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1. MeTa mocipkeHHsI — TEOPETUYHO OOIPYHTYBATU, PO3POOUTH Ta €KCIIEPUMEHTANILHO NIE€PEBIPUTH €(PEKTUBHICTD
METOJIMKUA (POPMYBaHHS BOKAaJIbHO-BMKOHABCbKOI MalilCTEPHOCTI MAaOYTHIX YIUTENIB My3UYHOTO MUCTELTBA
Yxpainu i Krurawo Ha 3acafax iHTerpaTuBHOro nigxony.Haykosa HOBU3HA JOCIIIPKEHHS [10JISITA€ B TOMY, 1110 BIIE€pLIE
HayKOBO OOI'PYHTOBAaHO METONUKY (POPMYBaHHSI BOKaJIbHO-BMKOHABCbKOI MaliCTEPHOCTI MalOyTHIX yunTeIiB

MY3UYHOI'O MUCTENTBA Ha 3aCaZiaX iHTeraTI/IBHOFO SIK T€HEPAJIbHOI'O Ta aKCiOJIOI‘i‘{HOFO, COMATHU4YHOTO,



F€pPMEHEBTUYHOTO, TEXHOJIOTIYHOrO, Y JOCJIiIHMULBKOTIO MiIXOAiB, & TAKOX IIPOIIOHOBAHO NIPUHLIUIIY pearidalii ix
HAaCTaHOBHUX IOJIOKEHb, a caMme: 3aiyist peasizanii iXx HACTAaHOBHUX MOJIOXKEHb 06PAHO KOMILJIEKC METOIUYHUX
IIPUHLUIIIB, a caMe: 3a0e3leuyeHHs] CUCTeMHOI KoopnHallii 3MicTy HpaxoBUX AUCLMILIIH, CIPSIMOBAHOI Ha
peastizalliio inel iHTerpaTUBHOTO MigXoAy; aPEKTUBHOI y3roIpKEHOCTI; peasisalii OCBiTHbO-iHTepIIpeTaLiiHOro
3aBJIaHHA SIK IIPOLECY XYL,0KHbO-KOMYHIKaTUBHOI CIIiBTBOPYOCTIi; (POPMYBaHHS OCOOMCTOCTI MaliOyTHbOTO BUNTEJIS
SIK «iHTerpajbHOi iHAUBIyaJbHOCTI», 31aTHOI 10 IpodeciiiHoi camoinenTudikalii; akTuBi3alii ceHcopHOro
IHTEeJIEKTY; HapaTUBHO-CEMIOTUYHOI iHTepIIpeTalii; iHTerpoBaHoi €JHOCTI iHTYiLii Ta YCBiOMJIEHOCTI;
MyJIbTUMOJAJIBHOCTI; aJIrOPUTMi3allii BOKaJbHO-(OPMYBAIBHUX [Iill; CUICTEMHOTO IJIAHYBAaHHS BOKAJIbHO-
OCBITHBOTO IPOIIECy Ha 3acafiax BHYTPIIHbOIIPEIMETHOI KOOPIUHOBAHOCTI 110ro GOpMyBaIbHO-3MiCTOBUX
BEKTOPIB; TEXHOIIOETUYHOI iHTerpallii; TBOPYOi TPAHCTpeCii; HACTAaHOBY HA METOJUYHO-TBOPYE NOCIIIKEHHS y 29
BMKOHABCTBI Ta BUKJIQZAHHI; HOLITIbHOCTI BIIPOBAJ)KEHHA iHHOBALIMTHMX TEXHOJIOTIN Y BOKAJILHO-OCBITHIi IIPOLIEC; ¥
OOI'PYHTOBAHUX M€AAroriYyHNX yMoBax €(peKTUBHOTO BUPIlI€HHS 3aBJIaHb JOCIIPKEHHS], IKUMUA BU3BHAYEHO:
CTHMYJIIOBAHHS B MaliOyTHIX BUUTEJIiB My3UYHOI'O MUCTELITBA PaX0OBO-Bil[IOBiAa/IbHOTO CTABJIEHHS [I0 OllaHYyBaHHS
BOKaJIbHO-BUKOHABCHKOIO MalCTEPHICTIO; YAOCKOHAJIEHHS OpraHi3aliliHo-MeTOAUYHOr0 3a0€e311e4YeHHs
(opmMyBaHHS B 30,00yBaviB 3IATHOCTI IO CAMOCTIIIHO] iHTerpauii ¢axoBUX 3HaHb i y3araJabHEHHS JOCBiy BOKQJIbHO-
[IPaKTUYHOI AisITIbHOCTI; CIIOHYKaHHS 3[100yBayiB 10 3aCBOEHHS iHHOBaLii y ripolieci popMyBaHHS BOKaJIbHO-
BMKOHAaBCbKOI MaiiCTEPHOCTI Ta [10 iX nojanbuIoi e(peKTUBHOI iMIIIeMeHTallil y MallOyTHIO (paXxOBY AislIbHICTb.
YTOYHEHO CYTHICTb MOHSITTSI «BOKAJIbHO-BMKOHABCbKa MAICTEPHICTb». [10abIIOro po3BUTKY HabyJjla METOAMKA
IiAroToBKU 37100yBayviB YKpainu 1 Kutaro 10 BUKJIaaHHS YPOKiB My3MYHOTO MUCTELTBA 3 PiI3HUM JIOCBiIOM
MOINepeaHbOI MY3MYHOI Ta BOKAJIbHOI MiATOTOBKU. [IpakTUYHE 3HAYEHHS PE3yJIbTaTiB NOCHIIKEHHS NIOJISITaE ¥
IOLJILHOCTI BIIPOBAJI)KEHHS PO3PO0JIEHOI METOAUKY B IIPOLEC] iATOTOBKMA MaiOYyTHIX yuMTEIiB My3UUHOTO
MUCTELTBA; BUKOPUCTAHHI KPUTEPiaJIbHO-1iarHOCTUYHOTO MEXaHi3My BUSIBY PiBHIB C()OPMOBAHOCTI B 37100yBayiB
BOKaJIbHO-(ax0BOi MalICTEPHOCTI 32 OOI'PYHTOBAaHMMU KPUTEPISMU — IHTEHIITHO-MO0i/1i3alliiiHUM; THOCTUYHO-
nnpodeciiiHuM, TEXHOJIOTiYHO-BUKOHABCbKUM, TBOPYO-IIPOAYKTUBHUM. [TPOIIOHOBaHA METOIMKA MOXKE
3aCTOCYBATUCS y BUKJIAJIaHHI BOKAJIbHO-(PAXOBUX AUCLUILIIH B YKPAiHCbKUX 1 KUTAMChKUX 3aKJIalax BUIILO]
MUCTELBKOI OCBITH, y IPOLECi MiJTOTOBKA MAalOyTHIX yYUTENiB My3UYHOTO MUCTELTBA 40 MPOQeCiiiHOI AisIbHOCTIB
OCBITHIX 3aKJIaJliB pi3HOroO KBasidikaliliHOro piBHs, B CUCTeMi MifBuIeHHs KBasidikallii Ta B CaMOOCBITHil
IisIbHOCTI axiBLiB BifiIOBiTHOTO Mpodisio.

