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Pedepar:

1. Y puceprauii po3KpMBaIOTbCS JUXOTOMIUHI YMHHUAKY (POPMU Ta 3MICTY y (pOpTeNiaHHii TBOPUOCT,
PO3POOJIIOIOTHCSI CUCTEMHI AUXOTOMIYHI KpuTepii popTeniaHoorii 5K OKpeMoi TeoOpeTU4HOi ranysi. Bupiuryrorscs
3aBJIaHHS BU3HAYEHHS aKTyaJIbHUX MY3MKO3HABYMX ACIEKTiB IPO6JIEMHU XYL0KHBOTO 3MICTY, PO3IJIsly KaTeropii
(opMU K BU3HAYaJIbHOI /115 [IPOL,ECY My3UYHOTO MUCJIEHHST; BUBHAYEHHS TEMIIOPaJIbHOCTI POPTENiaHHOTO
MUCJIEHHS i cIOCO0iB ii BUBYEHHS; (pOpMyBaHHs Ae@iniliil popremniaHHOiI cemiocdepu Ta CeMaHTUYHOI
dbopmarnizanii; BUSIBIEHHS POBIIHUX HEOKIACUYHUX TEHAEHLN 9K crenndiuaux s chepu popreniaHHO]
TBOPYOCTI; 3alIpOBaJ)KEHHS [TOHSATh MOJAJILHOCTI, TOJIIMOJIaJIbHOCTI, TPAHCKYJIbTYpallii 0 cdepy BUBYEHHS
cy4acHOro (popTeniaHHO-IHTePIPETaTUBHOTO CTUJISI; XapaKTEPUCTUKU 3MICTOBUX MOJAJILHOCTEN (POopTeniaHHOi
TBOPYOCTI SIK TaKUX, 110 BUABJIAIOTh €IHICTb iIHTEPIIPETATUBHO-BUKOHABCHKOI Ta KOMIIO3UTOPCHKOI JIOTIiKU.

[TpenmeToM poOOTH IOCTAE XyNOXKXHBO-YACOBA IIPUPOJiA Ta CTUIIbOBA CBOEPiHICTh POPTEIiaHHOI TBOPYOCTI SIK



€IHOCTI 3MiCTO- Ta (POPMOTBOPYMX YMHHUKIB; crienndika TEMIOPATIBHOCTI TA CEMAaHTUYHUX MOJAJIBHOCTEN Y
¢dopremniaHHil TBOPYOCTI Bif, fpyroi nosoBuHu XIX cTosiTTs — no Havasia XXI-ro. XpoHOJIOTivHi Ta HallioHaJbHI
MEXi IOCJIiZIPKEHHS 3yMOBJIEH] iCTOPUYHUM PO3BUTKOM (popTeniaHHOi TpajuLii BiJi pPOMAaHTUYHOI 06U [0
Cy4aCHOCTI, 3 HaroJIoCaM1 Ha €BOJIIOLIIHUX pUCaxX My3UYHOIO MUCJIEHHS Ta MOBJIEHHS. MaTepiasioMm po6oTu
MOCITY>KUJIU TBOPYICTh KOMIIO3UTOPiB-POMAHTHKIB, 30kpema P. Illymana, K. lllyman ta 1. Bpamca, Mutiis
nepexifHoi 1o6u Ta noyaTky XX crositts, 3okpemMa K. Jlebrocci, komnosuTtopis XX CTOmITTS, cepel, HuxX I.
CrpasiHcbKoro, I1. Xinnemirta, I'. Bauesuny, JI. OpHuiTelHa, AeaKuX iHMUX. MeTom010TiYHa OCHOBA pO60TH
3YMOBJIIOETHCS [TOE€JHAHHIM CEMIOJIOTYHOrO Ta TEMIIOPOJIOTIYHOTO MiAXOAiB, icTopiorpadiyHoI0 PO3BiIKOIO
CTUJIbOBUX IIPUHIUIIB GOPTENiaHHOTO MUCTELTBA, )XKaHPOBO-CTUIbOBUM MY3MKO3HABUUM METOJIOM, 1110
[IOEHYETHCS 3 TEKCTOJIONIYHUMU NO3ULISIMY, IHTEPIPETaTUBHO-BUKOHABCHKUM ITiIXO[0M, 1110 HabyBa€ HOBOTO
CHACTEMOJIOTTYHOTO pe30oHaHCy. HaykoBa HOBM3HA JAOCIIIIKEHHS 10JIArae B TOMY, 1O BIIEPIIE BiIKPUBAETbCA
TEOPETUYHE 3HAYEHHS ITOHSTTS JUXOTOMii SIK KPUTEPiI0 CUCTEMHOTO BIIOPSAKYBAaHHS SIBUILL POPMU — 3MICTY ¥
¢dopremniaHHiN TBOPYOCTI; sIBUIIE TEMIIOPaJIbHOCTI PO3IJISIAAETHCS Y IIPOLieCi BUKOHABChKOTO PO3YMiHHSI~
iHTeprnpeTallii, BUSBJISIOTbCS YaCOBi MOJIaJIbHOCTI My3UYHOI TBOPUYOCTI; PO3IJIsA€ThCsl KATEropist popMHu SIK
BU3HAYaJIbHA [1JIs1 IPOLEeCy MY3UYHOTO MUCJIEHHS — Y 3B'SI3Ky 3 siBAIIaMu popTeniaHHoi cemiocdepu Ta
ceMaHTU4YHOI hopmarizaliii; pO3KpUBAETHCS HEOCTUIHOBA MOETUKA POPTEIiaHHOI TBOPYOCTI, BUSIBISIETHCS
crienudika KOHUeNTyanizalii y npoueci popreniaHHO-BUKOHABCbKOI iHTEpIpeTallii; OTPUMYIOTh XapaKTEPUCTUKY
CEMaHTH4Hi MOJAIBbHOCTI (OopTeniaHHOI TBOPUOCTI, TAKOXX IICUXOJIOTiUHI MO IbHOCTI iHTepIIPEeTaTUBHO-
BUKOHAaBCbKOI'O MUCJIEHHS; OL,EPKAJIM MOLAJIBIINY PO3BUTOK IOHSTTS MOLAJIBHOCTI, IOJIIMOJAJIbHOCTI,

