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Pedepar:

1. AKTyasbHICTh TEMM OOYMOBJIEHA MiJBUILEHNM iHTEDECOM CYy4aCHOI HayKU [0 ITMTaHb Bi3yasibHOI ileHTUYHOCTI,
r'eH/iepHoi pernpe3eHTallii Ta 36epeskeHHs KyJIbTYpHOI CIIailMHN B yMOBax y106anizaniiiHux npouecis. JKiHounii
KOCTIOM, O6YIy4M BasKJIMBMM MapKepOM HallioHaJIbHO{, COLiaJIbHOI Ta €CTeTUYHOI IPUHAJIEKHOCTI, € KIIIOYOBUM
€JIEMEHTOM XYAO0KHBOTO IUCKYPCY, B IKOMY Bilo6paxkaloTbcst TpaHchOpMallil CyCIiNIbHUX ifjeasiB Ta KyJbTypPHUX
L[iHHOCTEMN. AHaJIi3 0COOJIMBOCTEN 300P)KEHHS )KiHOUOT 0 KOCTIOMA Y KUBOIIMCY LIbOTO N€PioAy NO3BOJISIE BUSIBUTU
MEXaHi3MU B3aeMOZii TpaguLiiHMX KAHOHIB Ta CYy4aCHUX XyAO0KHIX TEHAEHIiH, i HABITh OCMUCJINUTU POJIb
XYLO0KHUKIB Y IIEPEOCMUCIIEHH] HAlliOHAJIBHOI KyJIbTYPHOI iIeHTUYHOCTI KHTato MeXi CTOJITh. XPOHOJIOTIYHI MEXi
IOCTIiIKEHHS: KiHelb XX~ repia 4BepTh XXI cT. O6’eKT JOCAimKeHHsl — CTAaHKOBUM XuBonuc Kuraio kiHig XX CT. -
noyaTky XXI ct. [IpegMeT mocmigKeHHsl — penpeseHTalis )KiHo40ro KOCTIOMY B CTAaHKOBOMY KuBoOIKCi Kurtaro

KiHng XX cT. - novyaTtky XXI cT. MeTa goCiiiKeHHs — BU3HAYUTHY TPAIuLilHI Ta HOBAaLiMHI CTpaTerii penpe3eHTanin



