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2. Artistic and Stylistic Dominants of Fur Products in Ukraine from the Mid-Twentieth to the Early Twenty-First
Century.

Pedepar/aHoTanis:

1. O6’eKT mocmimKeHHs1 — XyTpoBi BUpoou YkpaiHu cepenunu XX — no4yaTky XXI CTOMITTS SIK CKIaoBa
IleKOPaTHMBHO-IIPUKJIAJJHOTO MUCTELTBA, IM3aliHy OJATY Ta MaTepialbHO-XYLOXKHbBOI Ky/IbTypu. [Ipegmer
IOCTiIKEeHHS — XyLOXXHbO-CTUJIICTUYHI JOMiHAHTH XyTPOBUX BUPOOiB YKpaiHHU, 0COOIMBOCTI iX POPMOTBOPEHHS,
CUJIyETHO-TJIACTUYHI, KOJIOPDUCTUYHI, PaKTypHi, J€KOPATUBHI, TEXHOJIOTiYHi Ta 06pa3HO-aCcoLiaTUBHi
XapaKTEPUCTUKHU Y KOHTEKCTI PO3BUTKY TPAAULIMHOIO KylHipCTBa, (PabpUIHOr0 BUPOOHUIITBA, ABTOPCHKOTO
[IPOEKTYBAHHS Ta Cy4YaCHUX JU3aHEPCHKUX NIPAKTUK. MeTa HOCiIpKeHHST — BUSIBUTH, CUCTEMATU3YBaTH Ta HAYKOBO
OOI'PYHTYBAaTU XyAO0XHbO-CTUJIICTUYHI JOMIHAHTH XyTPOBUX BUPOOiB YKpaiHu cepennnu XX — novatky XXI
CTOJIITTS, BU3HAUUTH iXHIO POJIb Y (POPMYBaHHi XyJ0’KHbOTO 00pasy, MJIACTUKU, KOMITO3ULIITHOI CTPYKTYpH 1

CTUJIbOBOI CBOEPiAHOCTI BUPOOIB 3 xyTpa. MeTonu nociigkeHHs. s JOCSTHEHHS IIOCTaBJIeHOI METU Ta BUPILIeHHS



