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Pedepar:

1. Y pucepTauilHOMy JOCJIiI)KEHHI ITPOAHali30BaHO OCHOBHI MiXOAM Ta METOJ0JIOTIi 1711 PO3B’s13aHHSI IOCTaBJIEHUX
3aBJIaHb 3 IPO6JIEMU AMHAMIKM TBOPYOTO pouecy. OCKilbKM 00’€KTOM BUBYEHHS CTajla TBOPYA AisSJIbHICTD
BUJATHUX MUTLB, Mif0ip METOI0I0TYHO] 6231 HAYKOBOTO OCIiI>KeHHs! 6YJI0 3/1iiiICHEHO, BUXOII4YM 3 HACTYIIHUX
YMOB: PETPOCIIEKTHUBHICTb JAOCJIIPKEHHS Ta PEHOMEHOJIOTIYHICTb. TaKuM 4YMHOM, 6YyJI0 NifibpaHo rpyny MEeTO/IB, SKi
BiJHOCATBCA 110 SIKICHOT'O NOCJiIKeHH:. PeanizoBaHO TEOPETUYHMI aHaJIi3 KaTErOpiil «TBOPYICTL» Ta «TBOPYMMI
IIPOLIEC»; PO3IJISIHYTO LIEHTPaIbHI KOHLEILii Ta Teopii TBOPYOCTi; peanizoBaHo Kiacudikallilo TBOPYOCTI SIK
Lis7IbHOCT] Ha OCHOBI KpUTepito NpodeciiHoCTi. 31ilicCHeHO TEOPETUYHUM BKJIAJ, B pO3POOKY aBTOPCHKOTO
TEPMiHOJIOTIYHOTO arnapary, B IKOMY PO3IJISIHYTi HACTYIIHI IOHATTS: 3[[i6HOCTi; TUMYAaCOBUI Ta CTIMKUI iHTEPEC;
iHTYyiLis; QyHKUii iHTYilil y TBOpYOMY IpOLEeCi; MiACBiIOMNUIL €JIEMEHT TBOPYOCTi; TBOPYiCTh; TBOPYMN IIPOAYKT;

KaTapCUC; iHCAlT Ta HAaTXHEHHs. Y Po6OTi IIpeCTaBjIeHi pe3ybTaTy LOCiIP)KeHHS! pUC OCOOUCTOCTI Ta 3arajbHi



IICUXOJIOTi4YHI OCOGIMBOCTI TBOPUYOTO NPOLECY BUNATHUX MUTLIB HA OCHOBI KOMIIJIEKCHOTO aHali3y iH(popmauii
00'€KTHMBHOrO Ta Cy0'€KTMBHOrO XapakTepy. B pe3ysnbrati mocifpKkeHHsl BUBYEHNI B3a€MO3B 130K BHYTPIlIHIX
CTPYKTYp OCOOMCTOCTi 3 pOpMOIO i 3MiCTOM TBOPYOrO akTy Ta IPOAYKTIB TBOpUOCTi. Bysiu BuzineHi cninbHi pucu
[ICUXOJIOTIYHOTO MOPTPETY HOCIIIKYBAaHMX MUTLIIB, @ CaMe: MiJBUILeHa €MOLITHA Yy TIMBICTh Ta HASABHICTb OUTAYNX
[ICUXOJIOTIYHUX TPAaBM; OCOOJINBA YYTIUBICTh MOJAJIBHOCTEN CIIPUUHSTTS, SIKi BiAIOBiZaMM 30i6HOCTSIM TBOPLIIB;
nposiBY nepdeKLioHi3My Y TBOPYOCTi; 03HAKH OillOJISIPHOTO po3jafy (MaHiakajbHO-[IeIPECHBHOIO CUHIPOMY);
BiZICYTHICTb iHTEpECY [0 CJIaBU Ta iHuli. JJ0JaTKOBO BCTAHOBJIEHI OCHOBHI IICUXOJIOTYHI MEXaHi3MU TBOPYOTO
npouecy. Cepep, TaKMx BapTO BUMIIUTYA HACTYIIHI: BUOip BY3bKOIO XKaHPY MUCTELITBA, B IKOMY TBOPUJIU
IOCJIiIKyBaHi, BU3HAYABCS 3aXOIJIEHHSIMU I0HAL[PKOTO BiKy 260 BpaK€HHSIMU 3 IUTUHCTBA; LIEHTPaJIIbHOIO TEMOIO
TBOPYOCTI iHIMBiyaJbHUM CTUJIEM, CTAIOTh iHTEHCHBHI Ta 4aCTO TPABMAaTUYHi [IE€PEXKUBAHHS IUTUHCTBA; 3MICT
TBOPYHUX JOPOOKiIB MUTLIB 4ACTO HOCUTb aBTOOiOrpadiuHMil XapaKTep; BCTAHOBJIEHO iCHYBaHHS (DEHOMEHY
BiIBEPTOCTI y Xy[I0>KHill TBOPUOCTI; iIHTEHCHBHI eMOllii (MepeXUBaHHSI) CTAlOTb OCHOBOIO TBOPYOTO IIPOLECY Ta
IIPOAYKTY; YEPE3 IIE€BHI ICUXOJIOTIYHI MEXaHI3MU BKJIAJi€HA Y XyHO0KHIN TBip €MOLlis 31iliCHIOE BiATIOBiAHN BIJINB
Ha peuunieHTa. Po3yMiHHS IIIMOVMHHYX NIPOLECIB, sIKi 3aKJIaZieHi y peHOMEHi TBOPUOCTi, Jae 3MOTy 1100y 1yBaTh
edexTuBHi cTparerii po3BUTKy 064apOBaHOi MOJIOZi B OCBITHbOMY NPOLIECi, @ TAKOXK PO3POOJISTH iIHAUBITyasbHi

