O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0408U003262
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 04-07-2008

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. fInyoBceKa 3iHoBig ['puropiBHa

2. Yadlovs'ka Zinoviya Grygorivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axHcTy: 30-06-2008

CneniasipbHICTB 3a OCBITOIO:

Micue po60oTH 34,00yBaya: KuiBcbkuil HALIOHATBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB

Kopg, 3a €IPIIOY: 02214159

Micuesnaxo,szeHHa: 02000, m.KuiB, Bys1.€Brena Konosasb1s, 36

dopma BaacHOCTI:

Cdepa ynpaBriHHS: MiHicTepCTBO KyJIbTYpH i MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi Cleliaai30BaHOl BYEHOI pagu). [l 26. 807.02
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMIil HAL[IOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,rm(eﬂnﬂ: 02000, m.KuiB, Byn.€Brena KoHosanbLg, 36

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJILTYPU i MUCTELITB YKpaiH1

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.41.09

Tema gucepranii:
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2. The Ukrainian violin art in the Ukraine of the 60 - 80th years of the XXth century: the tendencies of the
development

Pedepar:

1. B pucepTauii aHasnisyeTbcst MasofoCiIKeHa y BiTYM3HHIN HayLi npobsema. Yriepiie po3rissHyTO TeHIeHLil
PO3BUTKY YKPaiHCBbKOI CKPUIIKOBOI My3uKu B 60 - 80-x pp. Y BifIOBiZHOCTI 3 IpKEpPEJIO3HABYMMU MaTepiasamu
BUCBITJIEHO iCTOPUKO-KYJIbTYPHI IEPEIYMOBU PO3BUTKY CKPMIIKOBOTO MUCTELTBA B KpaiHi. OXapakTeprn3oBaHO
0CO0JIMBOCTI HOBaTOPCTBA HOBOI reHepallii KOMIIO3UTOPiB YKpaiHu. ¥V 3B'SI3Ky 3 LIUM aHali3yIOThCsl LIISIXU
(opMyBaHHsI HOBOT'O HalliOHAJIbHOTO Pi3HOBUIY XXaHPY, po3noyaroro B. KoceHnkoMm i mposioBXyBaHOTO M.
CkopukoMm, O. KosapeHkoM, B. Bibikom, €. CTaHKOBUYEM Ta iHITMMU KOMIO3AUTOpPaMU. B po6oTi aHai3yl0ThCA

acriektu GOpMyBaHHS HOBOI HAalliOHAJIbHOI CKPUIIKOBO] IIKOJIN.

2. The little-developed problem in the domestic science is analyzed in the dissertation . The tendencies of the
development of the ukrainian violin music in the 60 - 80th years of the XXth century are considered for the first
time. According to the original sources and musical scientific materials the character of the academic violin art is
covered in the context of the development of the musical life in the Ukraine. The methodological positions of the



representatives of the Ukrainian violin school (O. Verba, N. Dyka, V. Zarans'kyj, N. Semenyak, I. Tukova etc.) is
analysed. The ways of the formation of the national versions of the genre, which was begun by V.Kosenko and
continued by M.Skoryk, O. Kozarenko, V. Bibik, E. Stankovych and by other composers, are characterized. In this
connection the features of the technique of violin performance and the experience of the Ukrainian violin school
are analyzed. In the work the innovation aspects of art - style changes in the violin art of the Ukraine and their
specifical attributesare are defined. The period of the 60 - 70th years in the development of the violin school of
performance is the period of the experiments in the field of the musical expressiveness. The combination of the
folklore elements with the sonorica, the application of modern structures this time are marked. The violin art of
the 80th years was tested by the appreciable influence of the vanguard aesthetics as the personofication of
aesthetic-philosophical positions of the spirit of the time. The domination of vanguard thinking (L. Grabovskij, E.
Stankovich, M. Skoryk, V. Sylvestrov etc.) as the component of the musical culture of the 80th years is
characteristic by the orientation to the innovation and rejection of traditions. The formation of the vanguard ideas
is connected to the refusal from the positivism in the musical aesthetics and in general of the realism in the art.
The vector of the musical creativity is inverted to the phenomenon of subconsciousness, of the search of the sharp
individual, personal characteristics of the images, to what the radical updating in the sphere of musical-expressive
means, transformation of the musical-semiotic fabric are connected. The system of the expressive means of the
Ukrainian musical vanguard aesthetics shows the specificity of the radical innovations of the postmodern stylistics.
Near to the neoromantic, neoclassic samples of the composer technique the neouniversal stylistics acts in
particular appreciable. It has received the name "of a new stylistic wave". This stylistic tendency has connected the
traditional and innovative art outlook, archaic folklore motives and the ritual melody and texts with sharp
harmonies, volumetric spatial invoice, sonoristic timbrelity etc. Aesthetic and technical "openness" of the new
stylistics has given an opportunity individually to approach to synthesis of the "old and new", to develop the
aesthetic matrix of the semiotic systems through author's language inversion (L. Grabovsrij, E. Stankovich, M.
Skoryk, V. Sylvedtrov etc.). The interpretation skill as one of the powerful of the new aspects of art - style changes
in the violin performance represents the form of the performance creativity, which is individually directed
accordingly of creative method of the musician. The interpretation is characteristic for the all stages of the
existence of the music work: perception, performance, and also the creation of the musical product. Author's
(composer) work also concerns to the area of the musical interpretation, as represents the special way of the
understanding, interpretation and intonational comprehension of the text, directed, first of all, on the creation of
the qualitatively new product.
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