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Pedepar:

1. Y puceprauii Brepiue 37iliCHEHO LiNiCHNI aHai3 Mpo6ieMUu (POPMYBAHHS €CTETUYHOI KyJIbTYyPU MalOyTHIX
xopeorpadis y npodeciiiHill migroTosli B 3aKkyianax BUIIOI OCBITH. 32 pe3y/bTaTaMy BUBUEHHS YKPAiHChKUX Ta
3apyODKHUX HAyKOBUX JKEepeJs YTOUHEHO CYTHICTb MIOHSTTS «ITpodeciliHa NigroToska MaltbyTHbOro xopeorpada y
3aKJIafli BUIIOI OCBITU» Ta C(POPMYJILOBAHO aBTOPCHKY HediHillil0 MOHSTTS «€CTETUYHA KYJIbTypa MallOyTHBOTO
xopeorpada». CxapakTepu30BaHO CTPYKTYPY €CTETUYHOI KyJIbTYpH MaiibyTHbOro xopeorpada (akciosyoriyuumii,
€MOIiMiHU, KOTHITUBHO-Pe(IeKCUBHUH i MpaKCceoJoriYyHni KOMIIOHEHTH), Ha OCHOBI SIKO1 BU3BHaUYE€HO KpUTepii i
NIOKa3HUKM C(POPMOBAHOCTI Lii€i SIKOCTi; onucaHo ii piBHi. TeopeTMYHO OBIPYHTOBAHO i PO3PO6IEHO OPraHi3aliiitHO-
METOAUYHY MOJeJb (POPMYBAHHS €CTETUYHOI KyJIbTYyPU MailOyTHIiX xopeorpadis y npodeciiiHiil niarotosLi B

3aKJ1a/jax BUILOI OCBITH, 10 6a3ye€ThCs HA MOJIOKEHHSIX METO0JIOTTYHUX MiIX0iB (aKcionoriyHui,



KyJIbTYPOJIOTiYHUI, OCOOMCTICHO OPi€EHTOBAaHUM, KOMIIETEHTHICHU, IPAKCEOJIOTIYHUI) Ta MiCTUTh YOTUPU
B32€MOIIOB'sI3aHi 0J10KY (LiJIbOBUI; TEOPETUKO-METOI0JIOTIYHNIA; OpraHi3aliliHo-TIpolecyaIbHUI,;
pe3yabTaTUBHUMN). CXapaKTepU30BaHO €Talu peasisalii opraHizanilHo-MeTOIUYHOI MozeJli GOPMyBaHHS
€CTETUYHOI KyJIbTypy MaibyTHiX xopeorpadis y npodeciiiHiil niroTosL;i y 3akiagax BUioi ocBiT. O6IpyHTOBAHO
nenaroriyHi yMmoBu pOpMyBaHHS €CTETUYHOI KyJIbTYPU MailOyTHiX Xopeorpadis y npodeciiiHiil nigrotosi y
3aKJaax BUILOI OCBiTH (OpraHisalist npodeciiiHoi MigroToBKu ManOyTHIX Xopeorpadis Ha 3acaiax MapTHEPCHKO]
B3a€MO/Ii, 1110 BifOBiZja€ MPUPOi TAaHIIOBAJILHOTO MUCTELTBA; EMOLIHO-eCTeTUYHE HacuYeHHs (POPMAaJIbHOI i
HedopmanbHOi TpodeciiHoi 0CBiTH MalbyTHIX xopeorpadis; CTUMYJIIOBAaHHS Pi3HMX BUIIB aKCiOJIOTIYHO
YCBiIOMJIEHOI eCTeTUYHO] IisiIbHOCTI MaitbyTHiX xopeorpadiB (epLenTUBHOI, OLiHIOBaIbHOI, BUKOHABCHKOY,
TBOPUOI), 1110 3a6€31e4yoTh €(PEeKTUBHICTb YIIPOBAKEHHS OpraHizaliiiHo-MeTogu4YHOi Moaei. Po3pobyieHo
METOJMYHi pekoMmeHpanii «OpraHizauiiHo-MeTogMYHa MOJieJlb (POPMYBAHHS €CTETUYHOI KyJIbTypY MalOyTHIX
xopeorpadiB y 3aKaax BULIOi OCBITH» [1Jis NE€aroriYyHMX, HAyKOBO-TeIaroriyHuX MIPaLiBHUKIB, Xopeorpadis-
IIPaKTHUKIB.

2. In the dissertation, for the first time, a holistic analysis of the problem of the formation of the future
choreographers’ aesthetic culture in the professional training at higher educational institutions has been carried
out. According to the results of Ukrainian and foreign scientific sources study, the essence of the concept «the
future choreographer’s professional training at a higher educational institution» was clarified and the author's
definition of the concept «the future choreographer’s aesthetic culture» was formulated. The structure of the
future choreographer’s aesthetic culture is characterized (axiological, emotional, cognitive-reflexive and
praxeological components), on the basis of which the criteria and indicators of the formation of this quality are
determined, its levels are described. The organizational and methodological model of the future choreographers’
aesthetic culture formation in the professional training at higher educational institutions is theoretically justified
and developed, which is based on the provisions of methodological approaches (axiological, cultural, personally
oriented, competence, praxeological) and contains four interconnected blocks (target; theoretical and
methodological; organizational and procedural; effective). The stages of implementation of the organizational and
methodical model of the future choreographers’ aesthetic culture formation in the professional training at higher
educational institutions are characterized. The pedagogical conditions of the future choreographers’ aesthetic
culture formation in the professional training at higher educational institutions are substantiated (the future
choreographers’ professional training organization on the basis of partnership interaction, which corresponds to
the nature of dance art; emotional and aesthetic saturation of formal and informal future choreographers’
professional education; stimulation of various types of axiologically aware future choreographers’ aesthetic
activities (perceptual, evaluative, executive, creative), which ensure the effectiveness of the implementation of the
organizational and methodological model. The methodological recommendations «Organizational and methodical
model of the formation of the future choreographers’ aesthetic culture at higher educational institutions» were
developed for the pedagogical, scientific and pedagogical workers, practicing choreographers.
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