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2. Linguistic Theory and Practice of Ukrainian Rhymology.

Pedepar:

1. lucepraris 3a104aTKOBY€ HOBi HAlIpSIMU B YKPAiHCbKOMY MOBO3HABCTBI — JIIHTBiCTUYHY PUMOJIOTIIO i
pumorpadito. 3'scoBaHo icTopito nuceMHux Pikcaiiiii TepmiHa puma, etanu uoro nediHiloBaHHS, CUCTEMATU30BaHO
i TUNIOJIOTi30BaHO BU3HAYEHHS PUMH, 3iCTABJIEHO CIIOCOOM HAYKOBOTO i XyJJO>KHBOI'O OCMUCJIEHHS Bi[IIIOBiHOTO
IIOHSTTS, BUSIBJIEHO MeTadOPUYHI MOZeJli 06pa3Hoi penpe3eHTallii 3HaHb PO PUMY B IOETUYHOMY TEKCTI.
[TpoaHasnizoBaHO puMOBI Kyacudikallii Ta 3aIIpONIOHOBAHO Ky1acuQiKallilo pUM, 1110 BpaXOBy€e MOBHY IIPUPOLY 1iiei
opuHuLj - ii poHosOrIYHI, rpadiyHO-aKyCTHUYHI, FpaMaTHUyHi, JIEKCUKO-CEMaHTH4HI, IMCKYPCUBHI Ta KOHLIENTyaJbHi
03HaKU. BUBYEHO HIJISIXU NIONIOBHEHHSI PUMOBOTO PECYPCY YKPaiHChbKOI MOBU. ONKCAaHO (PYHKLii pUMU-3HAKa B
CEMaHTUYHOMY, CHHTAaKTUYHOMY i ITparMaTuyHoMy acrekTax. OGIPyHTOBAHO IOHSTTSI PUMOBOIO IIPOCTOPY MOBH Ta
0ro OCHOBHOI OAMHUIIL — pUMOHiMa. JlocmimskeHo popMasbHi Ta GopMaIbHO-CEMAaHTUYHI 3B'SI3KU MK
PHMMOHIMaMH, 3alIPOIIOHOBAHO (POHOJIOTIYHY MOJI€JIb KOMIIOHEHTA PUMU Ta MOJ€JIb PUMOBOTO M0JIsl. BUCBiTIIEHO
icTopito ykpaiHceKkoi pumorpadii Ha TJ1i JOCATHEHb CBiTOBOI puMorpadii, BU3BHa4€HO OCHOBHi TepMiHU, PO3pO6JIEHO

kiacudikalilo CJIOBHUKIB pUM, 3alIpOIIOHOBAHO HOBi TUIU pUMOrpadiuHuX MIpalb, 3MO/IEIbOBAHO CTPYKTYPY



CJIOBHHUKIB PUM, PO3pO6JIEHO METOAMUKY aHAJIi3y PyKOIMCHUX CJIOBHUKIB pUM i BBEJIEHO [10 HAyKOBOTO O6Iry 1Ba

pykonucHi pumapii I. Kotssgpescbkoro.

2. The completed dissertation is a complex linguistic study of Ukrainian rhyme, which initiates and develops a new
direction of Ukrainian linguistic studies, i.e. linguistic rhymology and its practical branch - rhymography. For the
first time, a linguistic theory of Ukrainian rhyme was proposed, substantiated and presented, which is based on the
understanding of rhyme as a system unit. Grounding on a retrospective analysis of rhyme definitions, the following
stages of Ukrainian rhymology have been singled out: 1) the end of the 16th till the end of the 18th centuries; 2) the
19th century - the beginning of the 20th century; 3) the 1920's - the middle of the 20th century; 4) the second half
of the 20th century; 5) the beginning of the 21st century. It is concluded that the term rhyme covers the notions of:
‘final-sound similarity of words as a manifestation of rhyming creativity of language’; ‘sound similarity of words of
verse lines’; ‘stylistic technique of using sound similarity of words in the poetic text’; ‘phonemic complex common
to several rhyming words’; ‘rhyme pair or chain’. It is substantiated that the important tools of artistic mastering
the reality and re-thinking the knowledge about the world are artistic attribute, comparison, metaphor and artistic
definition. It is revealed that the metaphorization of rhyme occurs through the projection of the conceptual
spheres ‘man’, ‘society’, ‘nature’, and ‘artifacts’. A number of metaphorical models have been established.
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