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Pedepar:

1. Inceprarist nornubaeHo LOCiIKye 3MiHM 00pa3HO-TIIACTUYHOI MOBU CTIHOIIMCY Ta MO3AIKu APYyroi I0JIOBUHU
XX crositTs y cnopyzax M. Kuesa. Oco6smBa yBara npupaisnsierscst 1960-1980-um pp., nepiosy CTpiMKOro 3pOCTaHHS
MONYJISIPHOCTi MOHYMEHTAJIbHOT'O KMBOIIMCY B MiCbKOMY IIPOCTOPI Ta KpUCTasizalii cieu@iyHux CTUIbOBUX
PUC.AKTyasIbHICTb POOOTH 06YMOBJIEHA HEOJHO3HAYHICTIO [TPOLIECIB HABKOJIO MOHYMEHTAJIBHOTO CHAAKY IPYroi
110s10BUHU XX CT., 30KpeMa IIpo6sieMoI0 iXHbOrO pyHHYBaHHS B TEIEpillHiil 4ac y cuily 6araTbox (pakropis. MeToio
IOCTiI)KEHHSI € YTOUHEHHS Ta JieTaslizallis npouecy TpaHcopmaliiil 06pasHO-IIJIaCTUYHOI CUCTEMU CTiHONUCY Ta

Mo3aiku npoTtsrom 1950-2000-X pokiB, BUBHaYeHHS iIKOHOTpapiuHUX Ta CTUIICTUYHUX OCOOIUBOCTEN /1711 KOSKHOTO



