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Pedepar:

1. Incepraliiito IpUCBSYEHO PO3POOIEHHIO METOOUKN (POPMYBAHHS CTUIIbOBOI KyJIbTYPU BUKOHAHHS My3UYHUX
TBOPIB y MailGyTHIX yunTeJIiB My3UUHOTO MUCTELITBA B IIpolieci paxoBOro HaBuyaHHS. JOLiIbHICTb JOCIIKEHHS
03HAY€HOI TPO6JIEMU 3yMOBJIEHO HEOOXIIHICTIO PO3B'sI3aHHS CYyIIEPEYHOCTEN MiXK: COLIiaJIbHUM 3aIlIUTOM 10
BUITYCKHUKIB MUCTELbKUX (PaKyJIbTETiB BULIUX 3aKJIa/1iB OCBITH, CIPOMOXKHHUX 320€3M€YUTH CY4aCHUI PiBEHb
XyL,0>KHBOTO BUXOBAaHHS YYHIBCBKOI MOJIOZi, 30KPEMA HA OCHOBI CTUJILOBUX IiXOMiB, Ta HEJOCTATHICTIO CTUIILOBOI
CIIPSIMOBAHOCTI BUKJIAJAHHS MACTELLKUX AUCLMILIIH Y BUIIKX 3aKJIa/1aX OCBITH, & TAKOK HAyKOBOIO 3HAYYIIiCTIO
po6JsieMy 3a6e3MeYeHHs! CTUJIbOBUX 3aCajl BUKOHABCHKOI MiITOTOBKU CTYLEHTIB Ta 0OMEXEHUM 3B€PTaHHIM

HAyKOBLIiB 10 TEOPETUKO-METOANYHOrO ii po3po6sIeHHs, 30KpemMa J0 JOCiIKeHHSI KyJIbTypOJIOTiYHUX OPi€HTUPIB



