O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHH HOMeP: 0417U006070
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 14-12-2017

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. PomanuminH Bipa MuxaiiniBHa

2. Romanyshyn Vira

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HaykoBOi cneniagabHOCTI: 10.01.06

Ha3Ba HayKoOBOIi CIIeniaJbHOCTI: Teopis jiteparypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucTy: 01-12-2017

CnenianbHICTB 32 OCBITOMO: ITenarorika i MeToamKa cepeiHbOi OCBiTH. YKpaiHChbKa MOBa i JliTepaTypa Ta MOBa

i JiTeparypa (I10JIbCbKa)

Micue po6oTH 34,00yBayva: JIporo6uipka 3aranbHOOCBiTHs wKosa I-11T crynenis N1 imeni Isana dpanka

Kopg 3a €IPIIOY: 22410106

Micue3HaxoaKeHHS: ByJ1. CaraiinayHoro, 19, M. [Iporo6ud, Jlporobunpkuii p-H., JIbBiBcbKa 06:1., 82100,

Ykpaina

dopma ByracHoCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHOi BYEHOI pagH (pa30Boi CleNiaai30BaHOi BY€HOI pagH): K 76.051.11

IloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: UepHiBenpKuii HallioHaIbHMI yHiBEpCUTET iMeHi FOpis

denproBuYa

Kopg 3a €IPIIOY: 02071240

Micue3HaxoaKeHHS: ByJ1. Komo6uHcbKoro, 2, M. YepHiBii, YepHiBerpka 06:1., 58012, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBitiHHS: MinictepcTBo oCBiTH i HayKu YKpainu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0COOM: [Iporo6ulibKuii iep>KaBHUI earoriyHui yHiBepCUTET iMeHi
IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJ1. IBaHa ®paHka, 24, M. [I]poro6uy, Jlporo6uibkuii p-H., JIbBiBcbka 06:1., 82100, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHUX PYyOPHK: 17.07.41

Tema guceprauii:
1. TIpo6niemu Teopii yaconpoctopy micTa B iTeparypi (Ha maTepiani TBop4ocTi bpyHo lynbsua Ta Je6opu Poresnp)

2. Problems of the theory of urban time and space of the city in literature (based upon works by Bruno Schulz and
Debora Vogel)

Pedepar:

1. Y puceprauii gocyimpkeHo npobaemMu Teopii 4aconpocTopy MicTa B JliTepaTypi, pO3IJISIHYTO I CUCTEMATU30BaHO
METOJIOJIOTIYHI MiIXOIU 10 BUBYEHHS TEOPETUKO-JITEPATYPHOI KaTeropii 4aconpoCcTopy MiCTa, BUSIBIEHO
Pi3HOMaHITHOCTI Ta BapiaTUBHOCTi OyTTS 3 BIaCTUBUMU HIOMY YaCOIIPOCTOPOBAMU KOOpAMHATAMU Ha MaTepiaii
nutorii «LlmHaMoHOBI KpamHuLi» Ta «Canartopiit nig Kaencugporo» b. [lynbla Ta MOHTaXIB «AKalii KBITHYTb» ]I
doresnb. 3'1COBaHO CYTHICTH MPOCTOPOBOrO / TonorpadivHOro MOBOPOTY SIK CIIOCOOY IIEPEOCMUCIIEHHS BifHOIIEHb
MIX 4aCcOM i IpOCTOpPOM. [loBeEHO, 10 Cy4acCHi KOHLEMILi Yacy i IPOCTOPY CIIPSIMOBaHI Ha MiAKPECIECHHS
MaTepiaJbHOTO HAIIOBHEHHS TPOCTOPOBOTO MUHYJIOTO, TOOTO Ha 3JIMTTS YaCOIPOCTOPOBUX XapPAKTEPUCTHK Y
IIOHSTTI MicLie, B IKOMY PeaJli3yloTbCsl KOJIEKTUBHI LiHHOCTI Ta iHAMBINyanbHM TOCBiA, reorpadis # icTopis.

3pilficHeHO aHai3 HOBITHIX coliaibHO-(}i10cOPCHKUX Ta KyJIbTYPOJIOTiYHO-YPOaHICTUYHUX TEOPiil MiCTa, sKi



CUTHAJII3YIOTh MOSIBY HOBOI OCJIAHULIBKOI CTPATETil — FEONIOETUKY, SIKA € HE TiJIbKU CBOEPIAHOIO JIITEPATYPHOIO

tonorpadielo MicTa, a HacamIiepez, TEOPEeTUYHOI pedieKcieo Hat, liTepaTypHUM 9acOIIPOCTOPOM.

