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Pedepar:

1. Inceprauis npucBga4YeHa JOCTiIPKEHHIO KyJIbTYPHOI ITaM'ATi K YMHHUKA POPMYyBaHHS Hal[iOHAJIbHOI
iIeHTUYHOCTI, sIKa BifoOpakeHa B HAPOJHO-TIICEHHUX MTpaKTuKax IlonTaBuHu. Y po6oTi 31ilicCHeHO orJsy,
HayKOBUX IIpallb, IPUCBSYEHUX JOCIIKEHHIO KyJIbTYPHOI aM'sITi Ta ileHTUYHOCTI. 3HiliICHEHO TEOPETUYHE
OCMUCJIEHHS IIOHSITh «KYJIbTyPHA N1aM'SITh», «PErioHaJIbHA iIEHTUYHICTb», «HALliOHAJIbHA iIEHTUYHICTb», <HAPOJHO-
miceHHa MMPaKTUKa» i «perioHikay, 3's1COBaHO OCOGJIMBOCTI iX TPAKTyBaHHS Y Pi3HUX HAYKOBUX AMCKYPCaX.
3a3HaueHo, 110 HAPOAHO-TIiCEHH] TPAaKTHUKU BiZ[irpaloTh KyJIbTypPOTBOPYY POJib Y GOPMYBaHHI PerioHaIbHOi
iIl€EHTUYHOCTI, OCKIiJIbKY TiCHO I10B’513aHi 3 iCTOPMYHUM OYTTSIM €THOCY Ta OCOOJIMBOCTSIMU 1OTr0 TreHe3u. PO3IysiHyToO
icTOpUKO-Ky/IbTYypHI NIepeyMOBY (POPMYyBaHHS MiCEHHOI KybTypu [TonTaBmuHy, 30Kkpema (OIbKIOPHI 3acaau
IiCEHHOI TBOPYOCTI Ta Cy4acHe KyJIbTypHO-MUCTELbKE cepenosulie ITo1TaBCcbKoro Kpaw. BusnadyeHo, mo

