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Baacue IlpizBume Im'a Ilo-6aTbKOBI:
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Jata 3axucTy: 26-09-2019

CneniaJbHICTh 32 OCBITOIO: My3udyHE MUCTEITBO

Micue po6oTH 3400yBaya: HaujonanbHa akaziemist KEPiBHUX Ka/piB KyJIbTYPH i MUCTELTB

Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceKa 9, kopm.15, m. Kuis, Kuig, 01015, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MinictepcTBo Ky/bTypy YKpainu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (Pa30Boi CIeliaJai30BaHOi BYE€HOI pazu): [l 26.850.01
IToBHe HaﬁMCHyBaHHH Iopn,qnqﬂoi 0C00M: HaujoHanbHa akanmeMist KEePiBHUX KaJIPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJL. JlaBpceKa 9, kopr.15, M. Kuis, Kuis, 01015, Ykpaina

dopma ByracHoCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: HarioHanbHa aka/ieMis KEpiBHUX KafpiB KyJIbTypHU i MUCTEIITB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: ByJ1. JlaBpceKa 9, kopr.15, m. Kuis, Kuis, 01015, Ykpaina

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHX PyOpPHK: 13.09

Tema gucepranii:
1. YKpaiHCbKMiA TTON-POK Y KOHTEKCTI PO3BUTKY MOMYJISAPHOI My3UYHOI KYJIbTYPH KiHIg XX — mo4arky XXI CTOMITTS.

2. Ukrainian pop rock in the context of the development of popular musical culture of the late 20th - early 2Ist
century.

Pedepar:

1. Incepraist Ha 3000YTTSI HAYKOBOT'O CTYII€HS KaHJIMJaTa MUCTELITBO3HABCTBA 3a creniasnpHicTio 26.00.01 «Teopis
Ta icTopis KynbTypu». — HallionanbHa akameMis KepiBHUX KaApiB KyJIbTypHy i MUCTeLTB, MiHICTEPCTBO KyJIbTYPH
Ykpainu, Kuis, 2019. V nguceprauii gociuigKeHo yKpaiHCbKU MON-POK K CKJIA0BY IOIYJISIPHOI My3UYHOI KyJIbTypH
KiHg XX — noyatky XXIcT.; po3po6sieHO TeOpeTUYHi 3acajy BUBYEHHS IIONYJISIPHOI My3UKU 3 [103ULii1 Teopii
KyJIbTYPHUX KOJiB; BUCBITJIEHO TBOPYICTb IIPOBIJHNAX YKPAiHCbKMX BUKOHABLIB, 110 IPALIOIOTh Y HAIIPSIMIi IIOII-POK —
rypriB «Okean Enbau», «Ckpsabin», «JIpyra pika», «CKAN», «Motop'posay, «AHTUTIIa», «Lamay, «O.Torvaldy,
criBadyok Mapii Bypmaxu, Anbonu BiHHuLbKOi, Miku HpI0TOH; BUSIBIEHO KYJIbTYPOTBOPYMY MTOTEHILaJ [IONI-POKY Ta
3a3Hay€HO Oro BIIJIMB Ha TpaHCOpMaLlilo KyJIbTypHO-MUCTELBbKOI cdhepu YKpainu KiHug XX — noyatky XXI cT.
YIOCKOHANIEHO TEPMIHOJIOTIYHUY anapar y LapyHi MOIyJIsIpHOI My3U4HOI KyJIbTYPU. YTOYHEHO COLIOKYJIbTYPHI
(dyHKLii poK-MUCTELTBA JOOU MOCTMOEPHY, KJIIOUOBMMU BU3HAUYEHO €CTETUYHY, iHHOBALIiTHO-KPEAaTUBHY,

€0JIOTiYHY, BUXOBHY, HallieTBOPYY, ineHTudikaliiiHy, KOMIIEHCAaTOPHY, KOMyHIKaTUBHY, PO3BakajbHY Ta



pekpeaniriny ¢yHkuii. Habyna nomansuoro po3BUTKy MpobieMaTrka, IoB's13aHa i3 BUBYEHHSM IOy IIPHOI
My3U4YHOI KybTypH XX — nodatky XXI cT. Kito4oBi cy10Ba: omyssipHa My3u4Ha KyJIbTypa, POK-MUCTELTBO, I1OTI-
POK, KyJIbTYPHHUI KOJ, BiZleOKJIil, iMilI)K, COLIiOKY/IbTYpHI QYHKIIil MUCTELTBA.

