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Pedepar:

1. Inceprariist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — My3U4YHE MUCTELTBO —
Opecpka HaliOHasIbHA My3U4Ha akazemis imeHi A.B. HexxgaHoBoi, MiHICTEPCTBO KyJIbTYPU Ta CTPATETTYHUX
KoMyHikaniy Ykpainu, Oneca, 2025. Y gucepralii IpoCTeKyeTbCsl iCTOPUYHUM reHe31C My3MYHO-BUKOHABCHKO]
BIPTYO3HOCTI K KOTHITUBHOTO (peHOMEHa. MeTa poO0TH — BUSBUTHU LIiIHHICHO-€CTETUYHY OCHOBY SIBUINA
BIPTYO3HOCTI y (pOpTENiaHHO-BUKOHABCHKIN TBOpYOCTi. OCHOBHI 3aBHaHHs AUCEpTallil nepefdadaloTh: PO3KPUTTS
3MiCTy BIpTYO3HOCTI SIK IIPOBiIHOI KOHLENTyaIbHOI MeTa(Opy Y MUCTELILKOMY IPOLEC]; BUSIBJIEHHS 3aJI€KHOCTI
My3WUYHOI BipTyO3HOCT] Bifj SIBUILA «IOCKOHAJOI JIIOAUHU» Ta ii apTedakTHUX NepeyMOoB, 110 IlepenbdadaloTh PyX Bif
MiMe3UCY [I0 KaTapCUCy; NOBEeHHs TBOPYO-aKMEIYHOI 3HAYyIOCTi (peHOMEHa HEOPEHECAHCHOI OCOOMCTOCTI y i
MYy3WYHO-BUKOHABCbKOMY BTiJIEHHI Ta BU3HAYEHHS BipTYO3HOCTI SIK aKMEOJIOTIYHOI KaTeropii ¢popreniaHHo-

BHMKOHABCBKO] JisI7IbHOCTI; OIINGJIeHHS YSBJIEHHS IIPO KOTHITHMBHI OCOGJIMBOCTI IIiaHICTUYHOI TBOPYOCTI;



