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1. AKTyasnpHi KyJIbTyPHO-MUCTELbKI TPAKTUKHU Ta IPOLeCH 3axigHoi YKpainu KiHns XX - nodatky XXI CTOJIITh:

KyJIbTYPHI JOMiHaHTH, GOPMU penpe3eHTallii, 1epCIeKTUBU.

2. Actual cultural and art practices and processes of Western Ukraine in the late twentieth and early twenty-first
centuries: cultural dominants, forms of representation, prospects.

Pedepar:

1. O6’eKTOM [IOCTIiI>KEHHS BUCTYIAIOTh aKTyasbHi KyJIbTYpHO-MHUCTEIbKI IPaKTUKK 3axifHoi Ykpainu KiHusg XX -
noyatky XXI cToJliTTs. Y poO0OTi BUKOPUCTAaHO KOMILJIEKC METOZiB YHiBEpCabHOTO, 3arajlIbHOHAyKOBOI'O Ta
criegr@ivHOro xapakTepy, B3a€MOIOIIOBHIOBaHICTb SKUX 3a0€31e4nsia 00'eKTUBHICTb i HAYKOBY JOCTOBIpPHICTb
Pe3yJIbTaTiB JOCTiIKeHHs. HaykoBuil migXiz Mae KOMIJIEKCHUM XxapakTep i 6a3yeThCsl Ha IIO€NHAHHI 3acaf,
KyJIbTYpPOJIOTiYHOT0, MUCTELITBO3HABYOTO 1 €CTETUYHOTO JIOCIi/IKEHb, 1110 BUBYAIOTh [1epdOPMATUBHUI TOBOPOT Y
CYCIiJIBHUX BiTHOCHMHAX Ta Pi3HOOIYHO OLHIOIOTb IMTAHHS 3MiH KYJIbTYPHOI napagurmMu. HoBr3Ha JOCTiI>)KeHHS
IIOJISITa€ B TOMY, 10 y BITYM3HSIHIN icTOpiorpadii Brepie: CUCTEMaTU30BaHO HAYKOBi, IyOJIiLMCTUYHI Ta IPAKTUYHI

,H,OCJ'Ii,IL)KCHHF{ 040 TEOPETUIYBAHHSA HA ITIMTAHHAMU «aKTYaJIbHUX KYJIbTYPHO-MUCTELBKUX ITPAKTUK Ta npoueciB»