2. The dissertation focuses upon problems of the theory of time and space of the city in literature, examining and
systematising methodological approaches to studying of theoretical and literary category of urban time and space,
detects miscellany and variability of existence with its peculiar temporal and spatial co-ordinates, based upon the
material of literary texts by Bruno Schulz and Debora Vogel. The author ascertained the essence of spatial /
topographic turn as a tool to rethink the relations between time and space. It has been proven that contemporary
concepts of time and space are aimed at stressing the material contents of the spatial past, id est, at merging of
temporal and spatial characterisations in the notion of locus, wherein collective values, individual experience,
geography, and history become accomplished. Novel theories from realms such as social philosophy, cultural
studies, and urbanistics have been analysed; these theories usher in the emergence of a brand new orientation for
researchers - that is, geopoetics — which appears not only as unique literary topography of the city but first and
foremost as a theoretical reflection on time and space in the literary realm. Having analysed the dichotomy
connection between the city and literature, the author has highlighted four varieties of poetics in presentation of
the city in the 20th century literature (parabolic, perceptive, constructivist, and social documentary) and has
ascertained that Schulz's city is represented from the standpoint of parabolic poetics whereas Vogel's city is
presented pursuant to the constructivist poetics approach. Schulz was creating the myth of «epoque geniale»,
whereas Vogel was declaring /praising the civilisation myth. Besides, the dissertation also examines Schulz's dilogy,
Cinnamon Shops & The Sanatorium under the Sign of the Hourglass, and The Acacias are in Bloom by Debora
Vogel and has examined the peculiarities of temporal and spatial organisation of the city in their respective literary
texts. A contemporary city, regardless however and from which standpoint it is presented (be it the parabolic and
perceptive approach of Schulz or the constructivist approach of Vogel) is a temporal and spatial, philosophic and
aesthetic, social and cultural unity. This is also an indivisible unity of the temporal rhythm and space wherein each
component is independent and - at the same time — mutually dependent upon other components. Bruno Schulz's
city, read in such a manner, as an ecstatic project, goes way beyond its boundaries since it is revealed to the
character and only in this way it becomes fulfilled and accomplished in a proper manner. The narrating character
explores and creates the city not only during his strolls but first of all by way of putting together a map of objects
which had been revealed and decoded during his wanderings. Such a city is in permanent struggle with time, as it
attempts to overcome time in order to get back to the past, into the years of childhood, into the Epoque Geniale.
The cubist and structuralist creative heritage of Vogel is aimed at expression of the characteristics of the social
and political situation of the new time which she calls a 'new legend' to the glorification of the technical
development, the progress, the evolution, and dynamism. Those rapid civilisation shifts have led to the emergence
of new spaces and places - and hence also led to the emergence of new senses and functions in addition to the
existing ones. In this dialectics, one can clearly see the principal essence of Vogel's aesthetic theory, i.e., the
dialectics of statics and dynamics. A quest to find common places between the real space of the city and its artistic
creation is at the same time its problematisation and anthropological perspective in the researches into urban
quotidienness. In the course of the analysis and interpretation of Schulz's and Vogel's literary texts in the context
of anthropology of the place and of the non-place as its antipode, heterotopy, and geopoetics, the author has
highlighted not only the undoubtedly considerable input of the fiction literature into humanitarian researches into
the urban space but also outlined and clarified the crucial importance of the urban themes in the interpretation of
literary works, rooted both biographically and geographically.

Jep>kaBHHH peecTpaniliHuil Homep JiP:
IIpiopuTeTHHI HaNIpSIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHuii npiopUTEeTHHH HaNIPSIM iIHHOBaLLiMHOI Ais1JIbHOCTI:

ITizcyMKH JOCTiI>KEeHHS:



Iy6sikaii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIPSIMOBAHIiCTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BnpoBazkeHHS pe3yJIbTaTiB AHCEpPTaIii:

3B's130K 3 HAYKOBUMH T€MaMH:

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. Menbok Bipa BosopumupisHa

2. Meniok Vira

KBasigikamis: k. inosn. 1., 10.01.06
ImenTudikarop ORCID ID: He zactocoyerbcs
JonaTkoBa iHdopmanist:

TloBHe HaliMEeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByTacHOCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizmomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. JleBuyk Tepesa I[leTpiBHa

2. Levchuk Tereza

KBasigikanis: k. pinon. u.,10.01.06
InenTudikarop ORCID ID: He 3acrocosyerscs
JopaTrkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €IPIIOY:

Micue3Haxoo KeHHS:

dopma ByracHoCTI:



Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Yepsincoka Osibra B'suecsaBiBHa

2. Chervinska Olha

KBaJIi(l)iKaui}I: I. ¢pino. 1., 10.01.02, 10.01.06
Imentudikarop ORCID ID: He zacrocosyerbes
JoparkoBa indopmamnist:

IloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHoOCTI:

Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenzeHTu

VIII. 3ak1104Hi BiZOMOCTI
Baache IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa Ilo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBnHuKk Bigginy YKpIHTEI, mo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisiIBHOCTI

bynuyk bopuc IBaHOB1Y

bynuyk bopuc IBaHoB1Y

IOpuenko T.A.