OCHOBHUX 3aBJjaHb Y IIPOII€Ci ONPalllOBaHHS MUCTELITBO3HABYMX, €ETHOTPa(iuHMX, iCTOPUKO-KYJIbTYPHUX,
KPa€e3HaBYMX, TEXHOJIOTIUHUX i AU3aMHePChKUX IyKePeJl BUKOPUCTAHO KOMIUIEKC METO/IB, 110 BiANOBiNA0Th
CHCTEMHOMY MUCTELITBO3HABUYOMY IIIIXOMY IO aHaJi3y pegMeTa JOCIiIKEHHS: iCTOPUKO-KYJIbTYPHUI METO[,;
NOPiBHSIJIBHO-iCTOPUYHUM METO[I; METOJ, MUCTELITBO3HABYOIO aHasi3y; (OpMaIbHO-CTUIiICTUYHUI aHAaJIi3;
KOMITO3ULINHO-TIJIACTUYHW aHAaJIi3; TUTIOJIOTTYHUI METO,; CTPYKTYPHO-CEMIOTUYHUM MIiAXil; METOOY
CHCTeMaTHu3allii, y3araJbHEHH Ta MOPiBHAHHA. 3aCTOCYBaHHS LIUX METO/IIB JaJI0 3MOTY IIPOCTEKUTH iCTOPUYHUN
PO3BUTOK XyTPOBUX BUPOOIB, BUSIBUTHU iXHi OCHOBHI XyJJO>KHbO-IIJIACTUYHI Ta XyZ0KHbO-CTUJIICTUYHI O3HAKHY, a
TaKOXX BU3HAYUTU crielnPiky B3aemoii marepiany, Gopmu, KOHCTPYKLii, KOJIbOPY, PAKTYPH, LEKOPY, TEXHOJIOTII Ta
06pa3zy. HaykoBa HOBM3HA [OCIiI>)KeHHS BUBHAYEHA METOI0 Ta KOMILJIEKCOM IIOCTaBJIEHUX 3aBllaHb i [10JI5Ira€e B TOMY,
110 BIIEpLIE 3[1i¥iICHEHO CUCTEMHE MUCTELITBO3HABYE IOCIIIKEHHS Xy IOKHbO-CTUIICTUMHUX JOMIHAHT XyTPOBUX
BMpO6iB YKkpainu cepenuuu XX — nodartky XXI cTosiTTs. ¥ po6OTi XyTpOBUM BUPIO PO3IJISIHYTO HE JIMILE SIK IPEIMET
0Ty YTUJIITAPHOTO IPU3HAYEHHS 200 pPe3yJbTaT PEMICHUYOTO YM IIPOMHUCIIOBOTO BUPOOHULITBA, a K LiTiCHAN
XyZIOXHil 00’€KT, y SIKOMY MaTepiajl, cCuayeT, KOHCTPYKLis, KoJip, pakTypa, feKop, TEXHOJIOTYHI IpUHoMHU Ta
00pa3HO-acoLiaTUBHU 3MiCT (POPMYIOTh B3aEMO3AJIEXKHY CUCTEMY XYJIO>KHbOI BUPa3HOCTI. Briepiie o6rpyHTOBaHO
poJb MaTepiany K GyHIAMEHTY KOMIIO3U1lii XyTpOBOrO BUPOOY Ta OJJHOTO 3 IPOBiTHUX YNHHUKIB (POPMOTBOPEHHSI.
BusHaueHo, 10 Mop@OJIOTiuHI BIACTUBOCTI XyTpa — JOBXKKUHA BOPCY, T'yCTOTA, HAIIPSIM POCTY BOJIOCY, OJIUCK,
MSKiCTb, IJIACTUYHICTB, Bara, (pakTypHa HEOHOPiAHICTh — 6e31ocepeHbO BIVIMBAIOTh HA CUJIYET, KOHCTPYKTHUBHE
pillleHHs], XapaKTep AEKOPY, KOJIOPUCTUKY Ta 3arajibHe XyJIO>KHE CIIPUMHATTS BUpoOy. Y nuceprauii
CHCTEMATU30BaHO OCHOBHI 3ac06M (POPMYyBaHHSI CTUJIICTUKY XyTPOBUX BUPOOIB: MaTepiajl, CUlyeT, KOHCTPYKILIIo,
KoJiip, GakTypy, AEKOP i TEXHOJIOTIYHi IpruitoMu 06podKU XyTpa. BussieHo ocobinBocTi TpaHnchopMallii
Xy[LOXXHBOTO 00pasy XyTPOBOro BUPOOY BiJl TPAAULIIMHOIO KyHIHipCTBa A0 (pabpUyHOro BUPOOHULITBA, aBTOPCHKOIO
IA3alHYy Ta Cy4aCHUX NMPOEKTHUX MPAKTUK. 3alIPONIOHOBAHO TUIOJIOTiI0 06pa3HO-aCoLiaTUBHUX MOJEJIEN XyTPOBUX
BHPOOIB, cepes IKMX BUOKPEMJIEHO (DOJIBKIIOPHO-apXETUITHUH, KJIIaCUYHO-PedepeHTHU, MOLYJIbHO-
TpaHcHOpPMaTHUBHUN Ta aBaHrapAHO-EKCIIepUMEHTaIbHUN TUIIU. 3'SICOBAHO, 1110 (HOJILKIOPHO-aPXETUITHUINA THUII
I'PYHTY€ETbCS HAa IEPEOCMUCIIEHH] TPaAULiHNX GOPM KOXyXa, KeNTaps, 6€3pyKaBKU Ta iHIIMX BUPOOIB 3 XyTPa;
KJIaCUYHO-pedepeHTHUI TUII TIOB'I3aHUH i3 103a4acOBUMHU (POPMaMU XyTPOBOT'O OISTY; MOIYJIbHO-
TpaHCPOPMATUBHUI TUIl BUSIBJISIETHCS Y 3MiHHUX, IBOCTOPOHHIX, peKOHQIrypaTuBHUX i 6araToOPyHKILiOHAJIbHUX
MOJEeJISIX; aBaHTapJHO-€KCIIEPMMEHTAJIbHUAI TUII XapaKT€pPU3Y€EThCSI aKTUBHUM BUKOPUCTAaHHSIM aCUMeETPii,
KOHTpacTy $akTyp, iHTapcii, Mo3aiku, JeKopaTUBHUX €KCIIEPUMEHTIB i HOBUX 00pa3HuX pimeHb. TeopeTuyHe Ta
MIPaKTUYHE 3HAYE€HHS JOCIIIPKEHHS M0JISITa€ B MOKJIMBOCTI BUKOPUCTAHHS MOTO PE3yJIbTaTiB y MOJAJbIINX
HayKOBUX IIPALSIX 3 MUCTELITBO3HABCTBA, iCTOPIi AE€KOPATUBHO-IIPUKIIAAHOTO MUCTELTBA, IU3ANHY OJATY,
XyJI0’KHbOI OOPOOKM IIKIpU Ta XyTPa, a TAKOXK Y HaBYaJIbHOMY IPOLECi MUCTELILKUX 3aKJIaliB OCBITU. OCHOBHI
IIOJIOKEHHS iMcepTauii MOKyTh O6yTH 3aCTOCOBaHI IIiJ] YaC BUKJIAIaHHS IUCLUIUIIH, OB 'I3aHUX i3 KOMITO3ULII€IO0,
(OpPMOTBOPEHHSM, IPOEKTYBAHHSM OJSTY, iCTOPi€l0 KOCTIOMA, MaTepPiajlo3HaBCTBOM, JEKOPATUBHUM MUCTELITBOM i