y CBiTOBOMY Ta YKPaiHCBKOMY IMCKYPCax; BUSIBJIEHO CBITOIVISIAHI IPOTajIMHY, [IOB'SI3aHi 3 BiICYTHICTIO
YKpaiHOMOBHUX ITepeKJIaJiB BasKJIMBUX Ipalip, KOOPAUHALi MK pisHUMU cdepamu ryMaHITapHUX JAOCIIiIPKEeHb;
Bi3yasli30BaHO ITPOGJIEMHI BEKTOPH TEOPETUYHOTO BUCBITJIEHHS ITPpEeIMETY JOCiI)KEHHS 3arajioM Ta 45 oro
OKPEMUX aCIIEKTIB; TOCTABJIEHA i OCATHYTa META IPECTABUTH 3arajlbHy KapTUHY PO3BUTKY MapriHalbHOI
KyJIbTypU 3axifHoi Ykpainu KiHis XX - noyaTky XXI CTOITTS BUXOIS4YH, 3 OLHOTrO O60KY, 3 (PitocoPpchKoi
Ipo6eMaTrKU Ta TOJIOBHUX CBITOIJISIIHUX NMUTaHb, i1€0JIOTii, 3 APYroro - yepes BilMiHHOCTI B perpe3eHTallii
o6pasy, 10 POPMYIOTb €CTETUUYHUI CMaK aBAUTOPIl UM BCbOTO CYCIiJIbCTBA; ¥ MigXOMi O BAOKPEMJIEHHS
KyJIbTYPHUX JOMiHAHT CUHTE30BaHO aCIleKTH CBIiTOBIIUYTTs MEpiofy Yepe3 aKTyasbHi IPOCTOPOBi popmaliii,
€CTeTUYHi HapaTUBM Ta iHHOBaLiliHi popmu NpencTaBieHHs 06pasy; 3aCTOCOBAHO aHaJli3 IapajiesIbHUX iCTOPil,
MHOKWHHOCTI iIEHTUYHOCTEN Ha IIPOTUBATY IOINYJISIPHINA JUXOTOMIi IPOTUJIEKHUX CYTHOCTEHN — TPAIULIHOI Ta
MOJI€PHOI — 110 NPU3BOAUTL A0 CIPOILEHOI Kiacu@ikalii Ta NifBUIIEHOi KEPOBAHOCTI CyCIiIbCTBOM; PO3IJISIHYTA
po6JieMa aKLeHTYe yBary Ha aKTyaJbHUX TPAKTUKaX He IK OKPEMUX MUCTELTBO3HABYMX, IIOJIITUYHUX, COLiaIbHUX,
iH. peHoMeHax, a y AiaNeKTULi COLiOKYIbTYPHUX IPUYMHHO-HACIIIKOBUX 3B'I3KiB, CTOCYHKIB MK 4KTOpaMu
MUCTELTBA, IPOCTOPaMU TBOPEHHSI Ta OyJI€HHICTIO; 3B'SI30K IIPAKTHK i3 IIpoliecaMy TBOPEHHS MiCbKOI ileHTUYHOCTHU
3axigHoi YKpainu cpopMyIbOBaHMAN y (POPMi TPUCTYILIHHOI IapagUrMy; C(POPMOBAHO KOHLEMIIIO «aKTyaJIbHUX
KyJIbTYPHO-MHUCTELbKUX IIPAKTUK» K COLIIOKYJIPTYPHOT'O CUCTEMHOTO SIBUIIA Cy4YaCHOCTI; yepe3 cucremy popmaris
3aJIy4€HHS IIPOJLEMOHCTPOBAHO IEPEXIiJ, Bifl iIHAMBIAYaTbHOrO BUPAXKEHHS 3aXiTHOYKPAiHCbKUX MUTIIIB 10
IIPOTrPECHUBHOI POOOTH Y CHiNIBHOTAX; pedJieKcis Ha NMOJIITUYHE OOIPYHTOBaHA KOMILJIEKCOM OYI€HHUX NPAKTUK, IO
IE€MOHCTPYIOTh KOH(PPOHTALIi10 Mi’K KEPOBAHICTIO Ta CAMOOPraHisalielo KyJbTypHUX IIPOLECiB, 00YMOBIIIOI0YU
SKUTTEBICTD Ta IPOTPECUBHICTb (PYHKLIIOHYBAHHS CUCTEMU B XYIOKHIlN KyJIbTYpi KpaiHu I CBITY; 3aIIpOIIOHOBAHO
YBEJEHO [10 HAYKOBOTO 00Ir'y aBTOPCHKi BUBHAUEHHSI OCHOBHUX KOHLIENITYaJIbHUX IIOHSTh: «aKTyaJbHi KYJIbTYyPHO-
MUCTELbKI IPAKTUKNY, «aKTyaJIbHi KyJIbTYPHO-MUCTELbKI IPOLECU», «€TUYHUI NTep(POPMATUBHUI IIPOLIECY,

«BIpTyaJpHO-JTEPATypHA iIHTEPMEialbHICTh», «BEPHAKYJISIPHI IPOCTOPU».

