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Pedepar:

1. Y mocinKeHHi PO3KPUTO CYTHICTb MEJAroriYHOi TEXHOJIOTII nepcoHi@ikalii B raaysi MUCTELBKOI OCBITH.
YTOYHEHO [TOHSTTS BOKaJIbHOI [TiZITOTOBKY MANOyTHIX YIUTEJiB My3UYHOTO MUCTELTBA B KOHTEKCT]
KOMIIETEHTHICHOI NapagurmMu. Po3KpuTo CyTHICTb epcoHi(pikoBaHOi IPOoeKii BOKaJbHOI MiATOTOBKM MalOyTHIX
YYUTEJiB My3UYHOTO MUCTELTBA, 3'SICOBAHO ii KOMIIOHEHTHY CTPYKTYpY. OGI'PYHTOBAHO METOA0JIOTiYHE
3abe3nedyeHHs (HayKOBi IIiAX0ny, efaroriyHi IpUHIUIIN) Ta METOIUKY ([1earoriyHi yMOBH, TEXHIKM Ta METO)
BOKaJIbHO]I MiATOTOBKY MaNOYTHIX YYUTEJiB My3UYHOI'O MUCTELTBA 3aCO0aMU TEXHOJIOTII nepcoHidikarii.
BusHaueHO KpuTepii, IOKa3HUKY Ta PiBHi OLiHIOBAHHS CTaHY BOKaJIBHOI MiJrOTOBJIEHOCTI MailGyTHIX yuUTEIiB
MY3UYHOTO MUCTELTBA. EKClIepMMEHTAaIbHO NePeBipeHo e(EeKTUBHICTh METONMKYM BOKAJIbHOI MiJrOTOBKA MalOyTHIX

YUYUTEJIiB My3UUHOIO MUCTELITBA 3ac06aMU TE€XHOJIOTI] nepcoHidikarii.



2. The study actualizes the problem of improving the future musical art teachers’ vocal training on the basis of
modern personification technology. The essence of the pedagogical technology of personification in the field of art
education is defined; its specificity is the combination of personification as an artistic-technological method of
interpreting the artistic image of a work of art and personification as a pedagogical technological resource that
corresponds to the paradigm of personalized learning. The definition of the personification technology in art
education is given and its functions are defined. The concept of the future musical art teachers’ vocal training is
specified; in vocal training the segment of a personified projection is defined. The essence of the personified
projection of the future musical art teachers’ vocal training is grounded,; its structure consisting of cultural-
orientation, personality-value and creative-performing components is revealed; the corresponding elements are
presented. In the professional training of the future musical art teachers they cover the processes of formation of
such competences as: historical-semiotic, vocal-repertoire, and vocal-compensatory. The methodological
(scientific approaches, pedagogical principles) and technological (pedagogical conditions, techniques and methods)
provisions for the future musical art teachers’ vocal training by means of personification technology are grounded.
Such scientific approaches as: individual-personal; cultural and psychological-historical; axiological-
communicative; dispositional-identification; artistic-personalized; hermeneutic, are disclosed. The pedagogical
conditions of vocal training by means of personification technology have been developed: stimulation of an
interested attitude to the historical, ethno-mental, traditional-value prerequisites for the evolution of vocal art
through immersion in the image of the characters of the vocal works; stimulation to the reflection of the vocal-
performance preparation with orientation to individual possibilities of creative self-expression; mobilization of the
actor’s executive resource for immersion in the image of the hero by combining his own creative resource and
spiritual world of the character of the vocal work. On the basis of gnostic-operation, value-selective and creative-
interpretive criteria, quantitative and qualitative parameters of the vocal preparedness of the future musical art
teachers are determined. The effectiveness of methodologies of personalization technology, which were
introduced at the creative-analytical, associative-reflexive, interpretive-personified stages is experimentally tested

and confirmed.
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