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V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuYHHUX PyOpPHK: 02.61.31

Tema gucepranii:

1. Putm B my3ulii sk dinocodcbko-ecTeTHIHA pobdiema.

2. Rhuthm of music as the philosophical-aesthetic's problem.

Pedepar:

1. lncepraliito IpUCBsIYEHO BUSIBIEHHIO (i10cOPChKO-€CTETUYHOIO CTATyCy IPOOGJIEMU PUTMY B My3Ulli B CUCTEMI
"CBITOBiIYYBaHHS" SIK €CTETUYHOTIO 3aCO0Y CBITOIJISANY. Y AMCepTaLil JOCTiI)KeHO HOBUI METOAOJIOTIYHMN MifXif, 0o
¢dinocodpcpKO-€CTETUYHOrO OCMUCJIEHHS PUTMY B MY3ULli, SIKUi1 (POPMYJIIOETCSI aBTOPOM Y BJIACHiM KOHLEMLii:
PUTM - Lie I'pa aKLeHTiB, [ie aKLeHT [IpeICTaBJIsie COO0I0 MOMEHT €MOLIIMIHOIO HAalIOBHEHHS My3UYHOI JYMKH.
BcTaHOBJIEHO, IO aKL€HT My3M4YHOI'O PUTMY € JIKEPEJIOM OpraHisallii e1eMeHTapHOTO0 JIOTiYHOrO 3B'I3Ky Y 0i-
(pyHK1iOHaTbHOMY BUPaXKEHHI €KCIIPECUBHOCTI METPOPUTMIYHOI CTPYKTYpU. Llle 1ae MOKIIMBICTb BUSIBIEHHS
KpeaTUBHO{, iHTepaKTUBHOI Ta irpoBoi PyHKLii puTMy B My3HLi IK OCHOBHUX MOTO COL{iabHUX QYHKIIN.
3aIporoHOBaHa aBTOPKOIO iCTOPUKO-KyJIbTYPOJIOTiYHA TUIIOJIOTI3allis My3U4HO-€CTETUYHOrO 3HAYEHHS PUTMY

BiIKpMBae HOBi MOXJIMBOCTI AJ1s1 €THOieHPiKallii KyJIbTyp B CUHTE3] €CTETUYHUX CUCTEM.

2. The thesis pased on researched the new direction of philosophical - aesthetic's way of thinking to rhythm of
music. It is formulated author in own conception: "Rhythm is a play of accents". The accent is a moment of



emotional filling to musical thought. Established, the accent of musical rhythm is a spring of organization the
elementary logical connection in expression of metrorhythmical structure. This is a possibility to definition the
creativ's, integrativ's and play's function of musical rhythm as a basis of social function in there. Proposed author's
the historic - culturelogically complexes is opens a new perspective as to etnoidentification to cultures in the
synthesis of aesthetic systems. Key words: music, rhythm, accent, structure, play, aesthetic, system, philosophy,
expression, attitude.
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