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1. Penpe3eHTanisg )KiHO4Oro KOCTIOMY B CTaHKOBOMY XKuBOMUCi Kutaro Kinug XX cT. - noyatky XXI cT.: Tpaguiii ta
HoBallii

2. Representation of women's costume in easel painting of China of the late 20th - early 21st centuries: traditions
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Pedepar:

1. AkTyanpHiCcTh TEeMU OGYMOBJIEHA MiIBULIEHNM iHTEPECOM Cy4aCHOI HayKy 0 IMTaHb Bi3yaJbHOI i€ HTUIHOCTI,
r'eH/iepHoi penpe3eHTallii Ta 30epeskeHHs KyJIbTYPHOI ClIaillMHU B yMOBax I[1o6anizaliiiHux npouecis. JKiHounit
KOCTIOM, OYZy4M BaKJIMBMM MapKePOM HalliOHaJIbHO{, COLiaJIbHOI Ta €CTETUYHOI IPUHAJIEKHOCTI, € KITIOYOBUM
€JIEMEHTOM XYAOKHBOTO IUCKYPCY, B IKOMY Bio6paXkaloThbCst TpaHChOpMallil CYCIiIbHUX ifjeasliB Ta KyJbTyPHUAX
LiHHOCTEMN. AHaJIi3 0COOJIMBOCTEN 300pasKEHHSI )KIHOUOT0 KOCTIOMA Y KUBOIIMCY L[bOTO [1ePiofy [03BOJISIE BUSIBUTU
MEXaHi3MU B3aeMOZii TpaguLiiHMX KAHOHIB Ta CY4aCHUX XyLOKHIX TEHIEHLIi, i HABITh OCMUCJIUTU POJIb

