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Pedepar:

1. Y puceprauii moCiIpKeHO OfHY 3 aKTyaJIbHUX IIPOOJIEM CY4aCHOI MUCTELbKOI OCBITH — (POPMYBaHHS MY3UYHO-
TBOPYMX 3[i0HOCTEN 30,00yBauiB (paxoBoi epeBuUILOi OCBITU y IIPOLECi iIHCTPYMEHTAIbHOTO BUKOHABCTBA. 3MiHU B
CYyCIiJIbCTBI, HOBi BUKJIMKM BOEHHOTO 4yacy, uudposa TpaHcdopMallis OCBITHBOIO IIPOCTOPY, TOTpeda y BUXOBaHHi
KOHKYPEHTOCIIPOMOJKHOT0, KpeaTUBHOIO (paxiBlisl 3yMOBJIIOIOTh HEOOXiHICTh OHOBJIEHHS MifX0AiB 10 npodeciiiHoi

I'IiILI‘OTOBKI/I CTy,ILeHTiB MUCTELBKUX CHeHia]IbHOCTCIZ. v IbOMY KOHTEKCTi iHCTPYMeHTaJIbHe BMKOHABCTBO



PO3IJISIAAETHCS HE JIULIE SIK (POPMA MY3WYHOI JisJIBHOCTI, a ! K €(PEKTUBHUI 3aCib pO3KPUTTS TBOPYOTO NOTEHLialy
0COOKMCTOCTI, PO3BUTKY ii €CTETUYHOTIO MUCJIEHHSI, EMOLIIMHOI BUPA3HOCTI Ta 3[JaTHOCTI 1O XyA0KHbO]
camopeasizauii. Ha ocHoBI aHanisy ¢inocodcbKo-eCTETUUHUX, IICUX0JIOT0-TIeAAroriYHMX i METOAUYHUX PKEPET y
POOOTI BUCBITIIIOETBCS CYTHICTb, CTPYKTYPA Ta QYHKIil My3SUYHO-TBOPUUX 3[i0HOCTEN. 3AiliICHEHO YTOYHEHHS]
KaTeropiajbHOro arnapary NOCiIKeHHs, BUKJIaJleHO BUBHAYEHHS IIOHSTTS «MY3UYHO-TBOPYi 311i6HOCTI» 31100yBaviB
($axoBoi epeBUIIIOI OCBITH, sIKE iHTerpye NpUpOHi 3a1aTKU, KOTHITUBHI SIKOCTi, KpeaTUBHE MUCJIEHHS,
BAKOHABCbKY MalICTEPHICTb, EMOLIIMHY YYTJIMBICTh Ta 30ATHICTh IO MY3WYHOI iMIIPOBi3aLii. Y IICUXO0JIOTTYHUX
IpKepeJlax MOKHA BUIIIUTY TP OCHOBHI O3HAKM y Kiacudikalii noHSTTs “31i6HiCTh”: mo-nepuie, 34i6HOCTI - 11e
iHOMBiAyaIbHI ICUXOJIOTiYHI 0COGIMBOCTI, SIKi BiIpI3HSIOTh OLHY JIIOJVHY Bif iHINOI; MO-IpyTe, 3Mi6HOCTSIMHU
Ha3VBaIOTh HE 3arajbHi iIHIUBiAyaJbHi MOMEHTH, a JIMIIE TaKi, IKi MAIOThb BiJHOIEHHS [0 YCIIIIHOCTI BUKOHAHHS
Oy[1b-5IKOi AiSIbHOCTI; IO-TPETE, MOHSTTS «3[1i0HICTbY HE 3BOJUTHCS IO TUX 3HaHb, HABUYOK 260 BMiHb, SIKi BXe
