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Pedepar:

1. Y puceprauiiiHiii po6oTi 31iiiCHEHO TEOPETUYHE OOIPYHTYBAaHHS Ta BUSABJIEHO CIIEUUPIKY XyJOKHBOI TEXHIKM
IVPUTE€HTa XOPY 3 O3ULiN ICUX0)i3ioorii Ta My3sUYHOrO MUCTELTBA YePe3 [IPU3MY TEOPii TBOPYOCTi. BigMiHHICTIO
Ta XapaKTepHICTIO IpPeICTaBlIeHoi pOOOTU € CUHTE3 MY3UYHO €CTETUYHOTO Ta COLljaIbHO-TICUX0]i3iosoriyHoro
PaKypciB BUBYEHHS [IPUPOAM, CYTHOCTI Ta crielupiky JUPUTeHTCbKO-BUKOHABCHKOIO MUcCTelTBa. Ha ocHOBI
aHaJli3y IpKepeJIbHOI 631 NOCIiIPKEHHS, IPUCBSIYEHOI JUPUT€HTCbKO-BUKOHABCHKIN MallCTEPHOCTI XY 05KHIO
TEXHIKy TUPUTE€HTa XOPY NPOaHai30BaHO Ha MEXi €CTETUYHOI, ICUXOJIOTIYHO], COLi0JIOTiYHOI, CEMIOTUYHOI Ta
iHIIMX CYMIKHUX rajly3eil 3HaHb. JleTajsibHe BUBUEHHS HAYKOBOT'O IOPOOKY, IIOPiBHSHHS MK 00010 pPi3HOMaHITHUX
HAyKOBUX I1O3ULi}l CIPUYMHUJIO YTOYHEHHS MOHSATTEBOrO anapaTy JUPUT€HTCbKOTO MUCTELITBA, SIKUH 1Ie He
OTPMMAaB YCTaJIEHOTO Ta CUCTEMATU30BAaHOTO 3HAYEHHS. Y pOOOTY 3aMTPOBAKEHO AOMOMIKHI MOHSATTS, 110

IO3BOJIMJIN YTOYHUTHU TE€PMIiHOJIOTII0 IUPUTr€HTChKO-BUKOHABCHKOTO MUCTELITBA: PEMECJIO, TEXHIKA, MAalCTEepHICTB,



MUCTELTBO, CEMAaHTUYHI, BUPa3Hi pyxu, Mimika, Iactuka tomo. O6I'PyHTOBAHO [IPUHLMIIOBE NIOJIOKEHHS IIPO TE,
IO IMPUTYBAHHS € OAHOYACHO SIBUIIEM NIPUKJIANHOIO MUCTELTBA Ta IIPOLYKTOM IIPUKJIAJHOI HAyKY i BJIaCHe
yIpaBiliHHS. BuzineHo acrexkT TBOPUOi [isJIbHOCTI JUpUreHTa — IIcuxo@isionoriynuil cepeq, iHIMUX BilOMUX
ACIIEKTIB (XyA0KHbO-aHAIiTUYHOTO, OPraHi3aliliHO-METOAUYHOTr0, ICUX0JIOrO-TII€JArorivHoro Ta XyA0KHbO-
BHMKOHAaBCBKOTO). BusiBieHO cyTHiCHO-crenidiuHi pycu IUpUreHTChbKOro MUCTENTBa. JJoBeieHO, 10 OCHOBHUM
XyJIO>KHIM, iHTepIIpeTaliiiHIM 3aCO60M MaHyaJbHOTO MUCTELITBA IUPUTYBAHHS € BUPAa3HUil pyX. BusHaueHo
IVPUTEHTCBKi NapaMeTpH y 1cuxodiziosorivHoMy Ta TBOpYOMY BUMipax. JloBe[leHO, 10 Y KOHTEKCTi AUPUTE€HTChKO]
Iisi7IbHOCTI MPOBiHA POJIb HAJIEXKUTh PyXaM IMPUTEHTA, ajle epejada iHnpopmalii crimpaeTbes Ha ICUXOJIOTIYHI
daxTopy, sIKi IOB’A3aHi 3 CEHCOPHOI0, MOTOPHOIO, KOTHITHBHO-IHTEJIEKTyaIbHOIO MiICCTEMaMU IICUXOMOTOPHKHU

IVIpUTEeHTA.

2. In the dissertation work the theoretical substantiation is carried out and specificity of art technique of the
conductor of choir from positions of psychophysiology and musical art through a prism of the theory of creativity
is revealed. The difference and characteristic of the presented work is the synthesis of musical, aesthetic and
socio-psychophysiological perspectives on the study of the nature, essence and specifics of conducting and
performing arts. Based on the analysis of the source base of the research, devoted to conducting and performing
skills, the artistic technique of the choir conductor is analyzed on the border of aesthetic, psychological,
sociological, semiotic and other related fields of knowledge. Detailed study of scientific achievements, comparison
of various scientific positions led to the clarification of the conceptual apparatus of conducting art, which has not
yet received a well-established and systematic meaning. In order to avoid scientific duplication, the basic concepts
concerning the theory of conducting art are specified, namely: interpretation of music and real performing
interpretation; conductor thinking and conductor plasticity; manual technique, art technique. Auxiliary concepts
were introduced into the work, which allowed to clarify the terminology of conducting and performing arts: craft,
technique, skill, art, semantic, expressive movements, facial expressions, plastics, etc. The basic position that
conducting is both a phenomenon of applied art and a product of applied science and self-management is
substantiated. Based on psychophysiological analysis, the role of emotions as a component of the choir
conductor's thinking was revealed. It is noted that the conductor's activity is a specific translation of a musical
work into the language of movements (gestures), emotions and facial expressions, ie the transformation of the
sound image into visual-motor.
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