XYAOKHUKIB Y TIEPEOCMUCIIEHH] HaLliOHAJIbHOI KyJIbTYPHOI iIeHTUYHOCTI KrTaro Mexi CTOJITh. XPOHOJIOTIUHI MEXI



mociimkeHHs: KiHelp XX~ nepia uBepTb XXI cT. O6’eKT IOCTiIKeHHs] — CTaHKOBUH >kuBonuc Kutato kinng XX cT. -
novatky XXI ct. [IpegMeT moCHiiKeHHs] — peNnpe3eHTallis )KiHO40ro KOCTIOMY B CTaHKOBOMY XuBonuci Kuraio
KiHng XX cT. - noyatky XXI cT. MeTa gociiiKeHHs — BU3HAYUTY TPALULiNHI Ta HOBALiMHI CTpaTerii penpe3eHTanin
JKIHOYOTr0 KOCTIOMY B CTaHKOBOMY kuBonuci Kurato kinug XX cT. - nodatky XXI ct. ¥ Beryni 3a3HadaeTnes, 1Mo
HanpukiHui XX — Ha no4yatky XXI CTOJIITTS KUTalCbKUI CTAHKOBUI KMBOIIUC TNI€PEKUBAE aKTUBHI IIPOLLECH
TpaHcopmaliii, 10B'sI3aHi 3 IepeOCMUCIIEHHSIM HallioHAIbHOI KyJIbTYPHOI iIleHTUYHOCTI Ta B3a€MOJ €10 TpaguLii 3
cyvacHicTio. PeripeseHrTallisi >)KiHOYOro KOCTIOMA Y 11bOMY KOHTEKCTi BUCTyIIa€ 3HAYHUM Bi3yaJIbHUM KOJIOM, SIKMI
BiZIOMBa€ SIK €CTETUYHI, a 1 COLiaJIbHO-KYyJIbTYPHi 3MiHM KUTalCBbKOTO CyCIIiJIbCTBA. AHAJi3 306paXeHb KiHOUOTO
OJISITYy NO3BOJISIE BUSIBUTY, SIKUM YMHOM MUTL iHTErpyioTh TpanuuifiHi GOpMU, OpHAMEHTU Ta CHMBOJIIKY B HOBI
XYLO>KHI IIPAKTUKY, [IPArHy44 [iajIory MK iCTOPMYHOIO CIIAJIIMHOIO Ta aKTyaJIbHUMY TEHIEHUiIMU. BuB4eHH L€l
TE€MHU CIIpUsie TIMOUIOMY PO3YMIHHIO €BOJIIOLI Bi3yaJbHOrO 00pa3y KiHKM Yy KUTallCbKOMY MUCTELTBI Ta pPOJIi
KOCTIOMa K MeJliaTopa KyJIbTYPHMX CMUCJIiB 32 YMOB Ij106ai3atii. ¥ nepmomy po3zisni oCMUCIEHNI CTaH HayKOBOi
IoCimKeHoCTi Temu, cpopMoOBaHa JikepesibHa 6a3a HayKoBOi PO3BiiKY, BU3HAY€HA METO0JIO IS OCiI>)KEeHHS,
KOPOTKO 0XapaKTepU30BaHUI Oro MOHATIMHUI anapar Ta KOHLEN1is. AHajli3 HayKOBOi JliTepaTypu 3 06paHoi
Ipo6JIEMHU CBiJUMTD IIPO TE, IO B CY4aCHOMY MUCTELITBO3HABUOMY AUCKYPCi, HE3BaKal04M HA HAsIBHICTb NIE€BHOI
KiJIbKOCTi MacHUBiB pi3HOACIIEKTHOI paxoBoi JIiTepaTypH, KOHTEKCTH, TPAAULiFHI CTpaTerii pernpeseHTalii >kiHouoro
KOCTIOMY B rOXya Ta HOBalliliHi CTpaTerii B HOBITHBOMY CTaHKOBOMY >KMBOIIMCI OCMUCJIEHH] HEOCTAaTHLO, & TOMY
noTpebyIOTh NOJATKOBOTO CUCTEMHOIO AOCIIIPKEHHS. Y APyroMy po3ijli JucepTalii 3'1COBaHo, MO XyL0KHE
BiITBOpEHHS )KiHOYOr0 BOPAHHS y KJIACUYHII KUTANChKIll )KMBOMMUCHIN TpaauLii PyHKIiOHYe SIK CTPYKTypHUI
€JIEMEHT CMMBOJIIYHOI CUCTEMU KYJILTYPH, CIIPSIMOBAHOI Ha YTBEPAKEHHY ifleasliB rapMOHii, MOpPasIbHOi
IIOCKOHAJIOCTI Ta CoLlia/bHOI iepapxii. AHasi3 1oKa3as, 110 KAHOHIYHI IPUHUUNIY (POPMOTBOPEHHS KOCTIOMY —
30KpEMa CyBOpa perjaMeHTallis CUJIyeTy, KOJIOPUCTUKU Ta OPHAMEHTallii — CJIyTYBajIM He JINIIE €CTEeTUYHNM, a 1
€TUYHUM Opi€HTHpaM, Bimobpakarody KOHPYILiaHCHKI YsBIEHHS PO HaJIeXXHY ITOBEIiHKY Ta POJIb KiHKU Y
CYyCIisIbCTBI. BUsIBIEHO, 110 XyIOXKHUKY, IOTPUMYIOUMCH YCTAIEHUX iKOHOrpadiyHMX CXeM, BOJHOYAC BUSIBIISIN
inguBinyanbHi CTUIICTUYHI iHTeprIpeTalii, gKi CBig4aTh IIpo MOCTYIIOBUH NEPEXiM, Bill pUTyaJlbHO-CUMBOJIIYHOTO [0
IICMXO0JIOTiYHO-00Pa3HOro TPAKTYBAHHSI )KIHOYOrO 06pa3y B KUTANCbKOMY KMBOMMUCI. Y TPETbOMY PO37ii
BCTaHOBJIEHO, 1110 CY4YaCHi XyIOXXHUKY aKTUBHO II€PEOCMUCIIIOITb TPAAULINHI MiAX0onK 10 300paskeHHS )KiIHOU0ro
00pa3zy 4epe3 KOCTIOM $IK BidyaJbHUI KyJIbTYPHUI KO/, Penpe3eHTaliist >kiHouoro B6paHHs y CTaHKOBOMY >KUBOIIUC]
HabyBae 03HaK KOHIIENTYaJIbHOCTi, CUMBOJII3MY Ta MDKIUCLUIIIHAPHOCTI, TOENHYIOUU €JIEMEHTU MOJH,
neppOpMaTUBHOCTI Ta reHIEPHUX CTYIil. XyLOKHUKYA BUKOPHUCTOBYIOTh KOCTIOM HE JINIIE SIK €CTEeTUYHUIN eJIeMEeHT
KOMITIO3ULiii, a 1 5IK 3aCi6 BUSIBJIEHHSI COLIiaJIbHUX, ICUXOJIOTTYHUX 1 KyJIbTYpPHUX HapaTUBiB, 110 BilOOPaKaloTh
TpaHchOPMaLlilo XiHOYOI ilEHTUYHOCT] Y KOHTEKCTi IIOCTMOJIEPHOI Bi3yasIbHOI KyJIbTypy. Pe3yIbTaTy JOCIiIpKEHHS
3aCBiYMUIIM TEHIEHLIIO 10 IePEOCMUCIIEHHS TPAIULIIHUX iKoHOrpadiyHMX KOJiB )XiHO4YOro 06pasy yepes
iHnMBinyani3oBaHi, ekcriepuMeHTanbHi GOPMU Xy 0KHbOI MOBU. HekaHOHIUHI cTparerii Bizyasnisaliii kocTiomy
IIPOSIBJISIIOTHCS Y TIOEAHAHHI HalliOHAJIbHUX MOTUBIB i3 CyYaCHUMU €CTETUYHUMH NapagurMamu, Je KiHounii ogsr
HabyBae QyHKIii CUMBOJIy COLIIOKYJIbTYPHOI iIEHTUYHOCTI, €MOIifHOTO CTaHy Ta aBTOPCHKOTO CBIiTOBITYYTTSI.
BusBiieHo, 110 KOMITO3UIIiliHA CTPYKTYPa, KOJIOPUCTUKA Ta (PaKTYpHi pilleHHs CIIPSIMOBaHI Ha MigKpeCIeHHS
MeTadOpUYHOi 6araToapoBOCTi 006pasy, TOfli sIK CTUJIICTUYHA reTepPOreHHICTh TBOPIB 3acBifguye repexif, Bif,
KaHOHIYHOTO PEeIpe3eHTyBaHHs 0 iHTepIPeTaLiliHOi, KOHLIENTyaJIbHO HACUYEHOI XYLO0KHbOI TPAKTUKMU.
OKpecII1I01041 NEPCIEKTUBY IMOAAJIBIINX TOCIIII)KEHb, MOKHA 3aHAYMTH IIOTEHILiaJl PI3HUX aCIIEKTiB F€HIEPHOI

