O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0826U004872
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 27-08-2026

Craryc: 3amanoBana

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. bBakymenko OsniekcaHgp BikroposBuy

2. Oleksandr V. Bakumenko

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cieniaIbHOCTI: 033
HasBa HayKoBoOi cneniaJbHOCTI: ®inocodis

T'asy3p / rasysi 3HaHB. rymasitapHi HayKu

OcBiTHBO-HayKOBa Mporpama 3i crneniajabHOCTi: dinocodis

JaTa 3axHcTy: 29-07-2026

CnenianbHICTB 32 OCBiTOMO: 105 INpukiagHa Gpisuka Ta HaHOMaTepiaan

Micue po6oTH 3400yBaya: Oprawuiszanis BincyTHs
Kopg 3a €IPIIOY: 0000000000

Micue3Haxom KeHHs: 00000, Kuis, 00000, Vkpaina
dopma ByracHOCTI: 3mimana
Cdepa ynpasiriHHS:

InmenTudikarop ROR:



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
IIudp cnenianizoBaHoi BY€HOI pagH (pa30Boi CleliaJai3oBaHOi BYE€HOI pazu). PhD 16001

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMil HAlliOHATLHUT T€J]aATOTIYHMIT YHIBEPCUTET iMeHi
I'. C. CkoBopomu

Kopg 3a €IPIIOY: 02125585

Micue3Haxoa>KeHHS: ByJ. AT4eBCbKUX, XapKiB, XapKiBCbkuil p-H., 61002, Vkpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTudikarop ROR:

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: XapKiBChbKUil HALIOHAJILHMIA I€/IATOTIYHMIA YHIBEPCUTET iMeHi
I'. C. CkoBopomu

Kopg 3a €IPIIOY: 02125585

Micue3Hax0a>KeHHS: ByJ1. AT4eBCbKUX, XapKiB, XapKiBCcbkuil p-H., 61002, Vkpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

InmenTudikarop ROR:

V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
Koau TeMaTHYHHX PyOPHK: 02.15.51

Tema guceprauii:
1. ®inocodcrKko-aHTPOIIOJIOTIYHI MifIBaTIMHY TEXHIYHOI TBOPYOCTI

2. Philosophical and Anthropological Foundations of Technical Creativity

Pedepar/aHoTanis:

1.V nuceprauii 3milicHeHo KomIsiekcHe PinocoChbKO-aHTPOIIOIOTiYHE JOCTiIPKEHHS TEXHIYHOI TBOPYOCTI SIK
6araToBUMipHOTo (peHOMEHA JIIOACHKOTO OYTTSI, KYJIbTYPOTBOPYO] HisINIbHOCTI Ta COL[iOKYJIbTYPHOI IPAKTUKU.
AKTyanbHICTh TEMU 3yMOBJIEHA HEOOXiIHICTIO OCMMCIIEHHSI MiCLsl 1 pOJli TEXHIYHOI TBOPYOCTi B yMOBaX CTPiMKOTO
TEXHOJIOTIYHOTIO PO3BUTKY, LIM(pPOBi3allii CyCHiIbCTBa, MOMMPEHHS MITYYHOTO iHTEJIEeKTY Ta TpaHCc(opmallii
KyJIbTYPHUX i aHTPOIOJIOTIYHUX 3acaj, JIIOCbKOro iCHyBaHHS. TexHiYHa TBOPUYiCTh PO3IJISIAETLCS HE JIMIIE 5K 3aci
yIOCKOHAJIEHHSI MaTepiabHOro BUPOOHUIITBA, a SIK CII0Ci6 camopeadnisanii iroauHu, popMyBaHHS HOBUX MOZesen
B3a€MO/Iii 3i CBITOM Ta KOHCTPYIOBaHHSI COL[iOKYJIBTYPHOI PE€aJIbBHOCTi. MeTOI0 JOCIIiI>KEHHS € KOHLEITyali3alis
TEXHIYHOI TBOPUYOCTi K 6araTOBUMipHOr0O (p€HOMEHA COLLiOKYJIbTYPHOI TPAKTVKUY, BUSIBJIEHHS ii OHTOJIOTIUHUX,
aKcioJIoriyHux i PpinocoPpcrKO-aHTPONOOTIYHUX MiIBAJIMH, @ TAKOXK PO3KPUTTS crieln(iky MPaKTUK TBOPEHHS