2. Thesis for the Degree of Candidate of Art Studies by specialty 26.00.01 «Theory and History of Culture». -
National Academy of Managerial Staff of Culture and Arts, Ministry of Culture of Ukraine, Kyiv, 2019. The t hesis
explores Ukrainian pop rock as a component of the popular musical culture of the late 20 th - early 21 st century;
developed the theoretical foundations of the study of popular music from the standpoint of the theory of cultural
codes; highlights the work of leading Ukrainian artists working in the direction of pop rock groups - «Okean Elzy»,
«Scryabin», «Druha Rika», « S.K.A.L», «Motor ’ rolla», « Antytila», «Lama», «O.Torvald», singers Maria Burmaka,
Alyona Vinnytska, Mika Newton; the cultural potential of pop rock was revealed and its influence on the
transformation of the cultural and artistic sphere of Ukraine at the of the late 20 th - early 21 st century is
indicated. The terminological apparatus in the field of popular musical culture has been improved. The
sociocultural functions of rock art of the postmodern era are clarified. The problems associated with the study of
the popular musical culture of the twentieth and early twenty-first centuries were further developed. Pop rock as
a representative direction of popular musical culture is characterized by a code dichotomy « social engagement -
social conformism » , which illustrates the dual genesis of pop rock, combining rock art with its protest and non-
conformist potential, and pop music, which is usually socially indifferent and has an entertaining character.
Ukrainian pop rock as a national type of world pop rock is a more complex conglomerate of cultural codes, as it
combines the Western cultural code not only with Ukrainian, but also post-Soviet. The most significant characters
for modern culture acquire images, themes, plots, are concentrated in texts, music, the visual range of video clips
and the image of rock performers. In their work, pop rock performers use behavioral models and production
strategies developed in the music industry, among which the promotion of their creativity, especially through
video clips as presentation clips not only of their own product, but also of the collective itself and the formation of
their own image, gain the leading importance, which makes the artist unique and recognizable. In a video clip,
using the trinity of text, music and visuals, a song acquires multidimensional meanings. The cultural opposition «
social engagement - social conformism » , Western and Ukrainian or post-Soviet cultural codes form the
foundation of the work of art, which are complemented by others depending on the content of the works. In the
video clips of Ukrainian pop rock performers, urbanistic, nostalgic, glamorous cultural codes, oppositions « natural
- artificial » , « life — death » and others polyphonic interact in the text, music and video. Thanks to the use of the
most significant cultural codes, and not just common places and well-established clichés, the achievements of
Ukrainian musicians working in the style of pop rock acquire a new meaningful dimension, approaching elite
culture. Ukrainian musicians working in the style of pop rock are guided by the fashion ideas of Western artists.
The image of Ukrainian pop rock artists is characterized by a wide range - from a romantic hero to a harsh rocker,
from a teenage girl to a glamorous diva. The national element in pop rock is illustrated through the cultivation of
the Ukrainian language, the use of elements of the national musical language and the 15appeal to themes that are
consonant with Ukrainian cultural traditions. In the light of new trends in modern culture, an expansion of the
range of sociocultural functions of rock music is noted, among which the key ones are aesthetic, innovative-
creative, ideological, educational, nation-forming, identification, compensatory, communicative, entertaining and
recreational functions. Particular attention is paid to the nation-forming function of rock art, which during the
period of dominance of Russian stars in the Ukrainian cultural space and the transition of Ukrainian artists to
Russian, due to the concentration of rock musicians in the Ukrainian-language repertoire, became one of the
leading ones.
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Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Camas TetraHa BikTopiBHa

2. Samaiy Tetiana V.

KBasigikamis: k. mucr.
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Cdepa ynpasiiHHS:

InenTudgikarop ROR: He zacrocosyerscs

PeuenzeHTu

VIII. 3ak1104Hi BiZOMOCTI
Baache IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuine Im'sa Ilo-6aTbKOBI

TOJIOBYIOYOrO Ha 3acCiaHHi

BignoBigasibHUI 3a MiATOTOBKY
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Illynerina Banepia JmutpiBHa
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IOpuenko T.A.



