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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYGPHK: 18.41.51

Tema guceprauii:
1. Cnenudika BUKOHAHHSI PpEHECAHCHOI BOKaJIbHOI My3UKH B YMOBax BiTYM3HSHOI XOPOBOI IIPaKTUKU

2. The features of renaissance vocal music performance in the condition of Ukrainian choral practice

Pedepar:

1. Incepralist pUCBsY€HA PO3IJIsLY 3BYKOBOrO 06pa3y pEHECAHCHOTO BOKAJIbHOTO TBOPY SIK IIEBHOTO iCTOPUKO-
CTUJIOBOTO SIBUIIA, SKE 3a3HAJIO BiIpOJIKEHHS caMe Y 3BYKOBiil (POPMi B iCTOPUYHO OPi€HTOBAHOMY BUKOHABCTBI
npyroi nosoBuHu XX cT. [Ipo6yemolo, 110 CIIOHyKaja JaHe JOCHiIKeHHs], CTaja HEOOXiAHICTb pO3POOKU KOMIIJIEKCY
BMKOHABCbKUX 3aC00iB OIIPAlLl0BaHHS BOKAJIbHOTO TBOPY 400U BinpoaKeHHs Ta NoAasIbLIOl afanTalii iboro
KOMIIJIEKCY 0 YMOB HeJln(pepeHLiI0OBAaHOTO Y CTUIIbOBOMY aCIeKTi My3YHOI'O BUXOBAaHHS YKPaiHChKOTO (axiBLs-
BMKOHaBL. XyJIO>KHIIl TEKCT pEHECAaHCHOTO BOKAJIbHOT'O TBOPY Ta BUKOHABCHKI 3aC00Y H1OTO yTBOPEHHS MOJAHI SIK
€JIEMEHTH CTUJIbOBOI CUCTEMHU, a caMe sIK HOCii cTriboBoi iHpopMallii. Xy[I0oKHiH TEKCT PO3IJISIAAE€ThCS Y aCIEKTax:
HOTHOTO TEKCTY y (PYHKLii BIaCTUBOI CTUJIIO "MOBU 3aMKUCY", BepOaJIbHOrO TEKCTY y MOTO pOJIi 3aCafHU4IOro
€JIEMEHTY XyZO0>KHbOI CUCTEMH, a TAKOX KOMILJIEKCY 3aCO06iB 3ByKOBOTO TEKCTY, IKUMHU (POPMYIOTHCSI OCOOINBOCTI

3BYKOBOT'O 00pa3y BjlaCHE PEHECAaHCHOTO BOKAJILHOI'O TBOPY. BUSIBJIEHO METOAMKO-TEOPETUYHI OCHOBU POOOTH HAL



BOKaJIbHUM TBOPOM. Br3HaueHO 3acO6U NOCATHEHHS XyIOKHbOI I[iIbHOCTI BUKOHABCHKOTI'O aHCAMOJTIO, SIKi
IVKTYIOTbCSI OCOGIMBOCTSIMU CTAPOBUHHOI CHCTEMHU HOTHOTO 3aIKCYy Ta YMOBaMHU TOTOYaCHOTO My3uKyBaHHs. Ha
6a3i CTBOPEHOro eKCIIEPUMEHTaIbHOTO BOKAJIbHOT'O aHCaM6110 6yJI0 ITPOBEIEHO alpo0allilo KOMILJIEKCY
BUKOHABCbKUX 3aCO0iB BiITBOPEHHS 3BYyKOBOI'O 06pa3y BOKAJIbHOTO TBOPY 1061 BinpopkeHHs y mpoleci
OTIPALIOBaHHS 3pa3KiB OCHOBHUX PEHECAHCHUX >KaHpiB (Magpuraiuy, mecu, MoTeTy). Kommzekc 6yy10 azanToBaHo Ao

yMOB (axoBoi MiATOTOBKY BiTYM3HSIHUX MY3UKAHTIB.

2. Dissertation is dedicated to a problem of the sound image revival of the Renaissance vocal work as historical and
style phenomenon which found again its sound form in a historically oriented performance practice of the second
half of the XX century. Leading aspect of this problem is the necessity of development of performance facilities
complex of Renaissance vocal music and subsequent adaptation of this complex to the conditions of
undifferentiated in a stylistic aspect musical education of the Ukrainian musicians. The text of renaissance vocal
piece and performance facilities of its realization are given as elements of the stylish system. The "musical text"
(score) is examined as authentic system of writing as a carrier of stylistic information, "verbal text" as a main
element of the complete system, and also "sound text" as a complex of facilities which form the features of voice
appearance actually in renaissance vocal music. Methodical and theoretical bases of work in the historically
oriented direction of performance are considered. Approbation of basic principles in-process with the collective of
singer enabled to discover and generalize methodical positions of working of this music exactly by Ukrainian
performers. The concrete sequence of "steps" of work in this manner of performance is offered.
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