TE€XHe B yMOBaX TEXHOJIOTIYHO OIIOCEPEIKOBAHOI Cy4aCHOCTi. MeTO10JI0rYHOI0 OCHOBOIO POOOTH BUCTYIIAE



MDKIMCLUITIIHADHUI MiJIXif, 0 MO€IHY€E MOXKIMBOCTI (pinocodcrkoi aHTponoJiorii, pinocodii KyabTypu,
repMeHeBTUKH, peHoMeHOoJIoTi, icTopii ¢inocodii Ta coujanbHOi dinocodii. Ocob6aMBY POJIb ¥ HOCTiIKEHH]
Biflirpae KOHLIENT KyJIbTYPreHiB, IKUM LO3BOJISI€ IHTEPIIPETYBATH TEXHIYHY TBOPYICTh SIK MEXaHi3M KyJIbTYPHOI
CIIaJIKOEMHOCTI Ta aHTPOIIOJIOTIYHOrO0 CAMOTBOPEHHS. HaykoBa HOBU3HA NOCIIIIPKEHHS TI0JISITa€e Y pPO3pO0JIeHH
uinicHoi pinocodCcbKO-aHTPOIONIOTiYHOI KOHLEMNLii TEXHIYHOI TBOPUOCTI IK OCOGJIMBOTO CIIOCOOY JIIOICHKOTO OYTTS
Ta KyJIbTYPOTBOPYOI NisJIBHOCTI. YIleple 31iiCHEHO KOHIIENTYyali3allil0 TEXHIYHOI TBOPYOCTI i3 3aly4eHHIM
METOJI0JIOTI{YHOTO PEeCYPCY KYJIbTYPreHiB sIK CTPYKTYPHUX OJVHHULb KyJIbTYPHOI CNIaIKOEMHOCTI. OGI'PyHTOBAHO, 11O
TE€XHIYHA TBOPYICTb € HE JIMIlIEe IHCTPYMEHTOM NIEPETBOPEHHS AifICHOCTI, a KyJIbTYPHO 1 aHTPOIIOJIOTIYHO
3YMOBJIEHUM CII0COOOM camopearizauii onuHy. JloBeleHO KOHTHMHI€HTHUI XapakTep T'yMaHiCTUYHOTO IOTeHLiany
TEXHIYHOI TBOPUYOCTi Ta PO3KPUTO ii aM6iBaZI€HTHICTb SIK 3JaTHICTb IOPOKYBATHU SIK KOHCTPYKTUBHI, TaK i
IeCTPYKTUBHI HACIIiOKM. Y [IEPIIOMY pO3aiii «TeopeTruyHi i METOMOJIOTIYHI 3acaay JOCIIIKEHHI» [IPOAHai30BaHO
OCHOBHI NiZIXOJIY 10 OCMUCJIEHHSI TEXHIYHOI TBOPYOCTi y pinocodpcrkiit Tpaauii. JocaimkeHo GeHOMEHOOTiYHi Ta
repMEHEBTUYHI 3acafy iHTepIIpeTalii TeXHIYHOI AisIIbHOCTI, IPOCTEXXEHO €BOJIIOLiI0 TEXHIYHOTO CTaBI€HHS
JIIOJVHY A0 CBITY Bill aHTUYHOCTI 4O Cy4aCHOCTi. PO3KPUTO KyJIbTYPHO- aHTPOIIOJIOTIYHU CTaTyC TEXHIYHOI