icHy10Tb Y mofuHi. [TOHATTS «My3UYHO-TBOPYI 31i6GHOCTI» JOCUTH IMNOOKO NOCIiIKyBaiy 6arato HayKoBLiB. 3rigHo
iX TEOPETUYHUX MipKyBaHb My3UYHO-TBOPYi 3[1iGHOCTI — 1j€ OCOOUCTI iHMBIyaIbHO-TICUXO0JIOTi4Hi 0COOINBOCTI, Y
CTPYKTYPI SIKUX TOENHYIOTbCS 3arajbHi 31i0HOCTi, HEOOXiAHI 1J1s1 3hiliICHEHHS OYIb-sIKOI My3UYHOI AisI7IBHOCTI Ta
CIlelliasibHi (BUKOHABCHKi, KOMIIO3UTOPCDKI) 31i0HOCTI, 10 SIKMX HaJIeXKaTb Bif4yTTs FAPMOHIi, J1afly, pUTMY, My3U4YHe
MUCJIEHHS 3 €JIeMeHTaM!U 3allaM'sITOBYBaHHSI, HasIBHICTh MY3UYHOTI'0O CIyXy. TeopeTuyHe MifIpyHTs guceprariii
CTaHOBJISITh Cy4aCHi HayKOBi MiIXOIU IO OpraHisalii OCBITHbOTO IIPOLIECY — KOMIIETEHTHICHUM,
€THOKYJIbTYPOJIOTIYHMI, IMEPCUBHUMN Ta pe3uiibeHC-Minxin. Cepen HUX IPIOPUTETHOrO 3HAYEHHS HAZLAEMO
KOMIIETEHTHICHOMY MiXOMYy, IKUM J03BOJISIE€ IIEPEOCMUCIIMTY METY Ta 3MICT My3UYHO-TI€JAaroriYHoi OCBITH Ha
piBHsX (paxoBoi nepenpuioi Ta BUILIOi oCBiTU. CyTTEBOIO 03HAKOIO HOT0 NOIIUGIeHHS JJ1s1 CTBOPEHHS MOAei
CTYJi€HTa I1e€JJaroriYHoro KOJIeIHKy € PO3MUPEHHS CYTHOCTI IPpodeCiiiHO] KOMIIETEHTHOCTI BUUTEJIS 3aKIIATLY
3arajibHOI cepeHLOI OCBITH, Ka, Ha BiIMiHY Bil ITONEepEeHIX CTAHAAPTIB, TPAHCIIIOETLCA HE TiJIbKU Y€PE3 3HAHHS,
yMiHHS 1 HABUYKY, ajie i yepes Taki BakKJIMBi KOMIIOHEHTH, SIK KOMYHiKallisl (KOMIIETEHTHA B3aeMO/Iisl 3 yciMa
yYaCHUKaMU OCBITHbOTO ITPOLIECY) Ta Bif[IOBiAQ/IbHICTb i aBBTOHOMIS (PiBEHb CAMOCTIMHOCTI II€JaroriB y BUKOHaHHi
CBOiX (YHKIi}). 3aIIPONIOHOBAHNUI Y HAIIOMY AOCJiI)KEHHI €THOKYJIbTYPOJIOTIYHUM MifXif, y IPOLLeCci My3UYHOTO
HaBYaHHS Nepenbaydae ONopy Ha HallioHaJbHI KyJIbTYpHi Tpaullii, JyXOBHi LiHHOCTI HApOAY, HAPOLHY TBOPYICTb Ta
perioHasibHy MUCTElbKY CIAIIMHY SIK IpKePeJIo PO3BUTKY ocobucTocTi. Llelt nigxiz crpusie GopMyBaHHIO y
