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1. AKTyasbHi KyJIbTYPHO-MUCTELbKI ITPAKTUKY Ta IIPOLecH 3axifgHoi YKpainu KiHig XX — n1o4datky XXI CTOJIITh:

KyJIbTYPHi JOMiHaHTH, GOPMU PENPE3EHTALi], T€PCIIEKTUBU.

2. Actual cultural and art practices and processes of Western Ukraine in the late twentieth and early twenty-first
centuries: cultural dominants, forms of representation, prospects.

Pedepar:

1. O6’eKTOM [IOCIIiI>KEHHS BUCTYNAIOTh aKTyasbHi KyJIbTyPHO-MHUCTELbKI IPAKTUKU 3axifHoi YKpainu KiHug XX -
noyatky XXI CTOJTTS. Y pOOOTi BAKOPUCTAHO KOMILIEKC METOLIB YHiBEPCaJIbHOTO, 3araJILHOHAyKOBOTO Ta
crienudidvHOro XapakTepy, B3aEMOIONIOBHIOBAHICTD SIKUX 3a0e3neynsa 06'eKTUBHICTb | HAYKOBY IOCTOBIPHICThb
pe3yJbTaTiB JocigkeHHs. HaykoBuil nigxiz, Mae KOMIJIEKCHUM XxapakTep i 6a3yeThbCsl Ha IIO€IHAHHI 3acaf,

