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V. BimomocTi npo gucepraniio
MoBga guceprTaiiii: Vkpaincoka
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Tema guceprauii:
1. lllybepTiaHCTBO SIK TPaMllisg KAMEPHO-BOKAJIbHOIO BUKOHABCTBA XIX-11epioi 110s10BuHU XX CTOJIiTh: iCTOPUKO-

CTUJIbOBUM MTiAXim

2. Schubertianism as a tradition of chamber and vocal performance of the 19th-first half of the 20th centuries: a
historical and stylistic approach

Pedepar/anoTamis:

1. lncepraliio pucBsiY€HO BUBYEHHIO MIy6epPTiaHCTBA SIK YCTaJIeHOI €BPOIleiCbKOi KaMepHO-BOKaJIbHOI Tpanullii,
sKa 11 oci He oTpuMara HaJleXKHOT0 TEOPETUYHOr0 ocMucieHHs. TBopuicTs . lllybepTa MUCINATLCS HE JIMLIE SIK
yHiKaJIbHE SIBUIIE My3UYHOTO POMaHTU3MY, a 1 SIK BUKOHaBCbKUI (P€HOMEH, 1110 BU3HAYMB MTOJAJIBIINI PO3BUTOK
€BPOIENCHKOI KAMEPHO-BOKaJIbHOI KyJIbTyPU Ta 3a0€3I1eUrB CI1aIKOEMHICTh iIHTOHALIITHO-00pa3HuX Mofesei
XyZ0>KHBOTO MUCJIEHHS Y €BPOIIENCHKOMY Ta CBITOBOMY MUCTELTBI. BiffTak akTyaIbHiCTh TEMU 3yMOBJIEHA
HeoOxifHicTIO: nepeocmucienHs y XX-XXI cr. icropuuHoi micii @. lllybepra sik pyHpaTopa niei Tpaguuii, mo
D03BOJISIE€ YCBIJOMUTY Iy6EPTIAaHCTBO SIK YHIKAJIbHUI KyJIbTYPHO-€CTETUYHUI (PEHOMEH, SIKUI TIOETHYE

iHTOHALiMIHY IICMXO0JIOTiI0, IOETUYHY CEMAHTHKY, BUKOHABChKY JpaMaTyprito Ta ¢inocodiio; inHTeprperarii



mwy6epTiaHCTBa Y IMPOKOMY MY3MKO3HABYOMY, KyJIbTYPOJIOTIYHOMY Ta iHTEPIIPETOJIOTIYHOMY KOHTEKCTAX.
O6’eKTOM [OCITi/IKEHHST € KaMePHO-BOKaJIbHA JIiPUKA B CUCTEMi KOMIIO3UTOPCHKOi TBOpYoCTi XIX - XX CT.,
IpegMeToM — Iy6epTiaHCTBO K TPajuLiis KOMIIO3UTOPCHKOI Ta BUKOHABCbKOI TBOPUYOCTi. MeTa OCiI>KeHHs —
OOIPYHTYBaTU My6EPTIaHCTBO 9K (PEHOMEH Y KOMIIO3UTOPCHKIiM Ta BUKOHABCHKI TBOPUYOCTi XIX - XX CT.
MeTon010riYHy OCHOBY IOCIIIPKEHHS CTAHOBIIATh ICTOPUYHUM, )KAHPOBUM, CTUJILOBUH, KyJIbTYPOJIOTIYHUM,
IHTEpIPETOJIOTIYHUI, ICUXOJIOTIYHUH i FreHAePHO-IHTepIPETATUBHUI iAXOH, IO AO3BOJISIIOTh KOMIIJIEKCHO
PO3IISIHYTH (EHOMEH LIyOepTiaHCTBA Y 1Or0 KOMIIO3UTOPCHKOMY Ta BUKOHaBCbKOMY BUMipax. HaykoBa HOBU3HA
OTPUMAaHUX PE3YJIbTATIB IOJISITa€ B TOMY, L0 MIyGEPTiaHCTBO BIleplIe PO3IISAAETHCS K LiTICHUN HAACTUIBOBUM
dheHOMEH KyJIbTYpHOI [1aM’sITi Ta KyJIbTYPHUU KOJI €BPOIENChKOi My3U4YHOI Tpaguliii. O6IpyHTOBAaHO MOTr0 3HAYEHHS
K CUCTEMU XyAO0KHIX CMUCJIiB, IHTOHAL[iIMHNX MOJEJIEH i [IIHHICHUX OPiEHTUPIB, 110 BU3HAYAIOTh PO3BUTOK
KaMepHO-BOKa/IbHOI My3uKu XIX-XXI cT. Tako BUSIBJIEHO POJIb IIYOEPTIaHCTBA K YHIBEPCAIbHOI TpaAnLii
MY3UYHO-TIOETUYHOTO MUCJIEHHS Y TBOPYOCTI criBakiB XX CT., IPOCTEKEHO 0ro TpaHcdopmMaliii B pisHUX

HaI_LiOHa]IbHI/IX KOMITO3UTOPCBKUX KOHTEKCTax i BUKOHaBCbKUX IMpaKTUKax.

2. his dissertation is devoted to the study of Schubertianism as an established European chamber-vocal tradition
that has yet to receive adequate theoretical analysis. F. Schubert’s creative work is examined not only as a unique
phenomenon of musical Romanticism but also as a performance phenomenon that shaped the further
development of European chamber-vocal culture and ensured the continuity of intonational and imagery-based
models of artistic thought in European and world art. Therefore, the relevance of the topic stems from the need to:
to re-examine, in the 20th-21st centuries, the historical mission of F. Schubert as the founder of this tradition,
thereby enabling an understanding of Schubertianism as a unique cultural and aesthetic phenomenon that
combines intonational psychology, poetic semantics, performance dramaturgy, and philosophy; to interpret
Schubertianism within broad musicological, cultural, and interpretive contexts. The object of the study is
chamber-vocal lyrics in the system of composing creativity of the 19th - first half of the 20th century; the subject
is the Schubertian forms as a tradition of composers of different national schools and in performing arts. The
purpose of the study is to substantiate the phenomenon of Schubertianism in the composing and performing
creativity of the 19th-20th centuries. The methodological basis of the study is historical, genre, style,
culturological, interpretological psychological and gender-interpretative approaches, which allow a
comprehensive consideration of the phenomenon of Schubertianism in its compositional and performing
dimensions. The scientific novelty of the obtained results lies in the fact that Schubertianism is considered for the
first time as a supra-stylistic phenomenon of cultural memory and a cultural code of the European musical
tradition. Its significance as a system of artistic meanings, intonation models and value orientations that determine
the development of chamber and vocal music of the 19th-21st centuries has been substantiated. The role of
Schubertianism as a universal tradition of musical and poetic thinking in the creativity of singers of the 20th
century has also been revealed and its transformations in various national compositional contexts and performing

practices have been traced.
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