2. The object of the study is the actual cultural and artistic practices of Western Ukraine in the late twentieth and
early twenty-first centuries. The work uses a set of methods of universal, general scientific and specific nature, the
complementarity of which ensured the objectivity and scientific reliability of the research results. The scientific
approach is comprehensive and is based on a combination of the principles of cultural, artistic and aesthetic
studies that study the performative turn in social relations and comprehensively assess the issue of cultural
paradigm changes. The novelty of the study lies in the fact that for the first time in the national historiography:
scientific, journalistic and practical research on theorising on the issues of "current cultural and artistic practices
and processes" in the world and Ukrainian discourses is systematised; ideological gaps related to the lack of
Ukrainian translations of important works and coordination between different areas of humanities research are
identified; the problematic vectors of theoretical coverage of the subject of research in general and 45 of its
individual aspects are visualised; the goal is to present a general picture of the development of marginal culture in
Western Ukraine in the late twentieth and early twenty-first centuries based, on the one hand, on philosophical
issues and major worldview questions, ideology, and on the other hand, through differences in the representation
of the image that shape the aesthetic taste of the audience or the whole society; the approach to identifying
cultural dominants synthesises aspects of the worldview of the period through actual spatial formations, aesthetic
narratives and innovative forms of image representation; the analysis of parallel histories and multiple identities is
applied, as opposed to the popular dichotomy of opposing entities - traditional and modern - which leads to a
simplified classification and increased controllability of society; the problem under consideration focuses on
current practices not as separate artistic, political, social, etc. phenomena, but in the dialectic of socio-cultural
cause-and-effect relationships, relations between art actors, spaces of creation and everyday life; the connection
of practices with the processes of creating the urban identity of Western Ukraine is formulated in the form of a
three-stage paradigm; the concept of "current cultural and artistic practices" as a socio-cultural systemic
phenomenon of our time is formed; through the system of engagement formats, the transition from individual
expression of Western Ukrainian artists to progressive work in communities is demonstrated; reflection on the
political is substantiated by a set of everyday practices that demonstrate the confrontation between the



controllability and self-organisation of cultural processes, determining the vitality and progressiveness of the
system's functioning in the artistic culture of the country and the world; the author's definitions of the main
conceptual concepts are proposed and introduced into scientific circulation: "actual cultural and artistic

practices", "actual cultural and artistic processes", "ethical performative process", "virtual-literary intermediality",
"vernacular spaces".
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https:/ /poo2n8.webwave.dev/lib /poo2n8 /8_PDFsam_Rocznik-nr-4-NETkldjgqOm.pdf ISSN: 2391-6435
(OcobucTuil BHECOK: BUKOHAHA TEOPETUYHA YaCTHHA JOCJiIPKEHHS).

HaykoBa (HayKOBO-TeXHiYHa) MPOAYKILis: meTozy, Teopii, rinoresn

CorniasibHO-eKOHOMIYHA CIPSIMOBAHICTh: KOMIJIEKCHUIT aHaJli3 CydacHnX (GOpM HeaKaJ|eMiyHIX
KyJIbTYPHO-MUCTELILKUX MPOLIECIB 3axiHOI YKpaiHH, IOPOIKEHUX 3JIaMOM €I0X, I03BOJISIE BUSIBUTU aKTyaJlbHi

HaIpPSIMU Cy4aCHOi KyJIbTypu

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTalii: BuposamkeHo

3B'A130K 3 HAYKOBHMH T€eMaMH: 0117U004571

VI. BizomocCTi Ipo HayKOBOr0 KepPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. YUepenanuH Mupon BacuinboBuy

2. Myron V. Cherepanyn

KBasigikamis: 1. mucr., mpodecop, 17.00.01
Inentudgikarop ORCID ID: 0000-0003-1034-0036
JoparkoBa inHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: [IpuKaprnaTChbKuil HALiOHAJIBHUI YHiBEpCUTeET iMeHi Bacuis

Credanuka

Kopg 3a €IPIIOY: 02125266

Micue3HaxoaKeHHS: By [lleBuenka, 6yx. 57, [Bano-Ppankiscbk, 76018, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HAayKu YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odiniliHuX OIIOHEHTIB Ta PEL€H3€HTIiB

OdiuiiiHi oIOHEeHTH



Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. fIkoBewup IHHa OnexkcangpiBHa

2. Inna O. Yakovets

KBasigikamis: 1. mucr., mpodecop, 26.00.01

ImenTudikarop ORCID ID: 0000-0001-5069-5857

JoparkoBa iHdopmamist:

IToBHE HaﬁMeHyBaHHﬂ IOPUOHUYHOL 0CO0H: UepKachKuii iepKaBHUIi TEXHOJIOTIYHUI YHiBEpCUTET
Kopg 3a €IPIIOY: 05390336

Micue3HaxoaKeHHS: oynbBap llleBuyenka, 6yz. 460, Yepkacu, Uepkacbkuil p-H., 18006, Ykpaina
dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:
1. CkasipeHko Harasnis BnagycnasiBHa