no6y. Ocob6MBy yBary NpuijieHo aHasi3y TeXHIYHOI TBOPYOCTi y PisiocoPChKO- aHTPOIOTIOTTYHMUK KOHLETILIsIX
HiMeLbKoi KnacruyHoi ¢dinocodii Ta cyyacHUX iHTeprpeTalisx TexHe. Y npyromy posgini «TexHiuHa TBOpUicTb Ta
JIIOJICBKE OYTTS1 y KyJIbTYPi iHAYCTPiaJIbHOTO i IOCTIHYCTPiaJIbHOTO CYCHiNIbCTBAa» NOCII’KEHO TEXHIYHY TBOPYiCThb
SIK IIPOSIB TPAHCLIEHIEHTAJIbHOI 30aTHOCTI JIIOJVHY BUXOIUTU 32 MEXI HasIBHOTO JOCBilly Ta CTBOPIOBATU HOBI
dhopmu opraHizatii >kuTteBoro cBiTy. [IpoanasnizoBaHo TexHoJOTriYHI Mogudikalii TeXxHiYHOI TBOPYOCTI, ITpoLecu
TexHi3alii MOBCAKAEHHOCTi Ta 0COOIUBOCTI (PYHKLiOHYBaHHS TEXHIYHOI TBOPYOCTi B iHOpMaLiliHiil KYJIbTYPi.
JoBeneHo, 1o B yMOBax L1(POBOTO CYCIIiIbCTBA TEXHIYHA TBOPYICTb Aefasi 6ispiie iHTerpyerscs y chepy
MeziakoMyHiKallii, BipTyajJbHUX cepefoBULl Ta iHTeIeKTyalbHUX [1JIaTHOPM, TpaHCHOPMYIOUH CIIOCOOU COLiaJIbHO]
B3a€MOii Ta KyJIbTYPHOTO CAMOBHPAXXEHHS 0COOUCTOCTI. Y TPeTbOMY PO37isli «AMOIBaJIEeHTHICTb (PYHKLIOHATIbHOTO
MOPQJIBHO-€TUYHi aCMIeKTH Ta BUXOBHUI MOTeHLian. OGIPYHTOBAHO HEOOXigHICTh GOPMYBaHHS €TUKU
BiZJITOBiJAJIbHOCTI SIK PETYJIATUBHOIO MEXaHi3My iHHOBAIilHOI [isybHOCTI. [I0Ka3aHo, 0 TEXHIYHA TBOPYiCTh
(YHKIIOHYE MiX ITOII0CAMU TEXHOOIITUMI3MY i TEXHONIECHMMi3MY, (POPMYIOYM ITPOCTIP HAINIPY>KEHHS MiXK
VTOIIYHUMU Ta aHTUYTOMIYHUMM Bi3isiMU MaioyTHBOro. OCO6IMBY yBary NpUAiIeHO BUXOBHOMY 3HAU€HHIO
TEXHIYHOI TBOPUOCTi y nponecax GOpMyBaHHS KpeaTUBHOI, LIiIHHICHO OPi€HTOBAHOI Ta BiJ[IOBiZAIbHOI 0COGUCTOCTI.
Y pesysbTarti AOCiIPKEHHS! BCTAHOBJIEHO, 1110 TEXHI{YHA TBOPUICTh € OfHi€l0 3 QpyHIaMmeHTaIbHUX GOpM
KyJIbTYPOTBOPYOIi AisIZIbHOCTI JIIOAVHY, Y€PE3 Ky Peasi3yloThCs ii TBOPYI, KOTHITMBHI Ta CBITOIIEPETBOPIOBAJIbHI
31i6HOCTI. [JoBEZeHO, 110 BOHA He MOKe OyTH 3BefieHa BUKJIIOYHO /10 iHKeHEepHOi UM IIPUKIIAIHOI isSIbHOCTI,
OCKIJIBKM 3aB>XJIY BKJIIOUYE€HA 1O CUCTEMU KYJIbTYPHUX CMUCIIIB, IIHHOCTEM i CHMBOJIIYHUX NIPAKTUK. BusgBieHo, mo
TeXHiYHa TBOPYiCTb BUCTYIIA€ BAKJIMBUM MEXaHI3MOM caMmopeaisalii oauHu, GopMyBaHHSI HOBUX CIIOCO6iB
coljiazbHOI B3aeMO/Iii Ta KyJIbTYPHOTO CaMOBU3HaYeHHs!. [I0Ka3aHo, 1[0 T'YMaHiCTUYHO OPi€EHTOBAHE PO3yMiHHS
TE€XHIYHOI TBOPYOCTi CTBOPIOE NEPEIYMOBH 15 BiIIOBiAaIbHOTO CTABJIEHHS IO TEXHOJIOTIYHUX iHHOBALLill Ta