CTYZIEHTIB I7IM60KOr0 PO3yMiHHS KyJIbTYPHOI iIlEHTUYHOCTI, 3a6€3I1e4ye HACTYIHICTh MiXK TPAJULIAHOIO Ta
aKaJIEeMIYHOIO MY3HMKOI0, 8 TAKOX aKTUBi3y€e €MOLIMHO-1[iHHICHE CTaBJIEHHS O MUCTELTBA. Y KOHTEKCTI
dhopMyBaHHS My3UYHO-TBOPYMX 3[1iOHOCTEH BiH CTBOPIOE YMOBH [1JIs1 PO3BUTKY XyILOXHBOTO CMAKY,
iHTeprpeTaLifiHOI YyTJIMBOCTI Ta TBOPYOi BUPA3HOCTi HA OCHOBI €THOKYJIbTYPHUX 00pasiB i cTuiiB. OfHUM i3
[EepPCIEKTUBHUX HAINpsAMiB e(eKTUBHOI Lu@poBisalii mpodeciiiHoi miaAroToBky (paxislLiB € 3alpOBaIKEHHS
IMEPCHUBHOTO MiAX0My, 110 I'PYHTYETLCS HA IMEPCUBHUX OCBITHIX TEXHOJIOTIAX. IMEPCUBHUIA MIIXiT Y JAHOMY
IOCJiI)KeHHI PO3IJISIAEThCS K CIOCi0 [11M60KOro 3aHypeHHsI 3100yBayiB (paxoBoi IepeBUII0I OCBITH B pealbHUN
Xy[LOXXHbO-OCBITHIl IPOCTIp, Y IKOMY BOHU CTal0Th aKTUBHMMU Y4aCHUKAaMU TBOPUYOTO NpoLecy. 3aBIsiKU y4yacTi B
KOHLIEPTHIl AisI7IBHOCTI, IMIIPOBi3alliHUX CECisIX, TBOPYMX MANCTEPHSX Ta IHTEPAKTUBHUX (POPMAX HAaBYAHHS
CTYJI€HTHY He JIMIIEe 3aCBOIOIOTh TEOPETHUYHI 3HAHHS, a i IePeXUBAIOTh OCOOUCTICHO 3HAUYIIi MUCTELbKI OCBiAN.
PesnbeHC-MinXiz, po3rigafaeTbCs CbOTOIHI SIK OLVH i3 HaUNEPCIEKTUBHIINX IHHOBALiMHNX HAIIPSAMIB Cy4acHOI
OCBITH, L0 NNOE€AHYE PO3BUTOK EMOLIIMHOI CTIMKOCTI, afallTUBHOCTI Ta TBOPYOi aKTUBHOCTI CTYIEHTIB. Y guceprauii
el nigxin peanisyeTbcst yepes GOpMyBaHHS KyJIbTyPHO-OCBITHBOTO CEPEIOBUILA, SIKE CTUMYJIIOE 3100yBaviB
($haxoBoi epeBUIIIOI OCBITH [0 MOA0JIaHHS TPYIHOILIB, 30€peKeHHsI MOTHBallii Ta CaMOBUpPaKeHHSI B
iHCTpyMEHTaIbHO-BUKOHABCBKIl MisIbHOCTI. [HTErpyloun MeTOOUKHY MiATPUMYBaJIbHOTO OCBITHBOTO CEPENOBUILA,
ajanTuBHi GOpMU HaBYaHHS ¥ KOMaHJHY B3aeMOJ10, el Mifxifn 3a6e3neyye 30aTHICTb CTYIEHTIB €(peKTUBHO
pearyBaTu Ha CTPecoBi (pakTopy, 3aJIMIIATHCS ITPY [[bOMY aKTUBHUMU, KPEaTUBHUMU U TPOAYKTUBHUMU Y
HaBYaJIbHO-BMKOHABCHKIi HiS/IbHOCTI.