XapaKTePUCTUKY NIPUHLUINY €KPpasnCy sSK YMHHUKA MTiaHICTUYHOTO MUCJIEHHS, IO BIJIUBA€ Ha MIPOBiAHI TEHIEHIi
IIOBEPIIEHOI MiaHICTUYHOI KOMYHIKallil; BUBU€HHS KOHKPETHMX B3ipLIiB MiaHiICTUYHOI TBOPYOCTI y ii MparHeHHi 1o
«CTHJIBOBOTO abCOJIIOTY» Ta KOTHITMBHOI iHHOBaLiliHOCTI (TBOpUYoro nocsiny lllapss Anbkana, Aptrypa llIHa6ess Ta
I'nena I'ynbpa); oBeneHHS yHiBepCcali3My TBOPUOI [isSJIbHOCTI SIK HEOOXiHOTO KPUTEPII0 BipTyO3HOT'O KOTHITUBHOTO
CTUJIIO Y TBOPUYOCTi Cy4aCHUX KUTANChKUX MAKCTPiB ¢popTeniaHHOro Mucrenrsa. O6’eKTOM IOCTIIKEHHS €
icropiorpadis poprerniaHHOro MUCTENTBA Ta IOTO OCHOBHUX BUKOHABCHKUX (DOPM, SKAHPOBUX Ta CTUJILOBUX
TeHJeHIIil1, 3yMOBJIEHMX CaMe BUKOHAaBCbKMMH 3aBJjaHHSMU. [IpeiMeToM Jucepralii moctae eCTeTMKO-CMHCIIOBA
LiHHICHA CYTHICTb BipTYO3HOCTI SIK CIIOCOOY MUCJIEHHS Ta YCBiJOMJIEHHS], 1110 O0YMOBJIIOE TEXHOJIOTII0
BHMKOHAaBCBKOTO IIPOLeCy B YCiX Horo ckianoBux. o npegmeTHoI cdpepy pob0TH BXOOUTH I10CTaTh IiaHicTa Ta Horo
0COOKCTICHI pUCH (3TATHOCTI Ta YCTAHOBKM), 110 BIIJIMBAIOTh HA PO3BUTOK MY3MYHO-BUKOHABCHKOI MalICTEPHOCTI Ta
CIPUSIIOTH JOCSTHEHHIO BEPLIMH TBOPYOTO MUCJIEHHS Ta IPAKTUYHOTO caMo3ilicHeHHs. HaykoBa HOBM3HA
IycepTalii OSICHIOETLCS TUM, 110 BIIEPILIE: JOBOIUTHCA MIPUPOJA BiPTYO3HOCTI K apTUCTUYHO-BUKOHABCHKOI
BJIACTMBOCTI, 110 HAMOiIbLI KOHLIEHTPOBAHO IIPOSIBIISIETHCS CaMe Y My3UYHIll TBOPYOCTi, HailyacTillle 3a1y4aeThCs
IJI1 XapaKTEPUCTMKU IHCTPYMEHTAJIbHOI TEXHIYHOI MalICTEPHOCTI; IIPOIIOHYETHCS aKCIOJIOTIYHUI PaKypC BUBYEHHS
BIPTYO3HOCTI y (pOpTEMiaHHIN TBOPYOCTi, KOTPUIA JO3BOJISIE YTOUHIOBATHY IIOHSTTS «LOBEPLIEHOI JIIOOUHNY SIK
€CTETUYHOI 0COOUCTOCTi; OKPEMO XapaKTepU3yI0ThCSI MiMETUYHI Ta KATapTUYHi SKOCTi Ta parHeHHs MiaHiCTUYHO]
LisITIbHOCTI; BUSIBJIIETHCS 3aCalHUYA iCTOPHUYHA POJIb PEHECAHCHOI 100U y (POpMYyBaHHI ySIBJIEHHS [IPO MUTILIS -
BipTy03a, IPOIIOHYETHCS KaTeropisi HEOPEHECAHCHOI OCOOUCTOCTI SIK TUIOJIOTIYHA 00 GOopTeniaHHO-
BUKOHABCBKOI [1isSIbHOCTI; PO3IJIsAA0ThCs €KPPA3UCHI aCleKTU MiaHiCTUYHOI KOMYHIKallii Ta BU3HAYaeThC ixX
KOTHITMBHE NIPU3HAYEHHS; PO3BUBAETHCS MiXKIIE€PCOHAJILHUI KOMIIAPATUBHUN MiJIXi[l, KOTPUI HAroJjioulye Ha
iHOMBiAyanbHUX YAHHMKAX NiaHICTUYHOTrO MUCTELITBA, BOJHOYAC BilKpMBae LiHHICHI QyHKIIi yHiBepcanizmy
TBOPYOI AiILHOCTI.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. The dissertation traces the historical genesis of musical and performing virtuosity as a cognitive
phenomenon. The purpose of the work is to identify the value-aesthetic basis of the phenomenon of virtuosity in
piano and performing creativity. The main tasks of the dissertation include: revealing the content of virtuosity as a
leading conceptual metaphor in the artistic process; identifying the dependence of musical virtuosity on the
phenomenon of the "perfect person" and its artifactual prerequisites, which imply a movement from mimesis to
catharsis; proving the creative and acmeic significance of the phenomenon of the neo-Renaissance personality in
its musical and performing embodiment and defining virtuosity as an acmeological category of piano and
performing activity; deepening the understanding of the cognitive features of pianistic creativity; a description of
the principle of ekphrasis as a factor of pianistic thinking, which influences the leading trends of perfect pianistic
communication; a study of specific examples of pianistic creativity in its striving for the "stylistic absolute" and
cognitive innovation (the creative experience of Charles Alkan, Arthur Schnabel and Glenn Gould); proving the
universalism of creative activity as a necessary criterion of virtuoso cognitive style in the work of modern Chinese
masters of piano art. The object of the study is the historiography of piano art and its main performance forms,
genre and style trends, determined precisely by performance tasks. The subject of the dissertation is the aesthetic
and semantic value essence of virtuosity as a way of thinking and awareness, which determines the technology of
the performance process in all its components. The subject area of the work includes the figure of the pianist and
his personal traits (abilities and attitudes) that influence the development of musical and performing skills and
contribute to achieving the peaks of creative thinking and practical self-realization. The scientific novelty of the
dissertation is explained by the fact that for the first time: the nature of virtuosity as an artistic and performing
property is proven, which is most concentratedly manifested in musical creativity, most often involved in the
characterization of instrumental technical mastery; an axiological perspective for studying virtuosity in piano
creativity is proposed, which allows us to clarify the concept of a "perfect person" as an aesthetic personality; the
mimetic and cathartic qualities and aspirations of pianistic activity are separately characterized; the fundamental
historical role of the Renaissance era in the formation of the idea of a virtuoso artist is revealed, the category of the



neo-Renaissance personality is proposed as a typological one in relation to piano and performing activities is
proposed; The ekphrasis aspects of pianistic communication are considered and their cognitive purpose is
determined; an interpersonal comparative approach is developed, which emphasizes the individual factors of
pianistic art, while at the same time revealing the value functions of the universalism of creative activity.
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