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Pedepar/anoTamis:

1. luceprario IpucBsI4EHO KOMIUIEKCHOMY MUCTELITBO3HABYOMY NOCIIIIKEHHIO MACKU Ta T€ATPaIbHOIO KOCTIOMA B
muctenTsi [TekiHcbkoi onepu Kinng XIX — novarky XXI CTOMTTA K LiiCHOI XyJ0>)KHbO-06Pa3HOi CUCTEMH, 1[0
copmyBasacs Ha IepeTHHI TPafuLifHOI KUTAHChKOI KyJIbTYPH, CLIEHIYHOI IPAKTUKU Ta €CTETUIHUX
TpaHc@opmaliiil MOJIEpHOro 1 MIOCTMO€PHOro NepiofiB. ¥ poboTi 34iliCHEHO aHali3 iCTOPUYHUX IEPESYMOB
CTaHOBJIEHHS CLI€HIYHOTO 006pa3y, pO3KPUTO €BOJIIOLiI0 MACKU I KOCTIOMA B KOHTEKCTi pO3BUTKY T€ATPaIbHOTO
mucTelTBa Krrtao, a TakoXX BUSIBIIEHO iXHIO THIIOJIOTiI0, CEMAHTHKY Ta XY 0>KHbO-BHUPaXXaJIbHi OCOGIMBOCTI.
3nilicHeHO y3arajbHIOIUYy XapaKTepUCTUKY XYI0KHIX OCOOJIMBOCTEN MACKU i T€aTPAIbHOTO MaKisKy B KyJIbTYPHUX
Tpaguuisx €sponu, Kuraio ta fAnoHii. MeToq nopiBHANILHOIO aHali3y 403BOJIUB BUSBUTH CIIiJIbHI Ta BiIMiHHI
acrnekrty Kiaacudikallii, ceMaHTUKM Ta MOJEJIOBAHHS. YHiBepCabHUI TPAHCKYJIbTYPHUI XapakTep (PYHKIIOHYBaHHS

MUCTELTBA MacKH, 6araToBiKOBI pUTYaJIbHO-00PSIOBI Tpaulii Ta B3aEMOBILJIMBY B iCTOPUYHIl Ta Cy4acHil