2. Nataliia V. Skliarenko

KBasigikamis: . mucr., npodecop, 17.00.07

InenTudgikarop ORCID ID: 0000-0001-9188-1947

JopaTrkoBa inHpopmanist:

IloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: JlyLpKuil HALOHATILHUIA TEXHIYHMIT YHiBEpCUTET
Kog, 3a €IPITIOY: 05477296

Micue3Haxoa>KeHHSI: By JIbBiBCcbKa, 6y1. 75, JIyubK, Jlyupkuii p-H., 43018, Vkpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO OCBITH i HAayKu YKpaiHu

InmenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. PorotueHko Onekciit OsekciiioBny

2. Oleksii O. Rohotchenko

KBasigikanis: 1. mucr., mpodecop, 26.00.01
Imentudikarop ORCID ID: 0000-0003-4631-8260
JoparkoBa iHdpopmamnist:

IToBHe HaliMEeHYBaHHSI IOPHUAHUYHOI OCOOH: [HCTUTYT TPO6IIEM Cy4acHOTO MUCTelTBa HarjioHanbHoi

aKkazgeMii MUCTELTB YKpaiHu

Koz 3a €IPIIOY: 26167849



Micue3HaxoaKeHHS: ByJI. €Brena KonosasbLg, 6y1. 18-1, Kuis, 01133, Vkpaina
dopma BracHOCTI: JlepxaBHa
Cdepa ynpaBiiHHS: HaujonanbHa akagemis MUCTELTB YKpaiHu

InenTudikarop ROR:

PeuenseHTu

BiacHe IlIpizBuie Im'sa I1o-0aTbKOBI:
1. OpgpexiBcpkuii PomaH BacunboBuy

2. Roman V. Odrekhivskyi

KBasigikamnis: 1. mucr., mpodecop, 26.00.01
InenTudikarop ORCID ID: 0000-0003-3581-4103
JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: JIbBiBCHKUIT flepkaBHUIT yHIBEpCUTET (Bi3UYHOI Ky IbTYPHU iM.
IBana Bo6epcpkoro

Kopg 3a €IPIIOY: 34606048

Micue3HaxoaKeHHS: ByJ1. KocTiomka, 6yg. 11, JIsBiB, 79007, YkpaiHa
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Ypcy Haranisa OznekciiBHa

2. Nataliia O. Ursu

KBasigikamis: g.mucr., npodecop, 26.00.05
Imentudikarop ORCID ID: 0000-0002-2660-2144
JoparkoBa iHdpopmamnist:

IToBHE HafIMeHyBaHHH Iopn,zmqﬂoi 0CO0M: Kam'siHelp-I10/i/IbCbKUIT HALIOHAIBHUIL YHiBEpCUTET iMeHi

IBana Orienka

Kopg, 3a €IPITIOY: 02125616

Micuesnaxo;pxeum:: ByJI. OrieHka, 6yx. 61, Kam'sHenp-Tloginecbkuit, Kam'suenp-Iloninbcbkuii p-H., 32300,
Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HAayKu YKpaiHu

InenTudikarop ROR:

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. I'pab Ynsua bormaniBHa



2. Uliana B. Hrab

KBasigikamis: g mucr., gow., 26.00.01

ImenTudikarop ORCID ID: He zactocoyerbcs

JoparkoBa iHdopmamist:

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBCbKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HuskaHkiBCcbKOro, 6yauHOK 5, JIbBiB, 79005, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MinictepcTBo KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

BiiacHe IlpizBumie Im's I1o-6aThKOBI Hyiiko Osier IMUTpOBUY
rOJIOBH pajau

BaacHe IlpizBume Im's I10-6aTbKOBI Hytiko Oner MUTpOBUY
TOJIOBYIOYOTO Ha 3acCiaHHi

BiznoBigassHHH 3a MiATOTOBKY AnpHikina Haramnis [TerpiBHa

00JIiIKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuk Bigzainy YKpIHTEI mo €
BiZIIOBiZaJILHUM 32 peecrpauilo HayKOBO'l' Opuenko TersHa AHaToJIiBHA

OisIJIbHOCTI