TPaHCKyJIbTypallii; yTOUHEHO MOHSTTSI My3UYHOI'O MUCJIEHHS Ta PopTeNniaHHO-BUKOHABCHKOI iHTepIpeTaLlii.

2. The dissertation reveals the dichotomous factors of form and content in piano creativity, develops systemic
dichotomous criteria of pianoology as a separate theoretical field. The tasks of determining the current
musicological aspects of the problem of artistic content, considering the category of form as determining for the
process of musical thinking; determining the temporality of piano thinking and methods of its study; forming
definitions of the piano semiosphere and semantic formalization; identifying leading neoclassical trends as specific
for the sphere of piano creativity; introducing the concepts of modality, polymodality, transculturation to the
sphere of study of modern piano-interpretative style; characteristics of the content modalities of piano creativity
as those that reveal the unity of interpretative-performing and composer logic are solved. The subject of the work
is the artistic-temporal nature and stylistic originality of piano creativity as a unity of content- and form-forming
factors; the specificity of temporality and semantic modalities in piano creativity from the second half of the 19th
century to the beginning of the 21st. The chronological and national boundaries of the study are determined by the
historical development of the piano tradition from the Romantic era to the present day, with an emphasis on the
evolutionary features of musical thinking and speech. The material for the work was the work of romantic
composers, in particular R. Schumann, K. Schumann and J. Brahms, artists of the transitional period and the
beginning of the 20th century, in particular C. Debussy, composers of the 20th century, including I. Stravinsky, P.
Hindemith, G. Batsevich, L. Ornstein, and some others. The methodological basis of the work is determined by a
combination of semiological and temporalological approaches, historiographic exploration of the stylistic
principles of piano art, a genre-stylistic musicological method combined with textological positions, and an
interpretative-performance approach that acquires a new systemological resonance. The scientific novelty of the
study lies in the fact that for the first time the systemic and theoretical significance of the concept of dichotomy is
revealed as a criterion for the systematic ordering of the phenomena of form and content in piano creativity; the
phenomenon of temporality is considered in the process of performing understanding-interpretation, the
temporal modalities of musical creativity are revealed; the category of form is considered as determining for the
process of musical thinking - in connection with the phenomena of the piano semiosphere and semantic
formalization; the neo-stylistic poetics of piano creativity is revealed, the specificity of conceptualization in the
process of piano-performing interpretation is revealed; the semantic modalities of piano creativity are
characterized, as well as the psychological modalities of interpretative-performing thinking; the concepts of
modality, polymodality, transculturation have received further development; the concepts of musical thinking and



piano-performing interpretation have been clarified.
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