Cy4aCHUM ILI/IB&I‘/IIHOM.

2. The object of the study is Ukrainian fur products from the mid-twentieth to the early twenty-first century as a
component of decorative and applied art, fashion design, and material artistic culture. The subject of the study is
the artistic and stylistic dominants of Ukrainian fur products, the peculiarities of their form creation, silhouette
and plastic, colouristic, textural, decorative, technological, and image-associative characteristics in the context of
the development of traditional furriery, factory production, authorial design, and contemporary design practices.
The purpose of the study is to identify, systematize, and scientifically substantiate the artistic and stylistic
dominants of fur products of Ukraine from the mid-twentieth to the early twenty-first century, as well as to
determine their role in shaping the artistic image, plasticity, compositional structure, and stylistic specificity of fur
garments and objects. Research methods. To achieve the aim and solve the research tasks, a set of methods
corresponding to a systematic art-historical approach was applied in the process of studying art-historical,
ethnographic, historical-cultural, local history, technological, and design-related sources. These include the
historical-cultural method; comparative-historical method; method of art-historical analysis; formal-stylistic
analysis; compositional and plastic analysis; typological method; structural-semiotic approach; and methods of



systematization, generalization, and comparison. The use of these methods made it possible to trace the historical
development of fur products, reveal their main artistic-plastic and artistic-stylistic features, and determine the
specificity of the interaction between material, form, construction, colour, texture, decoration, technology, and
image. The scientific novelty of the study is determined by its purpose and the range of research tasks. It consists
in the fact that, for the first time, a systematic art-historical study of the artistic and stylistic dominants of
Ukrainian fur products from the mid-twentieth to the early twenty-first century has been carried out. In the
dissertation, a fur product is considered not merely as an item of utilitarian clothing or as the result of craft or
industrial production, but as an integral artistic object in which material, silhouette, construction, colour, texture,
decoration, technological techniques, and image-associative content form an interdependent system of artistic
expressiveness. For the first time, the role of material as the foundation of the composition of a fur product and
one of the leading factors of form creation has been substantiated. It has been determined that the morphological
properties of fur — pile length, density, direction of hair growth, lustre, softness, plasticity, weight, and textural
heterogeneity — directly influence the silhouette, constructive solution, nature of decoration, colouristic
organization, and overall artistic perception of the product. The dissertation systematizes the main means of
forming the stylistics of fur products: material, silhouette, construction, colour, texture, decoration, and
technological methods of fur processing. The study reveals the peculiarities of the transformation of the artistic
image of fur products from traditional furriery to factory production, authorial design, and contemporary design
practices. A typology of image-associative models of fur products is proposed, including folklore-archetypal,
classical-referential, modular-transformative, and avant-garde-experimental types. It has been established that
the folklore-archetypal type is based on the reinterpretation of traditional forms of the sheepskin coat, keptar,
sleeveless fur garment, and other fur products; the classical-referential type is associated with timeless forms of
fur clothing; the modular-transformative type is manifested in variable, reversible, reconfigurable, and
multifunctional models; while the avant-garde-experimental type is characterized by the active use of asymmetry,
contrast of textures, intarsia, mosaic techniques, decorative experiments, and new image-based solutions. The
theoretical and practical significance of the study lies in the possibility of applying its results in further scholarly
works on art history, the history of decorative and applied art, fashion design, and artistic processing of leather
and fur, as well as in the educational process of art institutions. The main provisions of the dissertation may be
used in teaching disciplines related to composition, form creation, clothing design, costume history, materials
science, decorative art, and contemporary design.
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HaykoBa (HayKOBO-TE€XHiYHa) MPOIYKILisI: 06IDYHTOBAHO XyIOKHbO-CTUIIICTUYHI IOMIHAHTH XyTPOBUX
BHPOOIB yKpaiHU CEpelHU XX - [1I09aTKYy XXi CTOJIITTS; BUBHAUYEHO POJIb MaTepiaiy, CUyeTy, KOHCTPYKLii, KOJbopy,
daxTypH, IEKOPY, TEXHOJIOTIYHUX NPUIOMIB Ta 0OpPa3HO-acOoLiaTUBHOTO 3MiCTy y (POpPMyBaHHI XyH0KHbO]
BMPA3HOCTI XyTPOBOT'O BUPOOY. y NOCiIKEHHI XyTPOBUI BUPiO PO3IVISIHYTO $K LiJIICHUIN XyIO>KHIN 00'€KT, 10