KYJIbTypO]IOFi‘-IHOFO, MUCTELTBO3HABYOI'O 1 €CTETUYHOTO ,I[OCﬂi,IL)I(eHb, IO BUBYAIOThb HepCbOpMaTI/IBHI/Iﬁ IIOBOPOT Y



CYCIIiJIbHUX BiIHOCHMHAX Ta Pi3HOGIYHO OLiHIOIOTb MMTAHHS 3MiH KyJIbTYpHOI apaaurmu. HoBusHa gociifKeHHs
II0JISITa€ B TOMY, 1[0 y BITUM3HSHIN icTopiorpadii Brepiue: cucTeMaTn3oBaHO HAYKOBI, MyOJIiMCTUYHI Ta TPaKTUYHI
IOCJIiI)KEeHHS I0JI0 TEOPETU3YBAaHHS HAJl IMTAHHSIMU «aKTYyaJIbHUX KyJIbTYPHO-MUCTELIbKUX IIPAKTUK Ta MIPOLECiB»
y CBiTOBOMY Ta YKPaiHCBKOMY IMCKYPCax; BUSIBJIEHO CBITOIJISIAHI IPOTajIMHY, [10B'SI3aHi 3 BiICYTHICTIO
YKPaiHOMOBHUX II€PEKJIALIiB BOKJIMBUX MTpallb, KOOPAUHALi MK pi3HUMU chepamMy ryMaHITaPHUX AOCIIIPKEHb;
Bi3yasi30BaHO ITPOGJIEMHI BEKTOPH TEOPETUYHOTO BUCBITJIEHHS IIpeIMEeTy NOCiI)KeHHS 3arajiom Ta 45 iioro
OKpEMMUX aCIIeKTiB; [I0CTaBJIeHa i JOCSTHYTa MeTa MPeACTaBUTH 3arajibHy KapTUHY PO3BUTKY MapriHajbHOI
KyJbTypu 3axigHoi Ykpainu KiHng XX - novyatky XXI cTOMITTS BUXOIA4YH, 3 OGHOTO OOKY, 3 (innocodChbKoi
Ipo6JeMaTHKU Ta TOJIOBHUX CBITOIJISIIHUX NTUTaHb, iI€0JIOTii, 3 APyroro - yepes BilMiHHOCTI B perpe3eHTallii
o6pasy, 10 POPMYIOTb €CTETUUYHUI CMaK aBAUTOPIl UM BCbOTO CYCIiJIbCTBA; ¥ MigXO0Mi IO BAOKPEMJIEHHS
KyJIbTYPHUX JJOMIHAHT CUHTE30BaHO acCIleKTH CBIiTOBiUYTTs Nepioy Yepes akTyasbHi IPOCTOPOBi popmaliii,
€CTeTU4HI HApaTUBU Ta iHHOBALilHI (pOpMU NpeCcTaBIeHHS 00pa3y; 3AaCTOCOBAHO aHAJIi3 NapajebHUX iCTOPIH,
MHO>KAHHOCTI iTEHTUYHOCTEN Ha [IPOTUBATY IOMYJISIPHIN AUXOTOMIi IPOTUJIEKHUX CYTHOCTEN — TPAIULIIAHOI Ta
MOJ€PHOI — 10 IPU3BOAUTS A0 CIPOILEHOI Kiacu@ikallii Ta NifBUIeHOi KEPOBAHOCTI CyCIiIbCTBOM; PO3IJISIHYTa
Ipo6JieMa aKLeHTYe yBary Ha aKTyaJbHUX TPAKTUKaX He SIK OKPEMUX MUCTELTBO3HABYMX, IIOJIITUYHUX, COLiaIbHUX,
iH. peHOMeHax, a y [ialleKTULli COLiOKYIbTYPHUX IPUYMHHO-HACIIKOBUX 3B'SI3KiB, CTOCYHKIB MK aKTOpamu
MMUCTELTBA, IPOCTOPaMU TBOPEHHSI Ta Oy[I€HHICTIO; 3B'SI30K IIPAKTHK i3 IpoliecaMy TBOPEHHS MiCbKOI i@ HTUYHOCTHU
3axigHoi YKkpainu cpopmMyiboBaHMN y (POPMi TPUCTYIIIHHOI NapagurMy; C(OOPMOBAHO KOHLEMIIO «aKTyaJIbHUX
KyJIbTYPHO-MUCTELbKUX MPAKTUK» SIK COLIIOKYJIbTYPHOTO CUCTEMHOTO SIBUIL[A CY4aCHOCTi; Yepe3 cucteMy Gopmaris
3aJIy4€HHS IIPOJEMOHCTPOBAHO MEPEXIif Bifl iIHAMBIAYaTbHOrO BUPAXKEHHS 3aXiTHOYKPAiHCbKUX MUTIIIB 10
IIPOrPeCUBHOI pOOOTHU Y CHiJIbBHOTAX; pediieKcist Ha MoJIiTUYHEe OGI'PYHTOBaHA KOMITJIEKCOM OYA€HHUX NPAKTHK, 110
IleMOHCTPYIOTh KOH(MPOHTAIIiI0 Mi>K KEPOBAHICTIO Ta CAaMOOpraHizalli€lo KyJbTypHUX IPOLECiB, 00YMOBIIOI0YU
SKUTTEBICTD Ta IIPOTPECUBHICTb (PYHKLIIOHYBAHHS CUCTEMU B XYIOKHIN KYJIbTYpPi KpaiHu I CBITY; 3aIIpOIIOHOBAHO
YBEJEHO J10 HAYKOBOTO 00iI'y aBTOPCHKi BUBHAUEHHSI OCHOBHUX KOHLIENITYaJlbHUX TIOHSTh: «aKTyasbHi KYJIbTYPHO-
MUCTELbKI IPAKTUKNY, «aKTyaJIbHi KyJIbTYPHO-MUCTELbKI TPOLIeCU», «€TUYHUI IIepOPMATUBHUI IIPOLIEC,
«BipTyaJIbHO-JIiTEPATypHA IHTEPMEIIaIIbHICTD», «BEPHAKYJIPHI IIPOCTOPU».