aBTOOWIAKTUYHI TPEHIHIM YU PeKOMEHallii.

2. The dissertation analyzes the main approaches and methodologies of solving the assigned tasks on the issue of
the creative process dynamics. Since the paper is aimed to research on the creative activity of outstanding artists,
the selection of the methodological basis for scientific investigation is carried out according to the following
conditions: retrospective and phenomenological nature of analysis. Thus, a group of methods related to qualitative
research is selected. The scientific novelty of the study provides the application of the author's strategy for
qualitative research. It is implemented through information from the source base being divided into objective and
subjective (with different degrees of subjectivity). The following facts are considered as objective: cultural and
historical conditions of life and work of the subjects, biographical information containing data on micro events and
other external factors that influenced the artists’ personality and creativity. Data that include a personal
interpretation of events by the subjects themselves (autobiographical facts) or by their biographers, relatives or
acquaintances, and that reveal qualitative features of creativity, personality, and significance of the events - are
considered as subjective. This group also includes analysis and interpretation of the creative process and its
results. Furthermore, a theoretical contribution is made due to the author's own concepts and terms being
formulated and defined, among which the following are considered: abilities; temporary and persistent interest;
intuition; functions of intuition in the creative process; subconscious element of creativity; creativity; work of art;
catharsis; insight and inspiration. In the paper, a theoretical analysis of the categories “creativity” and “creative
process” is also carried out; the central concepts and theories of creativity are reviewed; the classification of
creativity as an activity based on the criterion of professionalism is presented. The thesis presents the results of a
study on personality traits and general psychological characteristics of the creative process of outstanding artists
based on a comprehensive analysis of information of an objective and subjective nature. As a result of research, the
relationship between the internal structures of the personality and the form, as well as the content of the creative
act and works of art, is studied. The general features of the psychological profile of the analysed creative people
are identified, namely: high emotional sensitivity and traumatic childhood experience; special sensitivity of
perception modalities that corresponded to the artists’ abilities; perfectionism in creativity; signs of bipolar
disorder (manic depressive illness); no interest in fame, and others. In addition, the main psychological
mechanisms of the creative process are established. Among such mechanisms the following should be emphasized:
the artists’ choice of the narrow genre of art is determined by their interests at young age or childhood
impressions; intense and often traumatic childhood experience become the central theme of artists' creativity,
their original and individual style; the content of creative works is often autobiographical; the phenomenon of
being candid in artistic expression is established; intense emotions (experience) are the basis of the creative
process and its products; via certain psychological mechanisms, the emotion embedded in the work of art exerts a
corresponding influence on the recipient. Understanding of the deep processes that are inherent in the



phenomenon of creativity make it possible to further enhance the programs and strategies of teaching the gifted
youth. Certain theoretical aspects of psychological mechanisms of creativity contribute to the development of
training programmes for increasing motivation and encouraging deeper disclosure of people's creative abilities.
The results of the study could be implemented in the following disciplines: personality psychology, psychology of
creativity, general psychology, mental hygiene (psychohygiene). Furthermore, the findings of the study can be used
in providing psychological counselling to creative artists who are in a state of creativity crisis or experiencing
writer’s block.
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