2. The purpose of the study is to theoretically substantiate, develop, and experimentally verify the effectiveness of
a methodology for developing vocal and performance mastery among future music art teachers in Ukraine and
China based on an integrative approach. The scientific novelty of the research lies in the fact that, for the first
time, a methodology for forming vocal and performance mastery of future music art teachers has been
scientifically substantiated on the basis of the integrative approach as a general methodological framework
encompassing axiological, somatic, hermeneutic, technological, and research-oriented components. The study
also proposes principles for implementing these provisions, which include ensuring systemic coordination of the
content of professional disciplines aimed at realizing the ideas of the integrative approach; affective coherence;
implementation of the educational and interpretive task as a process of artistic and communicative co-creativity;
development of the personality of the future teacher as an “integral individuality” capable of professional self-
identification; activation of sensory intelligence; narrative-semiotic interpretation; integrated unity of intuition
and awareness; multimodality; algorithmization of vocal-formative actions; systematic planning of the vocal-
educational process based on intradisciplinary coordination of its formative and content-related vectors; techno-
poetic integration; creative transgression; and an orientation toward methodical and creative research in
educational institutions of various qualification levels, within professional development systems, and in the self-
education activities of specialists in the field. The study emphasizes the feasibility of introducing innovative
technologies into the vocal-educational process and defines the pedagogical conditions necessary for effectively
addressing the research objectives, which include stimulating a professionally responsible attitude in future music
art teachers toward mastering vocal and performance skills; improving organizational and methodological support
for the development of students’ ability to independently integrate professional knowledge and generalize



experience from vocal practice; and encouraging students to adopt innovations in the process of forming vocal and
performance mastery and to effectively implement them in their future professional activities. The essence of the
concept of “vocal and performance mastery” has been clarified. The methodology for preparing Ukrainian and
Chinese students to teach music art lessons, taking into account their diverse prior musical and vocal training
experiences, has been further developed. The practical significance of the research results lies in the feasibility of
implementing the developed methodology in the process of training future music art teachers, as well as in using a
criterion-diagnostic mechanism for determining the levels of students’ professional vocal mastery according to
substantiated criteria—intentional and mobilizational, cognitive and professional, technological and performance-
based, and creative and productive. The proposed methodology can be applied in the teaching of vocal and
professional disciplines in Ukrainian and Chinese institutions of higher art education and in the process of
preparing future music art teachers for professional activity.
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