JKIHOYOTr0 KOCTIOMY B CTaHKOBOMY kuBonuci Kuraro kinug XX ct. - noyatky XXI ct. ¥ Beryni 3a3HadaeTnes, 1o
HanpukiHii XX — Ha novyaTky XXI CTOJITTS KUTAalCbKUY CTAHKOBUN KUBONUC NEPEXKUBAE AaKTUBHI IPOLIECU
TpaHc@opmaliii, 10B'sI3aHi 3 IEPEOCMUCIIEHHSIM HalliOHAIbHOI KyJIbTYPHOI iIleHTUYHOCTI Ta B3aeMOJi€l0 TpaguLii 3
Cy4acHicTIo. PerpeseHrallisi >)KiHO40ro KOCTIOMA Y IIbOMY KOHTEKCTi BUCTyIIa€ 3HAYHUM Bi3yaJIbHUM KOJIOM, SIKUI
BiIOMBa€ K €CTETUYHI, a i1 COLia/IbHO-KYJIbTYPHi 3MiHM KUTAICbKOTO CYCIiNIbCTBA. AHAMI3 300paXkeHb KiHO4O0ro
OJISITY [O3BOJISIE BUSIBUTY, SIKUM YMHOM MUTIL iHTErpyioTh TpanuuLifiHi ¢OpMHU, OpHAMEHTU Ta CHMBOJIIKY B HOBI
XYLO>KHI IIPAKTUKY, [IPArHy4X [IiajIory MK iCTOPMYHOIO CIIAAIIMHOIO Ta aKTyaJIbHUMY TEHOEHUIAMU. BuB4eHH Li€ei
TEMU CIIPUSIE IIUOLUIOMY PO3YMIiHHIO €BOJIOLI Bi3yalbHOTO 06pasy KiHKM y KUTAallCbKOMY MUCTELITBI Ta poJIi
KOCTIOMA SIK MeZiiaTopa KyJIbTyPHUX CMHUCJIIB 32 YMOB IJ106ai3aliii. Y nepomy po3sfisi oCMUCIeHUI CTaH HayKOBOi
IOCiIKeHOCTi TemH, cpopMoOBaHa JikepeJsibHa 6a3a HayKoBOi PO3BiiKY, BU3HAU€HA METO0JIOTIS NOCiI>KEeHHS,
KOPOTKO 0XapaKTepU30BaHUI Oro MOHATIMHUY anapar Ta KOHLENLis. AHajli3 HayKOBOi JliTepaTypu 3 06paHoi
Ipo6JIeMH CBiUUTD IIPO Te, 10 B CY4aCHOMY MUCTELITBO3HABUOMY AUCKYPCi, HE3Ba’Kal0uy Ha HasSIBHICTb MI€BHOI
KiJIbKOCTi MacHUBiB pi3HOACIIEKTHOI paxoBoi JliTepaTypy, KOHTEKCTH, TPAAULIiMHI cTpaTerii pernpeseHTallii >kiHouoro
KOCTIOMY B rOXya Ta HOBalliliHi CTpaTerii B HOBITHBOMY CTaHKOBOMY >KMBOIIMCI OCMUCJIEHH] HEOCTAaTHLO, 4 TOMY
noTpebyIoTh JOJATKOBOTO CUCTEMHOTI'O NOCIIIKEHHS. Y APyroMy po3aijii fucepTaii 3'9CoBaHo, 10 XyL0KHE
BiATBOpPEHHS >KiIHOUOT0 BOpPaHHS y KJIACUYHIl KUTANChKIiN )KUBOMUCHIN Tpaguliil PyHKLIOHYE K CTPYKTyPHUU
€JIEMEHT CMMBOJIIYHOI CUCTEMHU KYJILTYPHU, CIIPSIMOBAHOI Ha YTBEPAKEHHY ifleasliB rapMOHii, MOpaJyIbHOI
IOCKOHAJIOCTI Ta COLIia/IbHOI iepapXii. AHai3 I0Ka3aB, 0 KAHOHIYHI IPUHUUNIN (POPMOTBOPEHHS KOCTIOMY —
30KpEeMa CyBOpa pPerjaMeHTalis CUIyeTy, KOJIOPUCTHMKY Ta OPHAMEHTALli — CJIYI'yBJIM HE JIMIIE €CTETUYHUM, a U
€TUYHUM OpieHTHpaM, BifoOpakarouy KOHQYLiaHCHKI YsIBJIEHHS PO HaJIeXXHY ITOBEIiHKY Ta POJIb KiHKU Y
CYyCIiJIbCTBI. BUSB/IEHO, 110 XyIOXKHUKY, LOTPUMYIOYMCh YCTAJIE€HUX iIKOHOrpaiyHMX CX€M, BOJHOYAC BUSBJISLIN
iHOMBinYyaIbHi CTUIICTUYHI IHTEpIIpeTaLii, SKi CBi4aTh PO MOCTYIOBUH NI€PEXif, Bill pUTYalbHO-CHMBOJIIYHOTO [0
[ICUXOJIOTIYHO-00PA3HOr0 TPAKTYBAaHHS KiHOYOro 06pasy B KUTalICbKOMY >KUBOIUCI. Y TPETbOMY pPO3Aisi
BCTaHOBJIEHO, 1110 CYYACHi XyI0XHUKU aKTUBHO IIEPEOCMUCIIIOITb TPAAULINHI NiAX0AM 10 300pasKeHHS )KiHOU0r0o
06pa3sy 4epe3 KOCTIOM $IK Bi3yaJbHUI KyJIbTYPHUM KO, Penpe3eHTaliist )KiHouoro BOpaHHs1 y CTaHKOBOMY >KUBOIIUCI
HabyBa€ O3HAK KOHLEIITYaJlbHOCTi, CHMBOJII3MY Ta MDKIMCIMILITIHAPHOCTI, TOEAHYIOUN €JIeMEHTH MOJH,
neppOpMaTUBHOCTI Ta reHIEePHUX CTyIil. XyIOKHUKYA BUKOPHUCTOBYIOTh KOCTIOM He JIUIIE SIK €CTEeTUYHUN eJIeMEeHT
KOMIIO3U1iii, a 1 5IK 3aCi6 BUSIBJIEHHS COLIiaJIbHUX, ICUXOJIOTTYHUX i KyJIbTYpPHUX HapaTUBiB, 10 BiLOOPaKalOTh
TpaHc@OpMal;iio XiHOYOi iI€HTUYHOCTI y KOHTEKCTi TIOCTMOZEPHOI Bi3yasbHOI KyJIbTYpH. Pe3yabTaTy JOCiIKEHHS
3aCBiAUNIIY TEHIEHLIO 10 IIEPEOCMUCIIEHHS TPAAULIMHUX iKOHOrpadiuHMUX KOJIiB )KiHOUOro 06pasy uyepes
iHguBinyani3oBaHi, ekcriepuMeHTanbHi GOPMHU Xy 0>KHbOI MOBU. HekaHOHIuHI cTparerii Bizyasnisaliii kocTiomy
IIPOSIBJISIIOTECS Y TIO€AHAHHI HAalliOHAJIbHUX MOTUBIB i3 CyYaCHUMU €CTETUYHUMU NapagurMamH, Je >KiHounii Ofsr
HabyBae QyHKIii CHUMBOJIY COL[IOKY/IbTYPHOI iIEHTUYHOCTI, EMOL{IIHOTO CTaHy Ta aBTOPCHKOTO CBIiTOBiAYYTTSI.
BusiByieHo, 1110 KOMIIO3U1iliHA CTPYKTYpPa, KOJIOPUCTUKA Ta (PaKTYpHi pillleHHs CIIPSIMOBaHI Ha MigKpeCJaeHHs
MeTadOpUYHOi 6araTomapoBOCTi 06pasy, TOfi SIK CTUIICTUYHA FeTEPOreHHICTh TBOPIB 3acBifuye nepexif, Bif,
KaHOHIYHOTO PENPE3EeHTYBaHH 10 iHTEpIIpETaLiiHOI, KOHLENTYaJlbHO HACUYEHOI XyIOKHbOI IIPAKTUKMU.
OKpec10104y NepCneKTUBU NOAAJbIINX TOCTiIKEHb, MOJKHA 3aHAYUTH [TIOTEHLiajl Pi3HUX aCNeKTiB reHIePHOi

