiJIEHHSI.

2. The dissertation is devoted to identifying the current musical listening of Chopin's Concertos (e-moll, f-moll)
and his Ballades (No. 1 g-moll, 2 F-dur, 3 As-dur, 4 f-moll), Sonatas (No. 1, 2, 3, c-moll, b-moll, h-moll) as those that
represent large forms and in tonal, constructive relations are related to the structure of the Concertos, the
participation in which the orchestra specifically fixes the touch to symphonism. However, in the sound
implementation, the reliance on salon pianism, related to the spirituality of Biedermeier's "small forms" and the
romantic "thoughtfulness" (according to I. Belza) of Chopin's large compositions, is essential. Biedermeier's
aestheticism is also taken into account, along with the inextricable romanticism of the named author, which
directly draws a line to the aestheticism of the salon type, indicative of the Chinese piano tradition. The research
conducted reveals in a broad scope the problematics of the Biedermeier stimulus of F. Chopin's thinking, primarily
in the aspect of his pianistic solution of his compositions, for which not orchestrality, but salon pianism makes up
the meaning of sound creation, in which the "light" playing brings to life the impressive "flying" secondary cantilena



of pointe "pearl” sound sequences. The work shows that certain external parallels to the poetics and sonata
romantic antitheticality, by the nature of constructive and expressive-semantic constructions, are removed from
those provisions of the secularized protean approach that were long attributed to Chopin in the academic music
world in parallel with the antinomic sonata-contrast pianism of F. Liszt, whose style became the academic basis for
the interpretation of F. Chopin, which does not correspond to the essence of the Biedermeier - salon - pianism of
the great Polish artist. Chopin's "light" manner of piano playing is a product of the salon principle of "non-
theatricality”, that is, outside of theatrical "lifelikeness" in the embodiment of large-scale images. Salonism is the
art of "hint", the salon flourished in the Rococo era and was revived by the Symbolists. The Romantics were
supporters of "total theatricalization" - even of their own life, which is identified with the actions of a "demonic"
personality (see "Diavoliads" by N. Paganini, Faustianism as a lifestyle in Liszt - Wagner, etc.). The hyperartistic
nature of Chopin, his ability to "face" in everyday life has been noted by many and repeatedly. However, Chopin
never identified himself with a "superpersonality": most of his melodies were borrowed from the texts of great
predecessors, or from popular religious songs of his time.
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