eTaIly, Ha OCHOBi MUCTELITBO3HABUOI0O aHali3y KIacu()iKyBaTH TBOPY CTiHONUCY BU3HAYEHOrO Nepiony. BaskimuBum
HigIPYHTAM IJ151 JOCTIIPKEHHS € NONEPEIHI HAallPAII0BaHHS, SKi TOJIOBHUM YMHOM OXOILJIIOIOTh KUiBCBKY NPAKTUKY B
3arajlbHOMY KOHTEKCTi PO3BUTKY rajy3i Ha TepeHax YKpaiHu. [[xepesipHa 6a3a guceprallii CKIagaeTbes
6e3rnocepeiHbO 3 CAaMUX MTAaM'SITOK, apXiBHUX IOKYMEHTIB Ta CBildeHb aBTOpIB. [IpoBesieHe BidyasibHE OOCTEKEHHS
TBOPIB I10Ka3aJ10 N1ePEeBAKHO HE3aI0BIIbHUI CTaH iX 30epekeHHs. [l LiliCHOTrO BUCBITIEHHS [IEPBUHHOTO
aBTOPCBHKOrO 33yMy Ta 3B’S13Ky 00'€KTY 3 OTOUEHHSIM, 0YJI0 3aly4€HO CBITJIMHY, 3p00JIeHi ofpasy, abo 3a KijibKa
POKIB IicJ1s1 BUKOHAHHS TBOPY. 3HauHa YacTuHa oTomarepiany LleHTpasbHOro AEP>KaBHOIO apXiBy-My3€l0
JliTepaTypu Ta MUCTeLTBa YKpaiHu Oysia ony6JliKoBaHa y BiiNIOBiAHMX (PaxOBUX BUIAHHSIX, KaTaJorax Ta JOBigHUKAX.
CBixuil MaTepias BUSIBJIEHO cepe[ apXiBHUX doTorpadiil XymoxHbOro KOMOIHATY, SIKi HMHI 30epiraloTbCsl y Cexiii
MOHYMEHTAJIbHO-J€KOPAaTMBHOIO MUCTELITBA KniBChbKOi opraHisauii HallioHasbHOI CIiJIKK XyZO0>KHUKIB YKpaiHU.
Tam xe 6ys0 3HaNgeHo ¢pororpadii 110 HU3KK paHillle HEBiOMUX IIAHHO, 0 3HAYHO PO3MUPUIINA CIIUCOK
3aJIy4€HUX 00’eKTiB y po6oTi. YV mpolieci JociiKeHHs BIUIMBY COLIOKYJIbTYPHUX SIBUIL HA KUiBCbKUI
MOHYMEHTAaJIbHUI )XUBOMNMC 6YJI0 IPOBEJEHO POOOTY 3 MPOTOKOJIAMU CEKIiii MOHYMEHTA/IbHO-I€KOPATUBHOTO
MUCTELTBA, 0QililHUMU JIMCTYBaHHSIMU MiX KepiBHMLTBOM CIIiJIKY XyJJO>KHUKIB YKpaiHu Ta MiHiCTepCTBOM
KyJIPTYPU, 0COO0BUMU CIIpaBaMu Xy#oxxHUKIB y IIITAMJIM Ykpainu. lokymeHnTauis Pecry6sikaHcbKoi KoMicii 3
MOHYMEHTAJIbHO-EKOPAaTUBHOIO MUCTELTBA CTajla y HAro/i Jisl yTOYHEHHS aTpuOyLii psily TBOPiB, CTBOPEHUX Y
npoMixxky Mix 1970-1980-mu pp. B pamkax fociinskeHHs: paxoBOi OCBITH SIK BXJINBOI CKJIa0Boi GOPMYyBaHHS
XyOXHBOI IIKOJM 6YJI0 3a/Iy4€HO apXiBHi JoKyMeHTH TogimHboro KXI (Huai HAOMA), siKi HMHI 3HaXOASIThCS Y
Jep>kaBHOMY apxiBi micta Kuesa. ['0710BHUM YMHOM, po60Ta OyJa c(pOKycOBaHa Ha NEPiofi BilHOBIEHHS
HaBYaJILHO-TBOPYOi MaliCTePHI MOHYMEHTAJILHOTO JXUBONKCY. MaliCTepHs 3aliMae NPOBiJIHE MiClle y PO3BUTKY
MonyMeHTasnicTuku Kuesa 1970-1980-x pp. Ha 0CHOBI 3a[1iIHOT0O MaTepiayy BOAJIOCh YTOYHUTHU N1€PioAU3aLIiio
FOJIOBHMX €TaIliB PO3BUTKY APYTroi M0J0BUHU XX CT. 1 BUIOKPEMUTH CIielr@iuHi 3acagyu 06pa3HO-IJIaCTUYHOI MOBU
KOXXHOTO 3 HUX. [Tepmuii etan — nicasiBoeHHu# (1950-Ti pp.), OB'sI3aHUI 3 HEOKJIACUYHOIO aPXiTEKTYPHOIO
CTUJIiCTHKOI0. HacTynHuMit eTan po3KBiTy OXOIIIE HAaOBIIMI YacoBUil Bifpizok (1960-1980-Ti pp.) i Hece B cobi
aKTUBHY TpaHCOpMalilo Ta IOIYK HOBUX BUPA3HUX 00Pa3sHO-IJIACTUYHUX pillleHb. CTaHOBJIEHHS XyI0XKHbOI MOBU
npumnajae Ha nep. noJi. 1960-x pp. i Nop’s13aHe 3 BiIMOBOIO Bif Xy[JO>KHIX IPUIOMIB MiCISIBOEHHOrO nepiony. 3
CepeIVHU IECATUIIITTS BAarOMUM JIOCATHEHHSIM CTa€ NEPEOCMUCIIEHHS TPOMECITHUMYU MUTLSIMA HAPOJHOTO
mucrenTsa. Crif BiIMITH pi3Hi €EKCIIEPMMEHTH i3 BIIPOBAJPKEHHS iHIYCTPiaJlbHUX METOMIB 1711 MOHYMEHTAJIbHOTO
opopMJIeHHS TUNIOBUX OyiBesb. [llykaouy BUpa3Hi KOMIIO3ULIHI Ta 06pa3Hi pimeHHs, HanpukiHLi 1960-x pp.
BifOyBaeThCs yCKIIQMHEHHS 00pa3HO-TJIACTUYHOI CUCTEMHU, 3'SIBJISIIOTHCS KOHLEML] 11i/iCHOr0 MOHYMEHTaJIbHOTO
odopMJIeHHS By/IULb. [IOCTYyIIOBO MUTLIi 3HaXO[ATh Ta IPUBHOCSTb Y MO3aiku Ta cTiHonucu Kuesa Bli3HaBaHHI
aBTOPChKi pucu. B 1970-x — Ha no4. 1980-x pp. KMiBCbKa MOHYMEHTAJIICTUKA JOCATa€ HAMAaKTUBHIIINX TEMIIIB
po3BUTKYy. [lepexinHuii nepion Bu3HavyaeTbcs KiH. 1980-x — nep. nos. 1990-x pp. BinbyBaeTbcs cnaj, y CTBOPEHHi
HOBUX O0'€KTIB, @ y THX, 1IJ0 BUKOHYIOTHCS Ti€l0 YU iHIIIOIO MipOI0 IPOCIiKOBYIOTHCS XY IO>KHI PUCH, HallpallbOBaHi y
MUHYJIMX KiJIbKOX JeCSITUIITTAX. Y POKY He3aJIeXKHOCTi MOHYMEHTa/IbHE MUCTELTBO KreBa po3fiisieTbCs Ha ABa
LIeHTPaJIbHi HANIPsIMU 3a cpepamu 3aCTOCYBaHHS — PeJlirifiHe Ta CBiTCHKE. SIKIO PO3BUTOK CTIHOMMCY Ta MO3aiKu y
rpomMazcekux criopyzax 1990-x pp. nepebysaB y CTaHi cTarHaliii, To IOCTYIIOBE BilHOBJIEHHS ITPAaBOCJIaBHOI TpanuLii
KueBa npussesio 10 aKTUBHUX MPOLECIB BiPOIPKEHHS CaKpaJIbHOTO MUCTELTBA HanpuKiHLi 1990-x - mo4. 2000-x
pp. Toxi X BinOyBaeTbCs A€P>KaBHA OIliKa IIPOEKTaMU pecTaBpallii Ta pEKOHCTPYKLii KUIBCbKUX MaM’ATOK i3
3aJTy4Y€HHSIM MOHYMEHTAJIbHOTO 0(POPMJIEHHS, IO NTO3HAYUIIOCHh Ha XYJOXKHIN CTUJiCTUL. B OCTaHHI pOKM aKTUBHO
IIOTYJISIPU3YETHCSI HOBITHS ypbaHiCTUYHA TEHIeHIlisl CTPIT-apTy, sIKa € pelpe3eHToBaHa iHIIUM KOJIOM XY 0>KHUKIB,
()aKTUYHO HisIK HEIIOB'SI3aHUM 3 OCEPEJIKOM KUIBCbKMX MOHYMeHTalicTiB. KitouoBi ciioBa: Mo3aika, cTiHonuc, gpyra