2. The dissertation explores one of the pressing problems of modern art education - the formation of musical and
creative abilities of students of professional pre-higher education in the process of instrumental performance.
Changes in society, new challenges of wartime, digital transformation of the educational space, the need to



educate a competitive, creative specialist necessitate the renewal of approaches to the professional training of
students of art specialties. In this context, instrumental performance is considered not only as a form of musical
activity, but also as an effective means of revealing the creative potential of the individual, the development of his
aesthetic thinking, emotional expressiveness and ability for artistic self-realization. Based on the analysis of
philosophical and aesthetic, psychological and pedagogical and methodological sources, the work highlights the
essence, structure and functions of musical and creative abilities. The categorical apparatus of the study was
clarified, and the definition of the concept of “musical and creative abilities” of applicants for professional pre-
higher education was outlined, which integrates natural inclinations, cognitive qualities, creative thinking,
performing skills, emotional sensitivity and the ability to musical improvisation. In psychological sources, three
main features can be distinguished in the classification of the concept of “ability”: first, abilities are individual
psychological characteristics that distinguish one person from another; second, abilities are not general individual
moments, but only those that are related to the success of performing any activity; third, the concept of “ability” is
not reduced to those knowledge, skills or abilities that already exist in a person. The concept of “musical and
creative abilities” has been studied quite deeply by many scientists. According to their theoretical considerations,
musical and creative abilities are personal individual psychological characteristics, the structure of which
combines general abilities necessary for carrying out any musical activity and special (performing, composing)
abilities, which include a sense of harmony, harmony, rhythm, musical thinking with elements of memorization,
and the presence of a musical ear. The theoretical basis of the dissertation is modern scientific approaches to the
organization of the educational process - competency-based, ethnocultural, immersive and resilience-based
approaches. Among them, we give priority to the competency-based approach, which allows us to rethink the
purpose and content of music and pedagogical education at the levels of professional pre-higher and higher
education. An essential feature of its deepening for the creation of a model of a teacher of a pedagogical college is
the expansion of the essence of the professional competence of a teacher of a general secondary education
institution, which, unlike previous standards, is transmitted not only through knowledge, skills and abilities, but
also through such important components as communication (competent interaction with all participants in the
educational process) and responsibility and autonomy (the level of independence of teachers in performing their
functions). The ethnocultural approach proposed in our study in the process of musical education involves relying
on national cultural traditions, spiritual values of the people, folk art and regional artistic heritage as a source of
personality development. This approach contributes to the formation of a deep understanding of cultural identity
in students, ensures continuity between traditional and academic music, and also activates an emotional and
value-based attitude to art. In the context of the formation of musical and creative abilities, it creates conditions
for the development of artistic taste, interpretative sensitivity and creative expressiveness based on ethnocultural
images and styles. One of the promising areas of effective digitalization of professional training of specialists is the
introduction of an immersive approach based on immersive educational technologies. The immersive approach in
this study is considered as a way of deep immersion of applicants for professional pre-higher education in a real
artistic and educational space, in which they become active participants in the creative process. By participating in
concert activities, improvisation sessions, creative workshops and interactive forms of learning, students not only
acquire theoretical knowledge, but also experience personally meaningful artistic experiences.
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MMCTEIbKOI NiArOTOBKY MaiibyTHBOTO BUnTeNs» M. Binnug, nucronan, 2024, C.

o 1. ITaBka K. M. Jlo nuTaHHs TBOPYUX 3[[iOHOCTEN 0COOMUCTOCTI KPi3b IPU3MY XaHPOBO-CTUJIICTUYIHO]
Pi3BHOMaHITHOCTI Cy4acHOi yKpaiHChbKOi 6asiHHO-aKOPAEOHHOI My3uKU. MeTonuyHi pekomeHzanii. M. JIyLbk.
®OIT Maxyna FO. M., 2024, 60 c. http://mdl-lpc.site /handle /123456789 /917

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAaHICTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBagykeHHs pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH TEMaMH.