Ipo6eMaTUKH, SIKy MOXKHA pelpe3eHTyBaT! Yepes KiHOUM KOCTIOM.

2. The relevance of the topic is due to the increased interest of modern science in the issues of visual identity,
gender representation and preservation of cultural heritage in the context of globalization processes. Women's
costume, being an important marker of national, social and aesthetic belonging, is a key element of artistic
discourse, which reflects the transformations of social ideals and cultural values. Analysis of the features of the
depiction of women's costumes in the paintings of this period allows us to identify the mechanisms of interaction
between traditional canons and modern artistic trends, and even to understand the role of artists in the rethinking
of China's national cultural identity at the turn of the century. Chronological boundaries of the study: the end of



the 20th - the first quarter of the 21st century. The object of the study is easel painting of China of the late 20th
century - the beginning of the 21st century. The subject of the study is the representation of women's costumes in
easel painting of China of the late 20th - the beginning of the 21st century. The purpose of the study is to
determine the traditional and innovative strategies of representations of women's costumes in easel painting of
China of the late 20th - the beginning of the 21st century. The Introduction notes that at the end of the 20th - the
beginning of the 21st century, Chinese easel painting is undergoing active processes of transformation associated
with the rethinking of national cultural identity and the interaction of tradition with modernity. The
representation of women's costume in this context acts as a significant visual code that reflects not only aesthetic
but also socio-cultural changes in Chinese society. Analysis of images of women's clothing allows us to reveal how
artists integrate traditional forms, ornaments and symbolism into new artistic practices, striving for a dialogue
between historical heritage and current trends. The study of this topic contributes to a deeper understanding of
the evolution of the visual image of women in Chinese art and the role of costume as a mediator of cultural
meanings in the context of globalization. The first chapter provides a comprehensive overview of the state of
scientific research on the topic, forms a source base for scientific research, defines the research methodology,
briefly describes its conceptual apparatus and concept. The analysis of scientific literature on the selected problem
shows that in modern art criticism, despite the presence of a certain number of arrays of diverse professional
literature, contexts, traditional strategies for representing women's costumes in guohua and innovative strategies
in modern easel painting are not sufficiently understood, and therefore require additional systematic research. The
second chapter of the dissertation reveals that the artistic reproduction of women's clothing in the classical
Chinese painting tradition functions as a structural element of the symbolic system of culture, aimed at affirming
the ideals of harmony, moral perfection and social hierarchy. The analysis showed that the canonical principles of
costume design — in particular, the strict regulation of silhouette, color, and ornamentation — served not only as
aesthetic but also as ethical guidelines, reflecting Confucian ideas about proper behavior and the role of women in
society. It was found that artists, while adhering to established iconographic schemes, simultaneously exhibited
individual stylistic interpretations that indicate a gradual transition from a ritual-symbolic to a psychological-
figurative interpretation of the female image in Chinese painting. The third chapter establishes that contemporary
artists are actively rethinking traditional approaches to depicting the female image through costume as a visual
cultural code. The representation of female attire in easel painting acquires features of conceptuality, symbolism
and interdisciplinary nature, combining elements of fashion, performativity and gender studies. Artists use
costume not only as an aesthetic element of composition, but also as a means of revealing social, psychological and
cultural narratives that reflect the transformation of female identity in the context of postmodern visual culture.
The results of the study have shown a tendency to rethink traditional iconographic codes of the female image
through individualized, experimental forms of artistic language. Non-canonical strategies for visualizing costume
are manifested in the combination of national motifs with modern aesthetic paradigms, where women's clothing
acquires the function of a symbol of socio-cultural identity, emotional state and author's worldview. Outlining the
prospects for further research, one can outline the potential of various aspects of gender issues that can be
represented through women's costumes
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