2. The object of the study is the actual cultural and artistic practices of Western Ukraine in the late twentieth and
early twenty-first centuries. The work uses a set of methods of universal, general scientific and specific nature, the
complementarity of which ensured the objectivity and scientific reliability of the research results. The scientific
approach is comprehensive and is based on a combination of the principles of cultural, artistic and aesthetic
studies that study the performative turn in social relations and comprehensively assess the issue of cultural
paradigm changes. The novelty of the study lies in the fact that for the first time in the national historiography:
scientific, journalistic and practical research on theorising on the issues of "current cultural and artistic practices
and processes" in the world and Ukrainian discourses is systematised; ideological gaps related to the lack of
Ukrainian translations of important works and coordination between different areas of humanities research are
identified; the problematic vectors of theoretical coverage of the subject of research in general and 45 of its
individual aspects are visualised; the goal is to present a general picture of the development of marginal culture in
Western Ukraine in the late twentieth and early twenty-first centuries based, on the one hand, on philosophical
issues and major worldview questions, ideology, and on the other hand, through differences in the representation
of the image that shape the aesthetic taste of the audience or the whole society; the approach to identifying
cultural dominants synthesises aspects of the worldview of the period through actual spatial formations, aesthetic
narratives and innovative forms of image representation; the analysis of parallel histories and multiple identities is
applied, as opposed to the popular dichotomy of opposing entities - traditional and modern - which leads to a
simplified classification and increased controllability of society; the problem under consideration focuses on
current practices not as separate artistic, political, social, etc. phenomena, but in the dialectic of socio-cultural
cause-and-effect relationships, relations between art actors, spaces of creation and everyday life; the connection
of practices with the processes of creating the urban identity of Western Ukraine is formulated in the form of a
three-stage paradigm; the concept of "current cultural and artistic practices" as a socio-cultural systemic



phenomenon of our time is formed; through the system of engagement formats, the transition from individual
expression of Western Ukrainian artists to progressive work in communities is demonstrated; reflection on the
political is substantiated by a set of everyday practices that demonstrate the confrontation between the
controllability and self-organisation of cultural processes, determining the vitality and progressiveness of the
system's functioning in the artistic culture of the country and the world; the author's definitions of the main
conceptual concepts are proposed and introduced into scientific circulation: "actual cultural and artistic

practices", "actual cultural and artistic processes”, "ethical performative process", "virtual-literary intermediality",
"vernacular spaces".
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(Ocobuctuii BHECOK: BUKOHAHA TEOPETUYHA YaCTHUHA JOCIiIKEHHS).
HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILiS: meToau, Teopii, rinoresu

Comnia;ibHO-eKOHOMIYHA CIIPSIMOBAHICTh: KOMIJIEKCHUII aHaJli3 cydacHnX (GOpM HeaKaJeMiyHuX
KyJIbTYPHO-MUCTELIbKYX MIPOLIECIB 3axXifHOI YKpaiHH, TOPOIKEHUX 3J1aMOM €I10X, I03BOJISI€ BUSIBATU aKTyaslbHi

HaIpSIMU Cy4aCHOi KyJIbTypu

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBazykeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'130K 3 HAYKOBUMH T€MaMH: 01170004571

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Yepenanun MupoH BacuinboBuy

2. Myron V. Cherepanyn

KBasigikamis: g. mucr., npodecop, 17.00.01
ImenTudikarop ORCHID ID: 0000-0003-1034-0036
JoparkoBa indpopmamuist:

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0CO0H: TTpuKapnaTChKUil HAlliOHAIbHUIA YHIBEPCUTET iMeHi Bacuis

Credanuka

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: By llleBueHkKa, 6yz. 57, IBano-PpankiBeek, 76018, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBEepCUTETChKUI



VII. BigomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTIB
OdiniiiHi OIOHEeHTH
Bsacue IlpizBuuie Im's I1o-6aThKOBI:

1. fIxoBenp InHA OsiekcaHOpiBHA

2. Inna O. Yakovets

KBasigikamis: 1. mucr., mpodecop, 26.00.01

InenTudikarop ORCHID ID: 0000-0001-5069-5857

JoparkoBa inpopmamnist:

IToBHe HafIMeHyBaHHS[ IOPUIHUYHOL 0C00H: UepKachKuii ilepKaBHUI1 TEXHOJIOTIYHUI yHiBEpCUTET
Kopg 3a €IPIIOY: 05390336

Micue3Haxoa>KeHHS: Gynbsap llleBuenka, 6y 460, Yepkacu, Uepkacbkuii p-H., 18006, Vkpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBIiTH | HayKK YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBepPCUTETCHKUIL

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. CknsipeHko Harasnis BnagycnasiBHa