iXHBOT'O BIUIMBY Ha CYCIIiJIbCTBO.

2. The dissertation presents a comprehensive philosophical and anthropological study of technical creativity as a
multidimensional phenomenon of human existence, culture-creating activity, and sociocultural practice. The
relevance of the research is determined by the need to comprehend the place and role of technical creativity in
the context of rapid technological development, the digitalization of society, the spread of artificial intelligence,
and the transformation of the cultural and anthropological foundations of human existence. Technical creativity is
considered not only as a means of improving material production but also as a mode of human self-realization, the
formation of new models of interaction with the world, and the construction of sociocultural reality. The purpose
of the study is to conceptualize technical creativity as a multidimensional phenomenon of sociocultural practice,
to identify its ontological, axiological, and philosophical-anthropological foundations, and to reveal the specific
features of the practices of creating techné under conditions of technologically mediated modernity. The



methodological framework of the research is based on an interdisciplinary approach that combines the
possibilities of philosophical anthropology, philosophy of culture, hermeneutics, phenomenology, history of
philosophy, and social philosophy. A special role in the study is played by the concept of culturgenes, which makes
it possible to interpret technical creativity as a mechanism of cultural continuity and anthropological self-creation.
The scientific novelty of the research lies in the development of a holistic philosophical-anthropological concept of
technical creativity as a specific mode of human existence and culture-creating activity. For the first time,
technical creativity has been conceptualized through the methodological resource of culturgenes as structural
units of cultural continuity. It is substantiated that technical creativity is not merely an instrument for
transforming reality but a culturally and anthropologically conditioned mode of human self-realization. The
contingent nature of the humanistic potential of technical creativity has been demonstrated, and its ambivalence
has been revealed as the capacity to generate both constructive and destructive consequences. The first chapter,
“Theoretical and Methodological Foundations of the Research,” analyzes the principal approaches to
understanding technical creativity within the philosophical tradition. The phenomenological and hermeneutical
foundations of interpreting technical activity are examined, and the evolution of the human technical attitude
toward the world from Antiquity to the present is traced. The cultural and anthropological status of technical
creativity, its connection with technocratic thinking, and the transformations of human existence in the post-
secular age are revealed. Particular attention is paid to the analysis of technical creativity in the philosophical-
anthropological concepts of German classical philosophy and contemporary interpretations of techné. The second
chapter, “Technical Creativity and Human Existence in the Culture of Industrial and Post-Industrial Society,”
examines technical creativity as a manifestation of the transcendental human capacity to transcend existing
experience and create new forms of organizing the lifeworld. Technological modifications of technical creativity,
processes of the technologization of everyday life, and the specific features of technical creativity in information
culture are analyzed. It is demonstrated that within digital society technical creativity is increasingly integrated
into the spheres of media communication, virtual environments, and intelligent platforms, thereby transforming
modes of social interaction and forms of cultural self-expression. The third chapter, “The Ambivalence of the
Functional Potential of Technical Creativity in Contemporary Culture,” reveals the civilizational dimension of
technical creativity, its moral and ethical aspects, and its educational potential. The necessity of forming an ethics
of responsibility as a regulatory mechanism of innovative activity is substantiated. It is shown that technical
creativity functions between the poles of techno-optimism and techno-pessimism, creating a space of tension
between utopian and dystopian visions of the future. Particular attention is paid to the educational significance of
technical creativity in the formation of a creative, value-oriented, and responsible personality.
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Cdepa ynpaBiriHHS: MiHicTrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. Kopsx 'anna BikTopiBHa

