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Pedepar:

1. Inceprarist noramubaeHo LOCiIXy€e 3MiHM 00pa3HO-TIIACTUYHOI MOBU CTiHONMCY Ta MO3aiKu APYTroi I0JI0BUHU
XX cronitts y criopyzaax M. Kuesa. Oco6mBa yBara npuginserscst 1960-1980-um pp., nepiosy CTpiMKOTrO 3pOCTaHHS
MONYJISIPHOCTI MOHYMEHTAJIbHOT'O KUBOIIMCY B MiCbKOMY IIPOCTOPI Ta KpUcTasizalii cnenu@iuHux CTUIbOBUX
PHUC.AKTyasIbHICTb pOOOTH O6YMOBJIEHA HEOJHO3HAYHICTIO NIPOLIECiB HABKOJIO MOHYMEHTAJIPHOTO CIafKy ApYyTroi
M0JI0BMHU XX CT., B0KpEMaA MIPOOIEMOIO iIXHBOIO PYIHYBaHHS B TEIEPIlIHil Yac y cuiy 6aratbox pakTopiB. MeTomo
IOCJTiIKeHHS € yTOYHEHHS Ta JieTaslizanis rnpouecy TpaHcopmariiii 06pasHO-IIJIaCTUYHOI CUCTEMU CTiHOMUCY Ta
Mo3zaiku rpotsrom 1950-2000-x pokiB, BuU3HauYeHHs ikoHOrpadiyHUX Ta CTUIICTUYHUX OCOBIUBOCTEN JJ11 KOSKHOTO
eTaIly, Ha OCHOBi MUCTELITBO3HABUOTO aHali3y KJIacu(]iKyBaTH TBOPY CTIHONUCY BU3HAYEHOrO Nepiony. BakimuBum
MiATPYHTAM 11 JOCIIIPKEHHS € NONePeIHI HallpaLl0BaHHs, gKi TOJIOBHUM YMHOM OXOILIIOIOTh KUIBCHKY IPAKTHKY B

3arajibHOMY KOHTEKCTi PO3BUTKY rajy3i Ha TepeHax YKpaiHu. [[xepesipHa 6a3a guceprallii CKIaga€eTbes