o€ Hy€E TPaAuLil yKpaiHCbKOTO KYLIHIPCTBA, IEKOPATUBHO-TIPUKJIAJHOTO MUCTELITBA, IIPOMUCIIOBOTO

BUPOOHMUIITBA, aBTOPCHKOTO IIPOEKTYBAHHS Ta Cy4aCHOTO JU3aiHY OJATY.

ConiaJIbHO-eKOHOMi‘IHa Cl‘[pﬂMOBaHiCTb: IOCJIIPKEHHS BKJIMBOTO SIBULIA HALIIOHAJIBHOI XY 0KHbBOI
KyJIbTypH, a CAM€ XYL,0KHbO-CTUJIICTUYHHUX JOMIHAHT XyTPOBUX BUPOOIB YKPAiHU CEPEIMHU XX - IOYATKY XXi
CTOJIITTS. IPOBEAEHE JOCTIIKEHHS CIPUITAME ITIMOMIOMY PO3yMiHHIO XyIOKHbBOI, MaTepiasibHOi, TEXHOJIOTIYHOI Ta
06pa3Hoi cienndiky BUPOO6IB 3 XyTpa, BUSIBJIEHHIO TPAAULINHNX Ta iIHHOBALIHHUX NIPUIOMIB ix pOpMOTBOpEHHS, a
TaKO>XX BU3HAYEHHIO POJIi yKPAiHChKUX KyUIHIPChKUX TPaanLii, (pabpUyHOT0 BUPOOHUIITBA, aBTOPChKUX MalCTEPEHD
i AM3alH-CTYyOill y PO3BUTKY NE€KOPATUBHO-TIPUKJIAZHOTO MUCTELITBA Ta AU3aNHY OJATY. PE3YJIbTaTh AUcCepTalii
MOXYTb OyTH BUKOPUCTaHi y MUCTEIbKill OCBiTi, HAYyKOBO-IOCiHIl, My3€eliHiii, eKCII03ULIilHi}, pecTaBpaliliHill Ta
IV3aliHepChKiil MPaKTULli, a TAKOX Y NpoLieci 36epeskeHHs], akTyasizalii i1 cydyacHoi iHTepripeTallii ykpaiHCbKoi

XyTPOBOI CIIaAIVHU 4K CKJIA[OBOI HalliOHAJILHOI KYJIBTYPHOI i€ HTUYHOCTI.
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VIII. 3aKkJII04Hi BiZOMOCTi

BnacHe IlpizBuie Im's [10-6aTbKOBI Hyitko Oner MuTposud
TOJIOBH paju

BaacHe IlpizBume Im'st I[10-6aTbKOBI Hytiko Oner IMUTpOBUY
rOJIOBYIOYOTO Ha 3acCiflaHHi

BiagmoBizasibHUH 32 MiATOTOBKY Capuyk Haranis ITerpisaa
00JIiIKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaTOJIiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