Ipo6eMaTUKHY, SIKy MOXKHA PEeIPEe3eHTyBaTH Yepe3 KiHOUM KOCTIOM.

2. The relevance of the topic is due to the increased interest of modern science in the issues of visual identity,
gender representation and preservation of cultural heritage in the context of globalization processes. Women's
costume, being an important marker of national, social and aesthetic belonging, is a key element of artistic
discourse, which reflects the transformations of social ideals and cultural values. Analysis of the features of the
depiction of women's costumes in the paintings of this period allows us to identify the mechanisms of interaction
between traditional canons and modern artistic trends, and even to understand the role of artists in the rethinking
of China's national cultural identity at the turn of the century. Chronological boundaries of the study: the end of
the 20th - the first quarter of the 21st century. The object of the study is easel painting of China of the late 20th
century - the beginning of the 21st century. The subject of the study is the representation of women's costumes in
easel painting of China of the late 20th - the beginning of the 21st century. The purpose of the study is to



determine the traditional and innovative strategies of representations of women's costumes in easel painting of
China of the late 20th - the beginning of the 21st century. The Introduction notes that at the end of the 20th - the
beginning of the 21st century, Chinese easel painting is undergoing active processes of transformation associated
with the rethinking of national cultural identity and the interaction of tradition with modernity. The
representation of women's costume in this context acts as a significant visual code that reflects not only aesthetic
but also socio-cultural changes in Chinese society. Analysis of images of women's clothing allows us to reveal how
artists integrate traditional forms, ornaments and symbolism into new artistic practices, striving for a dialogue
between historical heritage and current trends. The study of this topic contributes to a deeper understanding of
the evolution of the visual image of women in Chinese art and the role of costume as a mediator of cultural
meanings in the context of globalization. The first chapter provides a comprehensive overview of the state of
scientific research on the topic, forms a source base for scientific research, defines the research methodology,
briefly describes its conceptual apparatus and concept. The analysis of scientific literature on the selected problem
shows that in modern art criticism, despite the presence of a certain number of arrays of diverse professional
literature, contexts, traditional strategies for representing women's costumes in guohua and innovative strategies
in modern easel painting are not sufficiently understood, and therefore require additional systematic research. The
second chapter of the dissertation reveals that the artistic reproduction of women's clothing in the classical
Chinese painting tradition functions as a structural element of the symbolic system of culture, aimed at affirming
the ideals of harmony, moral perfection and social hierarchy. The analysis showed that the canonical principles of
costume design — in particular, the strict regulation of silhouette, color, and ornamentation — served not only as
aesthetic but also as ethical guidelines, reflecting Confucian ideas about proper behavior and the role of women in
society. It was found that artists, while adhering to established iconographic schemes, simultaneously exhibited
individual stylistic interpretations that indicate a gradual transition from a ritual-symbolic to a psychological-
figurative interpretation of the female image in Chinese painting. The third chapter establishes that contemporary
artists are actively rethinking traditional approaches to depicting the female image through costume as a visual
cultural code. The representation of female attire in easel painting acquires features of conceptuality, symbolism
and interdisciplinary nature, combining elements of fashion, performativity and gender studies. Artists use
costume not only as an aesthetic element of composition, but also as a means of revealing social, psychological and
cultural narratives that reflect the transformation of female identity in the context of postmodern visual culture.
The results of the study have shown a tendency to rethink traditional iconographic codes of the female image
through individualized, experimental forms of artistic language. Non-canonical strategies for visualizing costume
are manifested in the combination of national motifs with modern aesthetic paradigms, where women's clothing
acquires the function of a symbol of socio-cultural identity, emotional state and author's worldview. Outlining the
prospects for further research, one can outline the potential of various aspects of gender issues that can be
represented through women's costumes
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