2. Ganna V. Korzh

KBasigikanis: k. nen, 1., no., 09.00.10
InenTudikarop ORCID ID: 0000-0003-2819-353X
JopaTrkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMii HAlliOHAILHUT TIEJJATOTTYHMIA YHIBEPCUTET iMeHi
I'. C. CkoBoponu

Kopg 3a €IPIIOY: 02125585

Micue3Haxoa>KeHHS: ByJ1. AT4eBChKUX, XapKiB, XapKiBCbKuii p-H., 61002, Vkpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB

OdiuiiiHi OTIOHEHTH



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. PagionoBa Hatanig BacuniBHa

2. Nataliia V. Radionova

KBasigikanis: 1. ¢in. 1., npodecop, 09.00.04, 09.00.10
ImenTudikarop ORCID ID: 0000-0001-7624-5539
JoparkoBa iHdopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COO0M: XapKiBCbKUI HaLliOHAJIbHW [1€4ATOTTYHNM YHIBEPCUTET iMEHI
I'. C. CkoBopoau

Kopg 3a €IPIIOY: 02125585

Micue3HaxoaKeHHS: ByJ1. AT4eBChbKUX, XapKiB, XapKiBCchkuil p-H., 61002, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKH YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kopunienko Csitsiana ['puropisHa

2. Svitlana Korniienko

KBasigikanis: n. ¢in. 1., nou., 09.00.04
ImenTudikarop ORCID ID: 0000-0003-3838-7805
JonmaTkoBa iHdopmarist:

IloBHe HafIMeHyBaHHﬂ IOpI/I,uH‘IHO'l' 0CoO0M: XapKiBCbKUI HalliOHAJIbHW [1€4ATOTTYHN YHIBEPCUTET iMEHI
I'. C. CkoBopoau

Kopg 3a €IPIIOY: 02125585

Micue3Hax0aKeHHS: ByJ1. AT4eBChbKUX, XapKiB, XapKiBChkuil p-H., 61002, Vkpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Jonbcbka Osbra OsiekciiBHa

2. Olha O. Dolska
KBasigikamis: n.¢inoc.n., npopecop, 09.00.10
InenTudgikarop ORCID ID: 0000-0002-9577-8282

JoparkoBa iHdpopmamuist:



IloBHe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: HanioHanbHU# TEXHIYHUI YHiBEpCUTET "XapKiBChKMit

MOJIITEXHIYHUN IHCTUTYT"

Kopg, 3a €IPIIOY: 02071180

Micue3Haxoa KeHHS: By Kupnuyosa, Xapkis, XapKiBchkuil p-H., 61002, Vkpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBumie Im's I1o-6aTbKOBI:
1. Kynenan Csitnana BikropiBHa

2. Svitlana V. Kutsepal

KBasigikanis: n.dinoc.H., npopecop, 09.00.05

Inentudikarop ORCID ID: 0000-0003-3804-6031

JoparkoBa indopmamnist:

IToBHE HaflMeHYBaHHﬂ IOPUIHUYHOL 0CO00H: IMonTaBChkuii IOpUANIHUIE iHCTUTYT HalioHambHOTO

IOPUIMYHOTO YHIBEPCUTETY iMeHI fIpociaBa Myzporo

Kopg 3a €IPIIOY: 26218357

Micue3Haxoa KeHHS: npocrekT [lepumoTtpasHesuii, [TonTasa, [TonTaBchbkuii p-H., 36011, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoOMOCTi
BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI
TOJIOBH paju

Baache IlpizBuie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasbHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi

OisSIIBHOCTI

Iouenko Critnana OnekciiBHa

Iouenko Caitnana OsekciiBHa

HoBosokin AHTOH BoslogumupoBuy

Opuenko TersHa AHaTosIiBHA

Opuenko TetsaHa AHaTosiiBHa