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. lllonokoBa Osbra [IununiBHa

2. Olha P. Shcholokova

KBasigikanis: n.nen.n., npodecop, 13.00.04

InenTudikarop ORCHID ID: 0009-0004-0798-2008

JoparkoBa iHpopmanist: https://scholar.google.com/citations?user=xsUM3ksAAAAJ&hl=ru

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH: YKpaiHChKMIi IepKaBHUII yHiBEpCUTET iMeHi Muxaiina

JparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3HaxoaKeHHS: ByJL. [luporosa, 6yz. 9, Kuis, 01030, Ykpaina
dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBIiTH | HayKy YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH:. YHiBePCUTETCHKUIL

VII. BizomocTi npo odilliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:



1. Jymnuit AHnpii IBanoBuY

2. Andrii I. Dushnyi

KBasigikanis: k. nex. H., gor,, 13.00.02
InenTudikarop ORCHID ID: 0000-0002-5010-9691
HoparkoBa iHpopmamist: https:/ /www.webofscience.com /wos /author /record /AHD-0792-2022

ITIoBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COoOM: Jporobuipkuii gep>xaBHUM NeJaroriyHuil yHiBepcuTeT iMeHi

IBaHa ®paHka

Kopg 3a €IPIIOY: 02125438

Micue3HaxoaKeHHS: ByJI. [Bana ®paHka, 6yz. 24, Iporobuy, [Iporobunpkuii p-H., 82100, Ykpaina
dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBepCUTETCHKUIL

BiacHe IIpisBuie Im'sa ITo-6aThKOBI:
1. Crpatan-Aptuinkosa TeTtaHa bopuciBHa

2. Tetiana B. Stratan-Artyshkova

KBasigikanis: n.nen.n., npodecop, 13.00.04

Imentudikarop ORCHID ID: 0000-0001-5507-1832

JoparkoBa iHpopMawist: https://scholar.google.com /citations?user=xsXgOMQAAAAJ&hl=uk

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0CO0H: [leHTpanbHOYKPaiHChKUil iepKaBHUIA YHIBEPCUTET iMEHi

Bosiogumupa BuHHrdeHKa

Kopg 3a €IPIIOY: 02125415

Micuesnaxo,rpkeunﬂ: By llleBueHka, 6yz. 1, KponusHuubkuii, KponiBHuubkuil p-H., 25006, Ykpaina
dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEpPCUTETCHKUI

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Jlabyneup BikTop MukosaitoBuy

2. Viktor M. Labunets
KBasidikanis: n.nen.n., npodecop, 13.00.02
InenTudikarop ORCHID ID: 0000-0002-9154-0955

JoparkoBa iHdpopmamuist:



IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0CO0M: Kam'ssHe1p-I10/i/TbChbKUI1 HAlliOHAIBHUIA yHiBepcUTET iMeHi

[BaHa OrieHka

Kopg 3a €IPIIOY: 02125616

Micuesnaxo,rm(eHHﬂ: ByJI. OrieHka, 6yz. 61, Kam'aneup-Tloginbcbkuil, Kam'suenp-Tlopinecbkuii p-H., 32300,
Ykpaina

dopma B1acHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKy YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHIBEPCUTETCHKUI

PeuenszeHnTu

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:
1. ®epopumuH Bacunsb Inmiu

2. Vasyl I. Fedoryshyn

KBasigikanis: n.nen.n., npodecop, 13.00.02
InenTudikarop ORCHID ID: 0009-0006-4153-6129
JoparkoBa indpopmanist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI O0COOHM: YKpaiHChKMIi IepKaBHUIl yHiBEpCUTET iMeHi Muxaiina

IparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micue3Haxoa KeHHS: sy [Tuporosa, 6yx. 9, Kuis, 01030, Vkpaina
dopma ByracHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

VIII. 3ak1104Hi BiZoMOCTi
Bnacwue IIpizBume Im's I1o-6aTbKOBI Kosup Annia BonopumupisHa

TOJIOBH pajgu

BaacHe IlpizBume Im's I10o-6aTbKOBI Kosup Annia Bonopumupisua

TOJIOBYIOYOTO Ha 3acCiiaHHi

Bi,qHOBi,uaJleHﬁ 3a HiﬂrOTOBKy KniBamenko Harasisg IBaHiBHA

00JIiKOBHX JOKYMEHTIB

PeecTpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