cueHorpadii nopoaunu 6araTorpaHHe 3arajabHOCBITOBeE siBUlle. PO3p067I€HO TUIOJIOTiI0 MACOK i TeaTpaIbHUX
KocTioMiB [1ekiHChKOI omnepy, 110 6a3yeThCsl Ha TOENHAHHI KOJIbOPOBOi CUMBOJIIKM, ODHAMEHTAJIbHUX MOTUBIB,
KOHCTPYKTUBHUX OCOOJIMBOCTEN i (PyHKIIOHATIBHOTO TPU3HAUYEHHs. BUsBIEHO, 1110 KOJIOPUCTUYHA CUCTEMA MACOK
Mae r11boKe CMMBOJIIYHE 3HAUEHHS: Y€PBOHUI KOJIiP aCOL{I0€THCS 3 BilJaHICTIO Ta MY>KHICTIO, Oi/IMi — 3
MiCTYNHICTIO, YOPHUM — i3 YECHICTIO Ta IPSAMOJIIHINHICTIO, a iHIli KOJIbOPU [OMOBHIOIOThL CKJIAJHY CEMAaHTUYHY
CTPYKTYpY CLieHiYHOTo 06pasy. KocTioM, y CBOIO 4epry, Binobpakae coliajibHy iepapxiio nepcoHaxiB, iXHIO
HaJIeXXHICTb [IO IEBHUX aMILya (IIeHb, 1aHb, LI31H, 40y) Ta BUKOHYE (PYHKIIiI0 BidyanbHOi ineHTHdikauii. ¥ xoni
IOCJIiI)KEHHS BCTAHOBJIEHO, 110 PO3BUTOK MacCKH (y (POpMi CLIEHIYHOTO FpUMY) i KOCTIOMY Bif KiHIg XIX 10 oYaTKy
XXI croniTTa BigbyBaBcs B pycili HOCTyNOBOI Kopudikalii ciieHiuHOoi MoBU. Ha paHHIX eTanax CTaHOBJIEHHS
I[NexiHchbKOi onepu 1 eseMeHTH (POPMyBaIMCS Iifl BIJIMBOM HAPOJHUX T€aTPaJIbHUX TPAIuLLilil Ta MPUIBOPHOI
KyJIbTypH, 30KpEMa XyIO>KHIX MPAaKTUK JUHACTIN MiH i I[iH. ¥ noganpimomy BOHU Haby/IM YiTKOi CHCTEMHOCTI:
YCTaJIMNCS TUIIA OPHAMEHTHUKU, KOJIOPUCTUYHI KOJIA, KOHCTPYKTUBHI OCOOJIMBOCTi KOCTIOMIB i KAHOHU IPUMY.
BogHovac y XX-XXI CTOMTTAX IPOCTEXYETHCS TEHAEHLIS IO afanTallii IMX €JIEMEHTIB O HOBUX iCTOPUYHUX YMOB,
1110 TIPOSIBJISIETBCS Y 30€PEXXEHHI TpaguLiliHOI OCHOBY IIPU YaCTKOBIll MofiepHi3allii 3aco6iB BUPa3HOCTI. 3'51COBaHO,
IO TIOHATTSI MAaCKY B KUTANCBKIiN TeaTpasbHil TpaguLii TpaHCPOpMyeTbCs Y GEHOMEH CLEHIYHOTO MAKIsSLKY, SIKAN
BHKOHY€e (PYHKIIil0 3HaKOBOi cucteMu. Ha BiiMiHy Biz €éBponeficbKoi TeaTpabHOI IIPAaKTHKY, JIe MacKa 4acTo €
MarepiaJbHUM 00'€KTOM, y [TekiHChKil onepi ii posib epebrpae Ha cebe KuBonucHe opopMIIeHHS 061MyYsl. BoHO
He JIMIIe MOJEJIIOE 30BHIIIHICTh IEPCOHAXA, a 1 KOJye 0r0 MOPajlbHO-€TUYHI XapaKTE€PUCTHKY, COLiaIbHUAN
CTaTyC i MCuxos0riyni pucu. TakuM YMHOM, TPUM IIOCTAE K Bi3yasi3oBaHa «MacCKa», 110 iIHTEIPYETLCA Y 3arajabHy
