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1. Tanuipka My3uka rabeoyp3pkoi obu (1772-1918) B KOHTEKCTi SIBUIIA HaLliOHAJIBHOI iZ€HTUYHOCTI.

2. Galician Music of the Habsburg Era (1772-1918) in the context of the phenomenon of national identity

Pedepar:

1.V puceprauii gociigpKyeTbCs pOJib My3UKH Y IIPOL,€CaX KOHCTPYIOBAHHS HAlliOHAJIBHOI iIEHTUYHOCTI YKPaiHChKOTO
KyJIbTypHOro coniymy CxinHoi I'annunay rabcoyp3pkoi o061, OCMUCIOETHCSI BU3HAYAJIbHA POJIb KYJIbTYPH Y
Ipolecax YKPaiHChbKOTro HallieTBOpPeHHs!. JIoBe[IeHO, [0 My3UYHa CKJIa[I0Ba LIEPKOBHOTO OOTOCIYKiHHS OyJla OJHUM
i3 ros10BHUX (aKTOPiB OHOBJIEHOI'O IIePEKMBaHHS FaJIMIbKUMY YKPaiHLSIMU BIacHOI KOH(PeCiNHOI ieHTUYHOCTI,
sIKa MOCTYNOBO TpaHCchOpMyBaIacs y HallioHasbHy. OCo6IMBY yBary npui-jeHo nocrati JIMurpa BopTHSIHCBKOTO,
IyXOBHA XOPOBA MY3MKa SIKOTO CTajla BTiJIEHHSIM rajJIMLbKOI KyJIbTYPHOI Ta icTopuyHoi nam’siTi. BogHovac
O0OIPYH—~TOBYETBCS T€3a IPO YSABHICTb 3B'93Ky [I. BOpTHSIHCHKOrO 3 I'ajIninHOI0, TOMY KOMITIO3UTOpA CJIif BBaXKaTH
«BUHaAWJIEHOIO» TPAAULI€IO raJIMIbKOi KyJIbTyPU. BCTaHOBJIEHO, 110 raJMIBKUI KyJILTYPHUN KAaHOH I1E€PILIO]
nosiosuHU XIX cT. cpopmyBaBcs came y chepi My3UKHU KyJIbTOBOTO ITPM3HAYEHHS, BUNIEPEIKY—I09M Ha JIE€KiJbKa
POKiB HallieTBOpUi ITpoLecH, o BindyBanucs B iHMUX cpepax KyJbTypu. YIieplie 40 HayKOBOTO 06iry BBOASTHCS

HOBO3HaWIeHi JiTypriiiHi komnosuii Anoiza Hanke Ta Bikenris Cepcasist - 4€CbKUX KOM-TIO3UTOPIB, SIKi



penpes3eHTyBany B 'annyvHi NaHiBHY KyJIbTYpPY BilHA 1 Manu BIUIMB Ha TBOPYICThb IIPEACTAaBHUKIB [lepeMuchKoi
KOMIIO3UTOPCHKOI KO, AHAMI3 CBITCHKOI My3U4YHOI CMIaIIMHU FAJIMLBKUX KOMIIO3UTOPIB NEPIIOi NoJ0BUHU XIX
CT. BUSIBUB Y iXHIiX TBOpax 03HaKu MHOKMHHUX ileHTUY~HOCTe!. Lle nasno nigcraBy AJ1s1 LOCTiI>KeHHs IPobieMu
iI€HTUYHOCTI B raJMLUbKill My3ULli Kpi3b IPU3My (PiToCOPCHKUX KATETOPiil 3arajibHOro, 0COO-JINBOTO Ta
OVHWYHOrO. 3a3Ha4eHo, 1[0 PO30yA0Bi My3UYHOIO MUCTELITBA Ha HAl[iOHAJIbHIN OCHO—-BI CIIpUsiyIa TPaOuLis
NpoBeneHH y JIBOBI Ta iHIIKX MicTax ['ann4nHYM O0-PiYHUX IEBYEHKIBCBKUX KOHILIEPTIB, 4Ki CTaIN HiAIPYHTIM
17151 GOpMYBaHHS €AMHOTO [IPOCTOPY HalliOHAJIbHOI KyJIbTypHY. 3HaYHY yBary NpuiijeHo Npo-BiIHUM popmam
HaLliOHAJILHOT'O MY3UYHOTO XUTTA ['an4nHu Opyroi nono-srHu XIX — nmodarky XX CT. BcTaHOBI/IEHO, 1110 OGHUM i3
HaMBaKJIUBIIKX (PAKTOPIiB KOHCTPYIOBAHHS YKPAiHCHKOI ileHTUYHOCTI B My3UYHil KybTypi ['annyuHu npyroi
nosioBuHM XIX - novarky XX cT. 6ysii TBOpYi KOHTAKTX rajidyaH i3 peicTaBHUKAMU MipoCiiicbkoi YKpainu.
OO6rpyHTOBY€ETLCS T€3a IIPO BAXJIMBICTb poJti M. JInceHka y HanaropyKeHHi raJuipbKo-HaAdHII-PSIHCbKUX
KyJIbTYPHUX BiJHOCHH. BusiBiieHO, 110 Kpu3a BineHcbkoro fin-de-siecle BrunHysa Ha CBITOIJIS1], KOMIIO3UTOPIB,
[I0YATOK JisJIbHOCTI SIKUX MpuIas Ha nepiui gecstumitts XX ct. C. Jllogkesud i B. BapBiHcbkuil 3poduiy IpopuB y
TOTOYACHIM rajJnLbKill My3U4Hil CBilOMOCTI, IPOJIEMOHCTPYBABIIY BUCOKUI piBeHb ITpodecio—HasizaMy i MoziepHe

