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1. KiHokoMeis sIK 00'eKT nepeksaay (Ha Marepiajli aHIJIOMOBHUX CKPUIITIB Ta iX yKpaiHCbKUX, POCIICBKUX
MIepEKIIAIiB)

2. Comedy Movie as a Translation Object (Case Study of the American English Movie Scripts and their Ukrainian,
Russian Translations)

Pedepar:

1. Inceprarnist pUCBAYE€HA BUBYEHHIO OCOOIMBOCTEN BiITBOPEHHS y NepeKIaji >)KaHPOBO-CTUIIICTUYHUX O3HAK
KiHOKOMeiN. Y IIpoLeci OCIIKEHHS! BUOKPEMIIEHO 1apaIurMy OCHOBHUX ITOHSITh TEPMIHOJIOTIYHOI CUCTEMU
KiHOTIEpeKIaAy, PeJIEBAHTHUX 3 MO3ULLil TeOpii i IPaKTUKU NePEKIaAy [JIs KIHOKOMEeiN, BU3HAYEHO KIIIOYOBY
OJIVMHMIIIO aHaJli3y KIHOKOMEZiil 3 Orjisily Nepekyaflo3HaBCTBa. 3aCTOCOBAHO KOMIJIEKCHY METOJIMKY aHali3y
crienuiky nepexsaay KiHOTEeKCTIB MiI)KaHpPiB KyJIbTYPOLLEHTPUYHOI (TpafguLiliHOI) Ta YOPHOi KIHOKOMET i
aMEPUKaHCBKOI JIIHTBOKYJIbTYPH, SIKa MOJISITa€ y BUKOPUCTAHHI SIK 3araJibHOHAYKOBMX METOJiB, TaK i JIIHIBiCTUYHUX
Ta BJIACHE NIE€PEKIIA03HABYMX.Y CTAHOBJIEHO BiIMiHHOCTI Y >)KaHPOBO-CTUJIICTUYHIN JOMIHAHTI KyJIbTYPOLEHTPUYHOI
Ta YOPHOI KiHOKOME[Iill B aMEPUKAHCBKI JIIHTBOKYJIbTYPHIill Tpajullii, 06YyMOBJIEHO KOJIO II€PEKIaIaLbKUX
TPYJHOLIIB IIPU BiATBOPEHHI KIHOKOMEZiH, 30KpeMa B aHTJI0-YKPAiHCbKOMY HaIpsAMi repekiany. BUokpeMieHo

iHBapiaHTHi eJleMeHTH XPOHOTOITHOTO, XapaKTePOJIOTIYHOTO, KOMIIO3ULIMHOTO Ta JIEKCUKO-CEMAHTUYHOTO



KOHTEKCTIB KyJIbTYPOLIEHTPUYHOI T2 YOPHOI KiIHOKOMEZ il aMepUKaHChKOI JIIHTBOTPaAulLlii Ta OBEIEHO HEOOXiAHICTD
ix agexBaTHOi nepepadyi y I1T. Kio4oBi cs10Ba: KIHOTEKCT, MOBJIEHHEBUH aKT, KIHOIEPEKIa], )KaHPOBO-CTUJIiCTUYHA
IIOMIHAHTA, KyJIbTYPOLIEHTPUYHA KIHOKOMEIisl, YOpHA KIHOKOMEIisl, XPOHOTOITHUM KOHTEKCT, XapaKTePOJIOTiYHU

KOHTEKCT, KOMHOSI/IU‘iI/uIHI/Iﬁ KOHTEKCT, JIEKCUKO-CEMAHTUYHU KOHTEKCT.

2. This thesis highlights the paradigm of the main notions in movie translation terminology system, states the basic
unit of translation analysis for comedy movies, indicates the peculiarities of comedy movies translation as to its
genre stylistic features. The differences in genre stylistic dominant of culture specific comedy movies and black
comedy movies in American linguistic and cultural tradition are distinguished. The divergent genre features of
comedy movies are revealed in chronotopical, personage, compositional, lexical and semantic contexts. The
indicated distinctions in conception of comedy movies and its genre stylistic characteristics in culture specific
comedy movies and black comedy movies and moreover in different linguistic and cultural traditions acquire
primary significance from translational perspective. Hypothetically the target text (TT) should correspond to genre
stylistic stereotypes of the target audience. It has been denoted that at the stage of pre-translation analysis the
genre should be identified in terms of not the source, but target linguistic and cultural tradition. The adequate
transcoding of invariant genre elements of the source text into east Slavic linguistic and cultural tradition is
obligatory and crucial. In order to satisfy the target audience's expectations a translator should undertake
translational adaptation that includes transformation / elimination of ST elements or amplification of the needed
genre features in the TT. The invariant genre elements of comedy movies that serve for adequate TT are
determined in chronotopical, personage, compositional, lexical and semantic contexts. The invariant elements of
chronotopical context, which is more relevant to black comedy movies subgenre, are spatial markers (toponyms,
toponyms-quaz) and time markers. These lexical units play an important role in representation of the secondary
world in movie texts of black comedies and, therefore, need accurate rendering of their meaning. The invariant
elements of both culture specific and black comedy movies personage context are speaking names, nicknames,
mythological and folklore images. The invariant and distinctive element of compositional context of black comedy
movies in American linguistic and cultural tradition is the obligatory presence of a crime. The invariant elements of
culture specific comedy movies in lexical and semantic context are as follows: realias, swear words, idioms, slang.
The invariant elements of black comedy movies in lexical and semantic context are as follows: realias, realias-quaz,
genre marked lexical units. Key words: movie text, speech act, movie translation, genre stylistic dominant, culture
specific comedy movie, black comedy movie, chronotopical context, personage context, compositional context,

lexical and semantic context.
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