CHCTEMY CL€HIYHOI yMOBHOCTI. JIOBEZ€HO, 10 TeaTPaIbHUI KOCTIOM € OJHUM i3 IIPOBiTHNX KOMIIOHEHTIB CLI€HIYHOI
06pa3HOCTi, KMl QYHKI[IOHYE SIK CAMOCTIMHMI HOCIl 3MicTy. VIOro cTpyKTypa, KOoJIbOpoBa rama, OpHaMEHTHKA Ta
IIJIACTUYHI eJIeMEeHTH MiNOoPsAIKOBaHi YiTKili ceMiOTUYHIN cucTeMi, o 3a6e3nedye MUTTEBE «3UYUTYBaHHSI» 00Pasy
raspadeM. KocTioMm He siniie Biio6pakae coliaybHy iepapxilo Ta TUIIOJIOTIIO POJiell, a i1 aKTUBHO B3a€MOJII€ 3
AaKTOPCBKOIO IIJIACTUKOIO, [IEPETBOPIOIOYMCh Ha IHCTPYMEHT CLI€HIYHOI BUpa3HOCTi. [IpoananizoBaHo cydacHi
TpaHc@opmalii Macku Ta KocTioMa y IlekiHcbKil onepi KiHns XX - no4arky XXI CTOMITTS, 10 IPOSIBIISIIOTLCS Y
NO€HAHHI TPAAULIITHUX KAHOHIB i3 HOBITHIMM XyOKHIMU MiIX0LAMHU, BILIVBI 3aXiIHOTO T€ATPY, TEXHOJIOTIYHUX
iHHOBalil Ta ryobasnizalifHuX NpoLecis. BCTaHOBJIEHO, 1O Cy4YacHI CLIeHIYHI IPaKTUKY CIIPSIMOBaHi Ha 36epekKeHHs
aBTEHTUYHOCTI TpaAuLii IpU OJHOYACHOMY ii OHOBJIEHHI Ta ajanTanii o BUMOT Cy4acHOro riapada. CydacHe
MUCTELITBO MACOK TaKOX 3aCTOCOBY€eThbCA B KuTai 10 nonyngapusauii y pycii gusaiiHy CyBeHipiB. Y pe3ynbTati
IOCJiI>)KEHHS] BCTAHOBJIEHO, 1110 MAacKa i TeaTpayibHUM KOCTIOM [1eKiHChKOI olepu € CKJIagHOI CEMIOTUYHOIO
CHUCTEMOI0, e KOXXEeH eJIeMeHT — KoJiip, popma, OpHaMeHT, MaTepiajl — Ma€ 4iTKO BU3HaUYeHe CUMBOJIiUHE 3HaYeHHSI.
Macka (y popMi CLieHiYHOrO IPUMY) BUCTYIIA€ 32COO0OM BUPAKEHHS XapaKTePy IEPCOHAXA, TOJi K KOCTIOM
Bino6paskae HOTO collialbHuUii CTaTyc, amrutya Ta GpyHKI[O B [paMaTypriuHiil CTpyKTypi BUCTaBU. Ix B3aemois
3abe3neyvye 1iy1iCHICTb CLeHIYHOro 06pasy Ta crpusie epeKTUBHIN KoMyHiKaljii 3 rsaavem. XyZoskHi 0COGIUBOCTI
MAaCKH Ta TeaTpajIbHOTo KocTioMy IlekiHCcbKoi onepu KiHist XX - nodatky XXI CTOJITTS IOCTAIOTh SIK CKJIAIHA,
IVHaMiuyHa CUCTeMa, Y sKiil OpraHidyHo NOeIHYIOTbCS IIMOUHHI TpanuLii Ta iHHoBaLiliHI TpaHchopmauii. Y xoai
IOCJIiIKeHHS] BCTAHOBJIEHO, 110 CMBOJIIYHA CCTEMAa MaCKH Ta KOCTIOMY 36epirae CBOIO CEMiOTUYHY HAaCUYEHICTb i
dyHKUIiOHANIBbHY 6araTopiBHeBiCTb. Macka (rpyuM) i KOCTIOM BUCTYIAIOTh He Jiuille 3acO6aMU 30BHIIIHbOI
XapaKTEPUCTUKU [IEPCOHAXA, ajie 1 BUKOHYIOTb POJIb HOCIiB KYJIbTYPHUX KOJiB, 110 Bi0OPa’kal0Th MOPaJIbHO-