CTWJIEBIJMOBIHOTO HAaBYAHHS CTYAEHTIB. MeTa IOCIiIpKEeHHsI [10J1siraja y po3poolli, TEOpeTUIHOMY OOI'PYHTYBaHHI
Ta eKCIIePUMEHTaJIbHIN IlepeBipli MeTOINKY (OPMYBaHHS CTUJIbOBOI KyJIbTypY BUKOHAHHSI MY3UYHUX TBOPIB
MaMOyTHIX y4nuTeJliB My3UYHOI'O MUCTELITBA. 3aBAaHH AOCIIIPKEHHS Nlepei6ayday aHali3 CTaHy JOCiIKeHOCTi
Ipo6JIEMHU CTUIIBOBOTO PO3BUTKY CTYIEHTIB MUCTELBKUX (PaKyJIbTETIB 1€AArOriYHNAX YHIBEPCUTETIB y MPOLECi
(paxoBoi MiAroTOBKY, BUBHAYEHHSI CYyTHOCTI, 3MIiCTy, CTPYKTYpPH CTUJIbOBOI KyJIbTYPH BUKOHAHHSI MY3U4YHUX TBOPIB Yy
MaibyTHIX yunTesiB My3UYHOTO MUCTELITBA, pO3POOKY KPUTEPIiB i 10Ka3HUKIB, XapaKTEePUCTUKY PiBHIB
Cc(pOPMOBAHOCTI CTUILOBOI KYJIbTYPU BUKOHAHHS My3WYHUX TBOPIiB y MaliOYTHIX y4UTEJiB My3UYHOI'O MUCTELITBA.
CyTTeBOro 3HaueHHs 6yJI0 HaJAaHO BU3HAYEHHIO HAYKOBUX IiIXO/IiB, TEOPETUYHOMY OOI'PYHTYBAaHHIO Ta
eKCIIepMMEHTaJIbHIl NepeBipLi epeKTUBHOCTI I1eJaroriyHyx MPUHIINIIB, yMOB, METOIB, IPUMOMIB Ta eTariB
(OopMyBaHHS CTUJILOBOI KyJIPTYPU BUKOHAHHS My3UYHUX TBOPIB CTYAEHTIB y npoleci ¢paxoBoro HaB4aHHs. OO'€KT
IOCJiIKEHHS — Ipolec (axoBOro HABUYAHHS CTYIEHTIB B CUCTEMi BUIIOI My3UYHO-TI€JAroridyHoi OCBiTA YKpaiHu.
[IpenmeT nOCHiIpKeHHs — MeToguKa (OPMYyBaHHS CTUJILOBOI KyJIbTYPU BUKOHAHHSI My3U4YHUX TBOPiB MallOyTHIX
YUYUTEJIiB MYy3UYHOIO MUCTELITBA. 17151 OCSTHEHHS] METHU Ta PO3B'SI3aHHSI 3a3HaY€HUX 3aBAaHb OYJI0 3aCTOCOBAHO
TEOPETUYHI METOIY AOCIiIPKEHHS (AHAJIITUYHE OCMUCJIEHHSI HAYKOBO-METOIUYHOI JliTepatypu 3 Ppinocodii,
€CTETHUKHU, [ICUXO0JIOTI], e1aroriku, MUCTELITBO3HABCTBA, METOAUKU MY3MYHOTO HAaBYaHHS 3 METOI0 BU3HAYEHHS
CYTHOCTI, 3MICTy Ta CTPYKTYpH CTHUJIbOBOI KYJIbTYPH, GOPMYJIIOBaHHS KPUTEPIiB, IOKA3HUKIB i XapaKTepUCTUKU
piBHiB ii cGOpPMOBaHOCTI y BUMTEIIB My3UYHOTO MUCTELTBA; aHaJli3 HaBYaJIbHUX IIPOrpaM, y3araabHEHHs
[I€JJaroriYHOro NOCBiAY [J1sl 3'1CYBaHHS, 3iCTaBJIEHHS, TUMi3allil XapaKTE€PHUX OCOOIUBOCTEN CTUIbOBOIO PO3BUTKY
CTY[IEHTIB y TPAAULiHHOMY NPOLIECi BUKJIAAaHHS (PAaxOBUX AUCLUILIIIH; NTelarorivyHe MOJEII0OBaHHS 3 METOIO
PO3pO6JIEHHS IPUHIUIIOBUX 3aCa]l, ONTUMAaJIbHUX YMOB Ta METOAUYHUX MiAX0iB 10 GOPMYyBaHHS CTUIILOBOI
KyJIbTypY BUKOHAHHS MY3UYHUX TBOPIB Y CTYJEHTIiB. 3aCTOCYBaHHS €MIIIPUYHUX METOIIB JOCJIIPKEHHS, TAKUX SIK
IeflaroriyHe CIoCTEPeKeHHs, aHKETyBaHHSI, IiarHOCTUYHi 3aBJlaHHS, TECTyBaHHS, €KCIIEPTHE OLiHIOBaHHS 0YyJI0
3YMOBJIEHO ITI0Tpe6aMu BU3HAYEHHS PiBHEBUX O3HAK C(DOPMOBAHOCTI CTUJIbOBOI KyJIbTYPU CTYLEHTIB. 3aCTOCYBaHHS
METOJIiB MaTEMaTUYHOI CTATUCTUKU YMOKJIMBUJIO (iKcallilo pe3ysIbTaTiB BIPOBaIKEHHS PO3p00JI€HOI METOAUKY Ta
niATBEPAKEHHS iX BiporinHocTi. HaykoBa HOBU3HA OOCIIiIKEHHS BU3HAYAEThCSL: - BBEJEHHSIM Y HAYKOBUI 00ir
MIOHATTS « CTUJIbOBA KyJIbTYPU BUKOHAHHS MYy3UYHUX TBOPIiB BUATESI My3UYHOTO MUCTELITBA», BUSHAUYEHHSM ii
CYTHOCTI, 3MiCTy, CTPYKTYPH, KpUTEPIiB Ta N0Ka3HUKIB C(OOPMOBAHOCTI; - pO3POOJIEHHSIM METOIUKY (POPMYBaHHS
CTUJIbOBOI KyJIbTYPY BUKOHAHHS My3UYHUX TBOPIiB BUUTEJISI My3UYHOTO MUCTELTBA, 110 BKJII0YA€ METOIOJIOTIUHI
nigxonu, MPUHIMIIOBI 3acajy, NeJaroriydi yMOBU, METOIM, IPUMOMU Ta eTanu GopMyBaHHS. YTOUHEHO BU3HAYEHHS
KaTeropii «iHauBinyanbHUI BUKOHABCBKUI CTUJIb» SIK 3[ATHICTD O TBOPYOTO CAaMOBHUSIBIIEHHSI My3MKaHTa y MIPOLECi
BiITBOPEHHS B iHTepIIpeTallii My3UYHOTO TBOPY CTUJ/IbOBOI crielidiku TBOPYOCTi KOMIIo3uTopa.. [Toganpiioro
PO3BUTKY JiCTaju 3MiCT, popMH, MeToau (HaxoBOi MiJrOTOBKM MAaNOYTHIX YYMTEIB My3UYHOTO MUCTELTBA Y BULIUX
3aKsazax ocBiTU. CTUIIbOBA KyJIbTYPH BUKOHAHHS My3UYHMX TBOPiB BUUTEJSI My3UYHOTO MUCTELITBA BUBHAYAETHCS B
IOCJIiIKeHHI SIK iHTerpoBaHa OCOOMCTICHA SIKICTb, 10 BUPAXKa€ 3ATHICTb YIUTENSI My3UUHOTO MUCTELITBA JO
BiITBOPEHHS CUCTEMU 0OPA3HOro i My3UuYHO-(POPMOTBOPYOrO MUCJIEHHS KOMIIO3UTOPA B €IHOCTI 3 BUPQXKEHHSIM
iHIMBINyaIbHO-TBOPYOrO CTABJIEHHS 10 3MICTy My3UYHUX 00pa3iB y Mpolieci iHTepnpeTalii Xy10XHiX 06pasis, a
TaKO>X FOTOBHICTb JOHECTH 3MiCT MY3UYHOT'O TBOPY Y BCili IOBHOTI KOMIIO3UTOPCHKOTO CTUJIIO JO IOHUX CJIyXayiB,
3aXOMNHUTHU iX My3UKOI0. CTHUJIbOBA KyJIbTYpa BUKOHAHHS MY3M4YHUX TBOPIB PO3IJISAAAETHCS SIK BKJIMBA CKJIAJ0Ba