HapOJHO-IIiCeHH]i TPaKTHKHU iCHYIOTH i3 IaBHiX YaciB, BOHU c(HOPMYBaIKCS HA OCHOBI CTAPOBUHHUX OOPSIIOBUX



niceHs i € Bio6paskeHHSIM CBITOTJISIAY JIIONWHY, ii CTaBJAEHHS 40 IPUPOAY Ta HABKOJIMIIHIX SBULI. 3'SICOBAHO, 110
3HAYHUU BHECOK Y OJIbKIIOPHY CKJIaOBY My3U4HOI KybTypu [TostaBmunau XVIII-XIX crosits 3pobunu 6parcraa
HE3PA4YMX CTapLiB-My3UKaHTIB, JisSJIbHICTb SKUX CIIPUSJIA 3a[I09aTKYBaHHIO HAlLliOHAJIBHOI ifeHTnYHOCTI. [Togano
KOPOTKY XapaKTE€pPUCTUKY KOJIEKTUBIB [10/ITaBIIMHN Ta OKPEMUX BUKOHABLLiB, @ TAKOX BUXiA1iB 3 IOJITaBCbKOTO
Kpalo, fKi [IpOoIaryoTh HapO4HO-TiCEHHY TBOPYICThb B YKpAIHi Ta 3a ii Me’KaMu, TUM CaMUM HiATPUMYIOYM YKPAiHCHKI
niacriopu. OKpecsyieHO Crlocoby pernpe3eHTallii ifeHTHYHOCTI HapOoHO-TIicCeHHUMU 3acobamu. OGIPYHTOBAHO
3HAUYyLIiCTh HAPOAHO-TiICEHHUX IIPAKTUK /J151 OPMYBaHHS HalliOHAJIbHOI il€HTMYHOCTI. 3'51COBaHO BHECOK
[IpeNCTaBHUKIB YKPaiHCBKOI Jiacriopy, BUXiaLiB i3 [onTaBImIKHY, y PO3BUTOK YKPAIHCHKOI KYJILTYPU LIJISIXOM
30epeskeHHs], CTBOPEHHSI HOBUX i ITpornaryBaHHs HAPOJHOI MiCHI B MeKaxX KOPIOHIB iHIKX epsKaB. BusBieHo, mo
yuMasy poJib y popMyBaHHI yKpaiHchKoi Hauii Binirpas T.I'. [lleBueHKoO, KUl 3aKkj1aB OCHOBU CY4acHOi YKpaiHChbKOi
MOBH, BUKOPUCTOBYIOUHU €JIEMEHTU HAPOJHUX IiCEHb, KHMXKOBY MOBY CTapUX aBTOPIB Ta CEJISHCbKE TPOCTOPidYsl
Ta 300pa3uB yKPaiHIiB He3a/leKHOIO Haljielo. [IpocTexXeHo reHiepHuil IUCKypC B YKPAiHCbKAX HAPOJHUX MiCHSX,
30KpeMa BimobpaskaeTbcst poJib XiHKH (ii 30BHIIHOCTI, BiKy, puC XapakTepy, COLiaJIbHOTO CTaTyCy) y pOpPMYBaHHI
KyJIbTYPHOI ITaM'SITi Ta Hal[iOHAJIbHOI iIEHTUYHOCTI. Y Jucepralii Biepiue B KyJIbTyPOJIOTii OOIPYHTOBAHO POJIb
KyJIPTYPHOI ITaM’sITi Kpi3b IpU3My HapOJHO-TICEHHOI TBOPYOCTI, IK YUHHUKA (POPMYBAHHSI HalliOHAIbHOI
iIEHTUYHOCTI, SIKa [OJIITae y peakTyanidalii KyJbTypHO-iCTOPUYHOTO MUHYJIOTO Hallil. 3B€pHEHHS 10
IepIIOPKEPEJ], 30KpeMa HapoHOi MiCHI, YMOXJIUBIIIOE MEXaHI3M 30€pe>keHHs! HalliOHaIbHOI LiJliCHOCT,
TPaHC(POPMYIOUNCh YEPE3 EMOLiIHY CKJIaJOBY MiCEHHOIO BUKOHABCTBA B KYJIbTYPHY IIaM’SITh, sIKa (POpPMYyeE BJIacHe
inenTUYHICTb. Ky/ZIbTypHA NaM’sITh y MOEIHAHHI 3 ONIPEIMEYEHUM B Hiil iCTOPUYHMM JOCBIZIOM Y Pe3yJbTaTi
CTAHOBUTHMYTb OCHOBY HalliOHaJIbHOI ieHTUYHOCTI. [TornubeHo NoHATiIiHO-KaTeropiajbHU iHCTpyMeHTapiit
KyJIbTYPOJIOTiYHOTO [IOCJIiI>)KEHHS, 30KPEMa YTOYHEHO IOHSITTS «KYJIbTypHA IaM'sITh», «HallioHaJIbHA ilEHTUYHICTb»,
«perioHasIbHA iIEeHTUYHICTb» i «perioHiKa». BBeIEHO MOHSTTS «MOBYA3HA NAMSITh» i «TJIMOMHHICTb KyJIbTYPHOI
nam’sTi». MoB4a3Hy aM’siTb TPAKTyeMO SIK iHPOPMaLiiHO-CUMBOJIIYHI 3MicTH, 06pa3u MUHYJIOTO, SIKi
3aKOHCEPBOBaHi y yaci, oOyTYyIOTh JIUIEe HAa POOUHHOMY PiBHi, 30epiraiouy CBOIO LiHHICTb i CaKpaJbHUM 3MICT.
['1n6uHY KyJIbTYypHOI IaM’sITi pO3IJISHAEMO Y€Pe3 CUMBOJII3M My3U4YHO-TTIOETUYHOTO MTOJIOTHA, SIKY MO>KHA BUMIpSTU
KiJIbKICTIO MMCEMHUX NepHoKepe, 3adikCOBaHUX HOCIIB, SKi NigTBEPKYIOTh HAllli OCTiTHUIIBKI TEOPIi.
BussieHo Gpopmytodi YMHHUKY NiCeHHOI KyibTypy [T0JITaBIIMHY Ta iX BIJIMB HA HAl[iOHAJIbHY iIEHTUYHICTb.
BusHavasbHUM YMHHUKOM iHTEHCUBHOTO PO3BUTKY KyJIbTYPU JOCJiI)KYBAaHOTO PETIOHY CTa/Id HAPOAHO-TIiCEHH]
MpaKkTUKY. HarosoueHo Ha HeoOXigHOCTI BiAPOI)KEHHS BUTOKIB [iICEHHOI KYJIbTYPU — SIK BAXKJIUBOTO (HaKTOPy
PO3BUTKY Cy4acHOi, OCBiueHOi ocobucTocTi. Kyto4oBi c10Ba: KyJIbTypHA 1aM'sITh, PErioHabHA KyJIbTypa,
HalljoOHaJIbHA i€HTUYHICTb, perioHajabHa ieHTUYHICTb, MOBYA3Ha I1aM'sITh, HAPOIHA MTiCHS, YKpaiHChKa