nosoBrHa XX CT., 00pasHO-TIJIaCTUYHA MOBa, KuiB.

2. Dissertation looks into changes of figurative-plastic language in murals and mosaics on Kyiv city buildings
during the second half of the XX century. It focuses on the 1960s-1980s when rapid popularity of monumental
painting in the urban space started to grow and crystallize its specific stylistic features. Issues of the research are
relevant due to ambiguous monumental heritage of the second half of XX century, especially considering their
destruction nowadays caused by many factors. The study purpose is to specify and detail the process of figurative-



plastic system transformation of murals and mosaics within 1950-2000s and to define iconographic and stylistic
features for each stage. The murals classification is based on art analysis. Preliminary studies are important
scientific ground for the research, which mainly comprise Kyiv practice in general development context of this
sphere in Ukraine. Dissertation source base consists directly from the monuments themselves, archival documents
and testimonies of authors. Conducted visual examination showed mainly unsatisfactory condition of their
preservation. As a result photos made immediately or some years later after creation of monumental artwork were
used for a holistic coverage of the original author's intention and for the connection between the object and
environment. Most materials have been stored in the Central State Archive-Museum of literature and art of
Ukraine. Yet most of them were already published in relevant professional publication, catalogues and directories.
New materials have been found among archival photos of the art community, stored nowadays in the Section of
monumental and decorative art of Kyiv organization of the National Union of Artists of Ukraine. Photos of a
number of previously unknown panels were also found there, that in turn have broadened the list of objects
involved in the work. During the research of influence of socio-cultural phenomena on Kyiv monumental painting
the protocols of the Section of monumental and decorative art, official correspondence between leadership of the
Union of Artists of Ukraine and Ministry of Culture, personal artists facts were analyzed. Republican Committee
documentation of monumental and decorative art became beneficial for specification of the attribution of a
number of works, created between the 1970s and 1980s. Archival documentation of Kyiv Art Institute (nowadays
the National Academy of Fine Arts and Achitecture) was used, chiefly, to explore the revival of educational and
creative studio of monumental painting. The studio takes the leading position in the monumental art development
of Kyiv in the 1970-1980s. The research succeeded to specify periodization of the development of the Kyiv murals
and mosaics of the second half of the XX century and to point out specific grounds of figurative-plastic language in
them. The first post-war (the 1950s) stage is associated with neoclassical architectural style. The next stage of
development covers the longest period of time (the 1960s-1980s) and actively transforms and searches new
expressive figurative and plastic solutions. The artistic language formation dates back to the first half of the 1960s
and is associated with the rejection of artistic methods of postwar period. Since the middle of the decade, the
introduction and rethinking of folk art by professional artists becomes a significant achievement. Various
experiments with the introduction of industrial methods for the monumental design of typical buildings should be
noted. Complications of the figurative-plastic system appeared in search for expressive compositional and
figurative solutions in the late 1960s. The concepts of holistic monumental design of the streets took place.
Gradually, artists found and brought to the mosaics and murals of Kyiv recognizable author's features. In the 1970s
and early 1980s, Kyiv monumental art reached its most active pace of development. The transition period is
determined by the late 1980s - early 1990s. The performed objects, to some extent, followed artistic features
earned in the past few decades. During the years of independence, Kyiv monumental art is divided into two central
directions- religious and secular. If the development of murals and mosaics in the public buildings during the
1990s was in a state of stagnation, the gradual re-establishment of Kyiv Orthodox tradition led to the active
process of sacred art revival in the late 1990s - early 2000s. At the same time, the state takes care of restoration
and reconstruction projects of Kyiv monuments with the monumental decoration involvement, which affected the
art stylistics. In the recent years, the new urban trend of Street-Art has become actively popularized, represented
by another community of painters, in fact, not connected with the center of Kyiv monumental artists. Key words:
mosaics, murals, second half of the XX century, figurative-plastic language, Kyiv.
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