MUCJIEHHA. BOHM aKTUBHO PO3IIMPUIA TOPUZOHTHU IaJIMLbKOI My3UKU, PYNHYIOYH 1 TpaguLiliHi )KaHPOBi KAHOHMU.

2. The dissertation examines the role of music in the processes of constructing the national identity of the
Ukrainian cultural society of Eastern Galicia of the Habsburg era. There is a consideration of a decisive role of
culture in the processes of Ukrainian national formation, and it is argued that in the absence of one's own state a
person of culture can identify themselves with religion as culture. It has been proved that it was the musical
component of church worship that was one of the main factors in raising the prestige of the Greek Catholic
Church in the first third of the XIX century. It also gave Galician Ukrainians impetus to renew experience of own
confessional identity, which gradually transformed into a national one. Particular attention is paid to the figure of
Dmytro Bortnianskyi, whose spiritual creativity embodied Galician cultural and historical memory. At the same
time, the thesis about the possibility of D. Bortnianskyi's connection with Galicia is substantiated, so the composer
should be considered an ‘invented’ tradition of Galician culture. At the same time, it is noted that his spiritual
works became popular due to the Galician's search for own national and cultural identity, especially in the field of
church music. Analysis of the secular musical heritage of Galician composers of the first half of the XIX century
found in their works signs of multiple identities. This gave grounds for exploring the problem of identity in Galician
music through the prism of philosophical categories of the general, the particular and the singular. It is claimed
that the embodiment of the category common to Galician and Ukrainian culture of the first half of the XIX century,
was a Viennese identity instilled through state reform. It was determined that the most popular in that time
Galician environment was the German secular song for the male choir, written in the tradition of Liedertafel. It is
proved that the category of special in Galician music is represented by local Galician identity, which contributed to
the formation of a ‘common’ musical culture for all the peoples of this region. Instead, national identity was viewed
through the prism of the category of singular as the embodiment of its unique personality and originality. It is
noted that the tradition of holding annual Shevchenko concerts in Lviv and other cities of Galicia, which became
the basis for the formation of a unified space of national culture, contributed to the development of musical art on
a national basis. Considerable attention was paid to the leading forms of national musical life in Galicia in the
second half of the XIX - early XX centuries. One of the most important factors in constructing Ukrainian identity in
the musical culture of Galicia in the second half of the XIX - early XX centuries was creative contacts between
Galicia and representatives of sub-Russian Ukraine. The thesis about the importance of M. Lysenko's role in
establishing the Galician and Dnieper cultural relations is substantiated. It is noted that the composer, in
communication with the leading figures of the Galician national movement, raised a number of important
questions concerning the development of Galician musical art on a national basis. It is noted that the achievements
in the field of opera, the top manifestation of which were the operas of A. Vakhnyanyn and D. Sichynskyi, in which
the composers tried to memorialize history, and also became complicit in the creation of a new national myth of
Ukraine, in the second half of the XIX century are important for the Galician culture. It is revealed that the crisis of
Austrian imperial identity, as a specific feature of the Viennese fin-de-siecle, influenced the outlook of the



composers, who began their activity in the first decades of the XX century, the composers of the Vienna and
Prague School - S. Liudkevych and V. Barvinskyi made a huge breakthrough in the Galician musical consciousness
of that time, demonstrating a high level of professionalism and modern thinking. They actively expanded the
horizons of Galician music, destroying its traditional genre canons. Thanks to V. Barvinskyi, Ukrainian music in the
uncharacteristic genres for it began to form a positive ‘image’ of its own culture for ‘other’ cultures. Therefore, the
Ukrainian identity of Ludkevych and Barvinskyi is above all a modern identity, for which the sense of freedom and
individuality of the artist are particularly important.
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