(POJIBKJIOPUCTHKA, PETiOHIKA, HAPOJHO-IIIC€HHI IPaKTUKY, [TosTaBmuHa, (POJIBKIIOP.

2. The dissertation is devoted to the research of cultural memory as a factor of formation of national identity,
which is reflected in the folk song practices of Poltava region. The paper reviews scientific works devoted to the
study of cultural memory and identity. The theoretical comprehension of the concepts of “cultural memory” and
“regional identity”, “national identity”, “folk song practice” and “regionalism”; the features of their interpretation in
scientific sources are clarified. Attention is focused on the relationship between these concepts. It is noted that
folk song practices play a cultural and creative role in the formation of regional identity, since it is closely related
to the historical development of the ethnos and its genesis. The historical and cultural preconditions of formation
of song culture of Poltava region, in particular folklore bases of formation of song creativity and modern cultural
and artistic environment of Poltava region are considered. It is determined that folk song practices have existed
since ancient times, they were formed on the basis of ancient ritual songs and are a reflection of a person’s
worldview, his attitude to nature and environmental phenomena. It was found that a significant contribution to the
folklore component of the musical culture of Poltava region of the 18th-19th centuries was made by the
brotherhoods of the blind elders-musicians, whose activities contributed to the establishment of the national
identity. A brief description of the groups of Poltava region and individual performers, as well as people from the
Poltava region, who promote folk songs in Ukraine and abroad, thereby supporting the Ukrainian Diasporas. The
ways of expressing identity by folk songs are outlined. The significance of folk song practices for the formation of



national identity is substantiated. The contribution of representatives of the Ukrainian Diaspora, natives of Poltava
region, to the development of Ukrainian culture by preserving, creating new and promoting folk songs within the
borders of other states has been clarified. It is revealed that a significant role in the formation of the Ukrainian
nation was played by T.G. Shevchenko, who laid the foundations of the modern Ukrainian language, using elements
of folk songs, the literary language of old authors and peasant commonplace, and portrayed Ukrainians as an
independent nation. The gender discourse in Ukrainian folk songs is traced; in particular, the role of women (her
appearance, age, character traits, social status) and songs in the formation of cultural memory and national
identity is reflected. In the dissertation, for the first time in cultural studies, substantiates the role of cultural
memory through the prism of folk songs, as a factor in the formation of national identity, which consists in the re-
actualization of the cultural and historical past of the nation, is perceived distorted and preserved fragmentarily.
The appeal to primary source, in particular the folk song, makes a mechanism for the preservation of national
integrity, transforming through the emotional component of song performance into cultural memory, which forms
the identity itself. Cultural memory combined with historical experience will result in national identity and
conscious being. The conceptual and categorical toolkit of culturological research have been deepened, in
particular, the concepts of “cultural memory”, “national identity”, “regional identity” and “regionalism” has been
clarified. The concept “silent memory” and “depth of cultural memory” have been introduced. We interpret the
silent memory, as information-symbolic meanings, the images of the past, preserved in time, exist only at the
family level, preserving their value and sacred meaning. We consider the depth of cultural memory through the
symbolism of the musical and poetic canvas, which can be measured by the number of written primary sources,
recorded carriers, confirming our research theories. The formative factors of the song culture of Poltava region
and their influence on the national identity are revealed. Folk-song practices became the determining factor of
intensive development of culture of the studied region. Emphasis is placed on the need to revive the origins of
song culture - as an important factor in the development of modern, educated personality. Key words: cultural
memory, regional culture, national identity, silent memory, folk song, Ukrainian folklore, regional studies, folk song
practices, Poltava region, folklore.
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