6e3rnocepeiHbO 3 CAaMUX MTAM'SITOK, ApXiBHUX IOKYMEHTIB Ta CBi4eHb aBTOpIB. [IpoBesieHe BidyasibHE OOCTEKEHHS
TBOPIB MTOKA3aJI0 IIepeBaXXHO HE33JOBIIbHUI CTaH iX 36epeskeHHsI. [ 1[iTiCHOTrO BUCBIT/IEHHS IEPBUHHOTO
aBTOPCBHKOTrO 33yMy Ta 3B’513Ky 00'€KTY 3 OTOUEHHSIM, 0YJI0 3aly4€HO CBITJIMHY, 3p00JIeHi oapasy, abo 3a KijibKa
POKIB IiCJI1 BUKOHAHHS TBOPY. 3HaUHA YacTUHA oToMarepiany LIeHTpasbHOroO AEP>KaBHOIO apXiBy-My3€l0
JliTepatypu Ta MUCTELTBa YKpaiHu OyJia ory6JlikoBaHa y BifnoBigHMX (ax0BUX BUJAHHSX, KaTaJIorax Ta J0BiIHMKAX.
CBixxuil MaTepias BUSIBJIEHO cepe[i apXiBHUX (oTorpadiil XyoXHbOro KOMOIHATY, sIKi HMHI 30epiraloTbCsl y Cexlii
MOHYMEHTAJIbHO-J€KOPaTMBHOIO MUCTELITBA KniBChbKOi opraHisdauii HalioHasbHOI CIiJIKK XyZ,0KHUKIB YKpaiHU.
Tam ke 6yso 3HanfeHo ¢pororpadii 1inoi HU3KK paHilme HeBiTOMUX IIAHHO, 10 3HAYHO PO3MUPUIIN CIIUCOK
3aJIy4eHUX 00'€KTIiB y POOOTI. Y mpoleci JOCiIKeHHS BIUIMBY COLiOKYIbTYPHUX SIBUIL HA KHiBCbKUM
MOHYMEHTAJIbHU JKUBOIKMC 6YJI0 TPOBEEHO POOOTY 3 IPOTOKOJIAMHU CEKLIii MOHYMEHTAIbHO-IEKOPAaTUBHOTO
MUCTELTBA, 0QililHUMU JIMCTYBaHHSIMU MiX KepiBHMLTBOM CIIiJIKM XyJJO>KHUKIB YKpaiHu Ta MiHiCTepCTBOM
KyJIPTYPU, OCOO0BUMHU CIIpaBaMu Xy#oxHUKIB y IITJAMJIM Ykpainu. lokymenTauis Pecny6sikancbKkoi KoMicii 3
MOHYMEHTaJIbHO-I€KOPATMBHOIO MUCTELTBA CTajla y Haroi [iisl yTOYHEHHS aTpuobylLLii psify TBOPiB, CTBOPEHHUX Y
npoMixxky Mix 1970-1980-mu pp. B pamkax focrifkeHHs: paxoBOi OCBITH SIK BXJINBOI CKJIaf0Boi GOPMYyBaHHS
XyJJO>KHBOI IKOJIX 6YJI0 3a/Iy4€HO apxiBHi OKyMeHTHU TogimHboro KXI (HuHi HAOMA), siki HUHI 3HaXOASITbCS Y
JepxaBHOMY apxiBi Micta Kuesa. ['0J10BHUM YnHOM, po6oTa 6yJia chOKycoBaHa Ha [1epiofi BiHOBIEHHS
HaBYaJIbLHO-TBOPYOi MaliCTEPHI MOHYMEHTAJILHOTO JKUBOIKCY. MaliCTepHS 3aliMae NPOBiJIHE MiClle y PO3BUTKY
MonyMeHTasictuku Kuesa 1970-1980-x pp. Ha oCHOBI 3af1iIHOTO MaTepiayy BOAJIOCh YTOYHUTHU NEPioAU3aLIio
rOJIOBHUX €TaIliB PO3BUTKY APYyroi MoJ0BUHU XX CT. 1 BUOKpPEMUTH crienn@iuHi 3acany 06pa3HO-TIJIaCTUIHOI MOBHU
KOXHOTO 3 HUX. [Tepmmnii etan - nicasioeHHu# (1950-Ti pp.), NOB's13aHUM 3 HEOKIACUYHOIO apXiTEKTYPHOIO
CTUJIICTHKOI0. HacTynHuMi eTamn pO3KBiTy OXOIIIOE HAaOBIIMI 4acoBUi Bifpizok (1960-1980-Ti pp.) i Hece B cobi
aKTUBHY TpaHCHOPMaLLilo Ta NOIIYK HOBUX BUPA3HUX 00Pa3sHO-IIACTUYHUX pilleHb. CTaHOBJIEHHS XyI0KHbOI MOBU
npunagae Ha nep. noJs. 1960-x pp. i HoB’sI3aHe 3 BiTMOBOIO Bif] Xy[0KHIX IIPUIOMIB MiCJIIBOEHHOrO niepiony. 3
CepeIVHU IECATUIIITTS BarOMUM JIOCATHEHHSIM CTa€ EPEOCMUCIIEHHS TPOMECIHHUMYU MUTLSMUA HAPOJHOTO
mucrenTsa. Crif BiIMiTH pi3Hi €EKCIIEPMMEHTH i3 BIIPOBAJKEHHS iHIYCTPiaZlbHUX METOMIB 1711 MOHYMEHTAJIbHOTO
opopMJIeHHS TUIIOBUX OyiBesb. [llykaoun BUpa3Hi KOMIIO3ULIHI Ta 06pas3Hi pimeHHs, HanpukKiHLi 1960-x pp.
BiZOyBa€eThCs YCKIIQAHEHHSI 00pa3HO-IJIaCTUYHOI CUCTEMHU, 3'SIBJISIIOTHCS KOHILEi 11i/1iCHOr0 MOHYMEHTaJIbHOTO
odopMJIEHHS By/ULb. [IOCTYIIOBO MUTLi 3HaXO[4Th Ta IPUBHOCSTh Y MO3aiku Ta cTiHonucu Kresa Bli3HaBaHHI
aBTOpChKi pucu. B 1970-x — Ha no4. 1980-x pp. KMiBCbKa MOHYMEHTAJIICTUKA JOCATa€ HAMAKTUBHIIINX TEMIIIB
po3ButKy. [lepexinuuii nepion BuzHavaeTocs KiH. 1980-x — nep. noz. 1990-x pp. BinbyBaeTscs cian y CTBOpeHHi
HOBUX O00'€KTIB, a y THX, 1IJ0 BUKOHYIOTHCS Ti€l0 YU iHIIOIO MipOI0 NPOCIiAKOBYIOTHCS XY IO>KHI PUCH, HallpallbOBaHi y
MVHYJIMX KiJIbKOX JECSITUILTTAX. Y POKY HE3aJIeXKHOCTi MOHYMEHTa/IbHE MUCTELTBO KreBa po3fisieTbCs Ha ABa
LEHTPaJIbHi HAaNpsiMU 32 cepaMi 3aCTOCYBaHHS — peJliriliHe Ta CBiTChbKe. SIKII0 PO3BUTOK CTiHOMUCY Ta MO3aiku y
rpomMajchkux criopynax 1990-x pp. nepebysaB y CTaHi cTarHaliii, To IOCTyIIOBE BilHOBJIEHHSI IPaBOCJIaBHOI TpafuLiil
KueBa npussesio 10 akTUBHUX MIPOLECIB BiIPOIKEHHS CaKPaJIbHOIO MUCTELTBA HAIPUKiHLi 1990-x - no4. 2000-x
pp. Toxi x BinbyBaeThCs IeprkaBHA OMiKa IPOEKTaMU PecTaBpallii Ta peKOHCTPYKLii KHIBCbKUX MTaM'SITOK i3
3QJIy4€HHSIM MOHYMEHTAJIbHOTO 0(OPMJIEHHS, 1110 TIO3HAYMJIOCh Ha XYJ0XKHIN CTUJIiCTULi. B OCTaHHI pOKM aKTUBHO
IIONYJISIPU3YETHCSl HOBITHS ypbaHiCTUYHA TEHIEHIIisl CTPIT-apTy, sIKa € peIpe3eHTOBaHa iHIIUM KOJIOM XY 0>KHUKIB,
(P)aKTUYHO HisIK HEIIOB'SI3aHUM 3 OCEPEJIKOM KAiBCbKMX MOHYMEHTalicTiB. KitouoBi cioBa: Mo3aika, cTiHonuc, gpyra