€TUYHI, ColliaJIbHi Ta €CTETUYHI YSBJIEHHS KUTANCbKOIO CYCIIJIbCTBA.

2. The dissertation is devoted to a comprehensive art historical study of the mask and theatrical costume in the art
of Peking Opera of the late 19th - early 21st centuries as a holistic artistic and figurative system that was formed at
the intersection of traditional Chinese culture, stage practice and aesthetic transformations of the modern and
postmodern periods. The work analyzes the historical prerequisites for the formation of the stage image, reveals
the evolution of the mask and costume in the context of the development of Chinese theatrical art, and also reveals
their typology, semantics and artistic and expressive features. A general characteristic of the artistic features of
the mask and theatrical makeup in the cultural traditions of Europe, China and Japan has been carried out. The
method of comparative analysis allowed us to identify common and distinctive aspects of classification, semantics



and modeling. The universal transcultural nature of the functioning of the art of the mask, centuries-old ritual and
ceremonial traditions and mutual influences in historical and modern scenography have given rise to a
multifaceted global phenomenon. A typology of masks and theatrical costumes of Peking Opera has been
developed, based on a combination of color symbolism, ornamental motifs, design features and functional purpose.
It has been found that the color system of masks has a deep symbolic meaning: red is associated with devotion and
courage, white with treachery, black with honesty and straightforwardness, and other colors complement the
complex semantic structure of the stage image. The costume, in turn, reflects the social hierarchy of the
characters, their belonging to certain roles (shen, dan, jing, chow) and performs the function of visual
identification. The study found that the development of the mask (in the form of stage makeup) and costume from
the end of the 19th to the beginning of the 2Ist century took place in the context of the gradual codification of
stage language. In the early stages of the formation of Peking Opera, these elements were formed under the
influence of folk theatrical traditions and court culture, in particular the artistic practices of the Ming and Qing
dynasties. Later, they acquired a clear systematicity: types of ornamentation, color codes, constructive features of
costumes and canons of make-up were established. At the same time, in the 20th-21st centuries, a tendency to
adapt these elements to new historical conditions was observed, which is manifested in the preservation of the
traditional basis with partial modernization of the means of expression. It was found that the concept of a mask in
the Chinese theatrical tradition is transformed into a phenomenon of stage make-up, which performs the function
of a sign system. Unlike European theatrical practice, where a mask is often a material object, in Peking Opera its
role is taken over by the picturesque design of the face. It not only models the appearance of the character, but
also encodes his moral and ethical characteristics, social status and psychological traits. Thus, make-up appears as
a visualized “mask” that is integrated into the general system of stage convention. It is proven that the theatrical
costume is one of the leading components of stage imagery, which functions as an independent carrier of content.
Its structure, color scheme, ornamentation and plastic elements are subordinated to a clear semiotic system,
which ensures instant "reading” of the image by the viewer. The costume not only reflects the social hierarchy and
typology of roles, but also actively interacts with the actor's plasticity, turning into a tool of stage expressiveness.
The article analyzes the modern transformations of the mask and costume in the Peking Opera of the late 20th -
early 21st centuries, which are manifested in the combination of traditional canons with the latest artistic
approaches, the influence of Western theater, technological innovations and globalization processes. It is
established that modern stage practices are aimed at preserving the authenticity of the tradition while
simultaneously updating and adapting it to the requirements of the modern viewer. Modern mask art is also used
in China for popularization in the direction of souvenir design. As a result of the study, it was established that the
mask and theatrical costume of the Peking Opera are a complex semiotic system, where each element - color,
shape, ornament, material - has a clearly defined symbolic meaning. The mask (in the form of stage makeup) acts
as a means of expressing the character of the character, while the costume reflects his social status, role and
function in the dramatic structure of the performance. Their interaction ensures the integrity of the stage image
and promotes effective communication with the viewer. The artistic features of the mask and theatrical costume of
the Peking Opera appear as a complex, dynamic system.
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JoparkoBa indopmamnist:

IloBHe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil Hal[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159



Micue3HaxoaKeHHS: ByJI. €Brena Konosasnbid, Kuis, 01601, Ykpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. HeceH Ipuna IBaHiBHa

2. Iryna I. Nesen

KBasigikanis: k.iu., nouenr, 07.00.05

InenTudikarop ORCID ID: 0000-0002-9804-9659

JoparkoBa iHdpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0COOM: HaujoHasbHa akajemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

MicueSHaxo,T.pKeHHH: By JlaBpceka 9, Kuis, 01015, YkpaiHa

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBumie Im'a Ilo-6aTbKOBI:
1. Tlorpe6Hsk 'anuHa [TeTpiBHA

2. Halyna Pohrebniak

KBasidikanis: 1. mucr., mpodecop, 26.00.01

Inentudgikarop ORCID ID: 0000-0002-8846-4939

JoparkoBa iHdpopmamuist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HanioHanbHa aka/ieMis KEPiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcobka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Coepa yIIpaBJIiHHﬂ: MiHicTepCcTBO KyJIbTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi
Biacue Ipizsumie Im'st [To-6aTbKOBI Adonina Onena Cranisna

TOJIOBH pajgu



Biacue IIpizBume Im's [10-6aTbKOBI Adonina Onena CrasiBHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUMH 3a HiATOTOBKY Tepemenko A. C.
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaToJIiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