2. Nataliia V. Skliarenko

KBasigikamnis: n. mucr., mpodecop, 17.00.07

InenTudikarop ORCHID ID: 0000-0001-9188-1947

JoparkoBa iHdpopmamnist:

TloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: JIylbKuil HALIOHAJILHMIA TEXHIYHMIA YHiBEpCUTET
Kopg 3a €IPIIOY: 05477296

Micue3Haxoa>KeHHSI: By JIbBiBcbKa, 6y, 75, JIyLbK, JIyupkuii p-H., 43018, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBEPCUTETCHKUIL

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. PorotueHko Onekciit OsekciiioBny

2. Oleksii O. Rohotchenko

KBasigikanis: 1. mucr., mpodecop, 26.00.01
I,T.[eHTI/I(l)iKaTOp ORCHID ID: 0000-0003-4631-8260



JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI OCOOM: [HCTUTYT IPOGIIEM Cy4acHOro MucTelTBa HarjioHabHOi

aKkazeMii MUCTEUTB YKpaiHu

Kopg 3a €IPIIOY: 26167849

MiCIIGSHaXOA)KeHHH: ByJ1. €Brena KonosasbLs, 6y1. 18-1, Kuis, 01133, Vkpaina
dopma BracHOCTI: JlepxasHa

C(l)epa yllpaBJIiHHSIZ HanionanbHa akameMist MUCTELTB YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: AkafeMidHuiT

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. OpgpexiBcpkuii PomaH BacunboBuy

2. Roman V. Odrekhivskyi

KBasigikamnis: 1. mucr., mpodecop, 26.00.01
InenTudikarop ORCHID ID: 0000-0003-3581-4103
JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: JIbBiBCHKUIT lepkaBHMIT yHIBEpCUTET (Bi3UYHOI Ky IbTYpH iM.
IBana Bobepcbkoro

Kopg, 3a €IPIIOY: 34606048

Micue3HaxoaKeHHS: ByJ1. KocTiomka, 6yg. 11, JIsBiB, 79007, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCcTBO OCBITH | HayKK YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHiBepCUTETCHKUI

Bsacue IlpizBuuie Im's Ilo-6aThKOBI:

1. Ypecy Haranig OznekciiBHa

2. Nataliia O. Ursu

KBasigikamis: g.mucr., npodecop, 26.00.05
Imentudikarop ORCHID ID: 0000-0002-2660-2144
JopaTrkoBa indpopmamnis:

IToBHEe HafIMeHyBaHHS[ lopn,rmquoi 0Cc006M: Kam'siHe1b-I107i/IbCbKIUIT HALIOHATBbHUI yHiBepCHUTET iMeHi

IBana Orienka

Kopg 3a €IPIIOY: 02125616



Micueanaxonx{eﬂﬂﬂ: ByJI. OrieHKa, 6yz. 61, Kam'anenp-Tloginscbkuii, Kam'suenp-Tlopinecbkuii p-H., 32300,
Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHicTrepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

BiacHe IIpi3Buie Im'sa I1o-6aTbKOBI:
1. I'pab Ynsua bormaniBHa

2. Uliana B. Hrab

KBasigikanis: . mucr., gou., 26.00.01

InenTudirkarop ORCHID ID: He 3actocoyerscs

HoparkoBa indopmamnist:

IToBHE HafIMeHyBaHHH IOpH,ZII/I‘IHOi 0CO0OH: JIbBiBCbKA HALIIOHAIBHA My3U4Ha akageMis imeHi M.B. Jlucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/IbTypu YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHiBePCUTETChKUIL

VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBume Im's II0-6aTbKOBI Hytiko Oner IMUTpOBUY

TOJIOBH pajgu

BnacHe IlpizBume Im's I10-6aTbKOBI Hytiko Oner MUTpOBUY

TOJIOBYIOYOTO Ha 3acCiaHHi

BiznoBigassHHI 3a MiATOTOBKY AnpHikina Haranis ITeTpisHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mo €
BiZIIOBiZaJILHUM 32 peecrpauiro HayKOBO'l' Opuenko TersiHa AHaTOJIiBHA

OisIIBHOCTI