nosioBuHa XX CT., 06pa3Ho-IIJIacTUYHa MOBa, KuiB.

2. Dissertation looks into changes of figurative-plastic language in murals and mosaics on Kyiv city buildings
during the second half of the XX century. It focuses on the 1960s-1980s when rapid popularity of monumental
painting in the urban space started to grow and crystallize its specific stylistic features. Issues of the research are
relevant due to ambiguous monumental heritage of the second half of XX century, especially considering their
destruction nowadays caused by many factors. The study purpose is to specify and detail the process of figurative-
plastic system transformation of murals and mosaics within 1950-2000s and to define iconographic and stylistic
features for each stage. The murals classification is based on art analysis. Preliminary studies are important
scientific ground for the research, which mainly comprise Kyiv practice in general development context of this



sphere in Ukraine. Dissertation source base consists directly from the monuments themselves, archival documents
and testimonies of authors. Conducted visual examination showed mainly unsatisfactory condition of their
preservation. As a result photos made immediately or some years later after creation of monumental artwork were
used for a holistic coverage of the original author's intention and for the connection between the object and
environment. Most materials have been stored in the Central State Archive-Museum of literature and art of
Ukraine. Yet most of them were already published in relevant professional publication, catalogues and directories.
New materials have been found among archival photos of the art community, stored nowadays in the Section of
monumental and decorative art of Kyiv organization of the National Union of Artists of Ukraine. Photos of a
number of previously unknown panels were also found there, that in turn have broadened the list of objects
involved in the work. During the research of influence of socio-cultural phenomena on Kyiv monumental painting
the protocols of the Section of monumental and decorative art, official correspondence between leadership of the
Union of Artists of Ukraine and Ministry of Culture, personal artists facts were analyzed. Republican Committee
documentation of monumental and decorative art became beneficial for specification of the attribution of a
number of works, created between the 1970s and 1980s. Archival documentation of Kyiv Art Institute (nowadays
the National Academy of Fine Arts and Achitecture) was used, chiefly, to explore the revival of educational and
creative studio of monumental painting. The studio takes the leading position in the monumental art development
of Kyiv in the 1970-1980s. The research succeeded to specify periodization of the development of the Kyiv murals
and mosaics of the second half of the XX century and to point out specific grounds of figurative-plastic language in
them. The first post-war (the 1950s) stage is associated with neoclassical architectural style. The next stage of
development covers the longest period of time (the 1960s-1980s) and actively transforms and searches new
expressive figurative and plastic solutions. The artistic language formation dates back to the first half of the 1960s
and is associated with the rejection of artistic methods of postwar period. Since the middle of the decade, the
introduction and rethinking of folk art by professional artists becomes a significant achievement. Various
experiments with the introduction of industrial methods for the monumental design of typical buildings should be
noted. Complications of the figurative-plastic system appeared in search for expressive compositional and
figurative solutions in the late 1960s. The concepts of holistic monumental design of the streets took place.
Gradually, artists found and brought to the mosaics and murals of Kyiv recognizable author's features. In the 1970s
and early 1980s, Kyiv monumental art reached its most active pace of development. The transition period is
determined by the late 1980s - early 1990s. The performed objects, to some extent, followed artistic features
earned in the past few decades. During the years of independence, Kyiv monumental art is divided into two central
directions- religious and secular. If the development of murals and mosaics in the public buildings during the
1990s was in a state of stagnation, the gradual re-establishment of Kyiv Orthodox tradition led to the active
process of sacred art revival in the late 1990s - early 2000s. At the same time, the state takes care of restoration
and reconstruction projects of Kyiv monuments with the monumental decoration involvement, which affected the
art stylistics. In the recent years, the new urban trend of Street-Art has become actively popularized, represented
by another community of painters, in fact, not connected with the center of Kyiv monumental artists. Key words:
mosaics, murals, second half of the XX century, figurative-plastic language, Kyiv.
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