pOMECINHOI KyIbTYyPY YYUTENS My3UYHOTO MUACTELITBA.

2. The dissertation is devoted to the development of methods of formation of stylistic culture of performance of
musical works at future teachers of musical art in the process of professional training. The expediency of studying
this problem is due to the need to resolve contradictions between: the social demand for graduates of art faculties
of higher education, able to provide a modern level of art education of students, in particular on the basis of
stylistic approaches, and lack of stylistic orientation of teaching art in higher education; also the scientific
significance of the problem of providing stylistic principles of executive training of students and the limited appeal
of scientists to its theoretical and methodological development, in particular to the study of cultural orientations
of style-appropriate teaching of students. The purpose of the study was to develop, theoretically substantiate and
experimentally test the method of forming a stylistic culture of performing musical works of future teachers of



music.The objectives of the study included analysis of the state of research of the problem of stylistic development
of students of art faculties of pedagogical universities in the process of professional training, definition of essence,
content, structure of stylistic culture of performing musical works in future music teachers, development of
criteria and indicators. future teachers of music. Significant importance was attached to the definition of scientific
approaches, theoretical justification and experimental verification of the effectiveness of pedagogical principles,
conditions, methods, techniques and stages of formation of stylistic culture of performing musical works of
students in the process of professional learning. The stylistic culture of performing musical works of a music
teacher is defined in the study as an integrated personal quality that expresses the ability of a music teacher to
reproduce the system of figurative and musical-formative thinking of the composer in unity with the expression of
individual-creative attitude to the content of musical images. as well as the willingness to convey the content of
the musical work in all its full compositional style to young listeners, to captivate them with music. The stylistic
culture of performing musical works is considered as an important component of the professional culture of a
music teacher. The author's definition of the phenomenon of stylistic culture of performance of musical works,
given in the dissertation, is accompanied by a description of its structure, as well as clarification of the functional
role of each of its components. It is established that motivational-motivational, cognitive-cognitive, evaluative-
emotional, initiative-reproductive and communicative-pedagogical components in interdependence and
interaction presuppose motivation of music teacher to constant stylistic self-development, orientation on
systematic mastering of teaching methods and reproduction in the interpretation of the stylistic basis of works in
unity with the expression of individual creative attitude to music, the ability to establish artistic contact with
students in the process of performing music based on the activation of the sense of style of young listeners. The
structural components of the stylistic culture of performance of musical works are the criteria of its formation
developed in the process of research - motivational-cognitive, analytical-evaluative, interpretive-creative, as well
as indicators such as: breadth of knowledge of stylistic aspects of musical art; objectivity of analytical
comprehension and assessment of stylistic conformity of performance interpretation of a musical work; originality
and stylistic adequacy of the student's own interpretation of musical works, in particular, children's repertoire.
Scientific approaches that play the role of methodological guidelines for the development of methods for forming a
stylistic culture of performing musical works are identified. These include a personal approach that promotes the
actualization of subjective and typological features of the student and ensuring his freedom of choice in the
interpretation and performance process; activity, which activates the student's comprehension of the stylistic
characteristics of the performing arts from the position of an active subject; competence, which is the basis for
enriching the stylistic erudition of future teachers of music. Reliance on the hermeneutic approach allows
analytical understanding of the variant interpretation of a musical work and awareness of its artistic value. The
integrative approach focuses on achieving unity between the development of theoretical principles of stylistic
knowledge of art students and the practical implementation of knowledge in performance and teaching. The basic
principles of formation of stylistic culture of performance of musical works are developed.
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VIII. 3aKkJII04Hi BiZmoMOCTi

Bnacue IpizBume Im's [10-6aTbKOBI [lonokosa Osbra [nsmnisHa

TOJIOBH pajgu

Bnacwue IpizBume Im's I1o-6aTbKOBI [llonokosa Ozbra [nnumisHa

rOJIOBYIOYOTO Ha 3acCiiaHHi

BigmoBizansHMIL 32 HiATOTOBKY KniBagenko Hararis [BaHiBHa

00JIIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI
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BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA
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