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Pedepar:

1. Inceprarnifina po60Ta IPUCBIYeHa KOMIIJIEKCHOMY IOCJIiIP)KeHHIO KOHLIENTIB "MeTajiTeparypa" Ta "MeTakpuTuka"
i JOTUYHUX O HUX KATEropii IePCOHaXa, HapaTUBY 1 JUCKYPCY, OKPECIIEHHIO iX TEOPETUKO-METOL0JIOTIYHOTO
3HAUEHHS Ta [i3HaBaJIbHOTO MOTEHIialy, [PYHTOBAHOMY Ha BPaxXyBaHHI XyJJO)KHbO-€CTETUYHOI [1apailurMu
IIOCTMOZEPHi3MY, 10r0 CTU/IbOBUX Bapiallill Ta noganbioi TpaHchopmallii y MeTaMOIepHI3M SIK BUBHAYaJIbHY
MUCTEIbKY TEeHEHIIiI0 CbOTOJIeHHS. AKTyaJIbHICTb AOCJiIKyBaHOI TPO6IeMU 3yMOBJIeHa HEOOXITHICTIO TEOPETUKO-
METOJI0JIOT{YHOTO OCSTHEHHSI IPOLECIB, 11J0 BUHUKAIOTh HA NIEPETUHI JIiTepaTypO3HaBYOro, KPUTUYHOTO Ta
XyJIO>KHbOTO 6a4€HHS PO3BUTKY CY4aCHOI JIiTepaTypH, a TAaKOX LIUISIXIB il OCBOeHHSsI-i3HaHH4. [lianoriyHuii 38’130K
BCECBITHBOI'O KyJIbTYPHOTO KOy 3 TIOCTMOZEPHI3MOM i #ioro nopasnpiia TpaHcopmariist y METaMOIePHi3M SIK
IIPOBiJHY MUCTELIbKY TEHIEHIIII0 TIOSICHIOETHCS JUCKYPCOJIOTIYHUM IIJIIOPasli3MOM HapaTUBIB i CTPYKTYP, IO
IIEBHMM YMHOM YTiJIIOIOTh ifleto NaHsorismy. PoKyc i akieHTyallisg Cy4aCHOrO MUCTETBA HA CAMOMY CO6i BUHOCSTh
npo6sieMmy aBTopedieKcii Ha HOBUI piBeHb, O JO3BOJISE€ BUCJIOBIIIOBATH ifiei Tpo (POPMYBaHHSI METaliTepaTypu Ta

METAaKpUTUKU. MeTasiTepaTypa po3risiae BjlacHe NPOoLEeC TBOPEHHS XyIOXKHBOI JIiTepaTypu Ta ii mogabiry



peLentio. BinTak Xy0>KHs TBOPYiCTb IIOCTA€E NIPEIMETOM aBTOPChKOTO CaMOIIi3HaHHS i camopediiekcii. ABTopu
MeTaJliTepaTypHUX TBOPIB, aHAII3yIOYM TUTAHHS JITEPATYPHOI TBOPYOCTI 3 MOIVISIAY TEOPETUKO-JIITEPATYPHUX Ta
dinocodchkux inen, nofeKy iy yrnoaioHI00ThCS 10 JiTepaTypHUX KPUTHKIB, IHKOPIIOPYIOTh Y BJIACHI TEKCTU CBOE
eKCIIIIUTHE MMCbMEHHUIIbKE "g". ¥ TaKuii CNocib NMCbMEHHUKU BUCJIOBJIIOIOTh CBOi IEPEKOHAHHS 1110710
pPO3yMiHHS Teopii siTepaTypu Ta JliTepaTypHOi KPUTUKU, IACKYTYIO4YH, IOJIEMI3yI04M 3 JliTepaTypPO3HaBLISIMU 200 X
HaBiTb MiATPUMYIOUH iX ifiei Ta OLiHKU. ¥ [[bOMY KOHTEKCTI 3HaXOIUTh CBOE MiClle METAKPUTHKA SIK SIBULIE
BTOPUHHOI peduiekcii, KoTpe GOpMYeThCS 3 OLiHOK Ta iHTepIpeTalii BXKe HasiBHUX OL[iHOK Ta iHTeprpeTawii,
HaJ0yIOBYIOYMCh HaJl KPUTUKOIO i pO3IVISAAI0OUN MEXaHi3MU (PYHKLIOHYBaHHS L€l ranysi JliTepaTypo3HaBCTBa.
JlonaTKOBUMU KaTETOPisSIMHU, 11O BIJIMBAIOTh HA PO3TOPTAaHHS METAJTEPATYPHOCTI I METaKPUTUKY, BUBHAYEHO
KaTEeropilo HapaTuBYy B ii TOe€JHAHHI 3 KATErOPisIMU IHTEPTEKCTY, METATEKCTY Ta JUCKYPCY. YCi BOHU, TOJIOBHUM
YMHOM, IIOSICHIOIOTHCS "HapaTUBHMM IIOBOPOTOM", KOTPUI J03BOJIsIE KOHLEITYali3yBaTU LIMPOKO MUCTELTBO, a
BY3bKO JiiTeparypy. [IpukiazoM Takoi KOHLENTyasisalii € CTBOpEHHS CBOEPIAHOrO KYJIbTY JITEPATypPU K BEPLIMHU

MUCTelbKOoi camopedrieKcii, siKa NifnopsigKoBaHa MeTasliTepaTypi I MeTaKpUTHULL.

2. The dissertation presents a comprehensive investigation of the concepts "metafiction” and "metacriticism” and
the related categories of character, narrative, and discourse, outlining their theoretical and methodological
significance and cognitive potential, based on the artistic and aesthetic paradigm of postmodernism, as well as its
stylistic variations, and subsequent transformation into metamodernism as a defining contemporary tendency. The
topicality of the problem under study is due to the need for a theoretical and methodological conceptualization of
the processes that arise at the intersection of literary studies, critical and artistic visions of the development of
contemporary literature, as well as the ways of its comprehension. The dialogical connection of the global cultural
code with postmodernism and its subsequent transformation into metamodernism as a leading artistic trend is
explained by the discursive pluralism of narratives and structures that embody the idea of panlogism in a certain
way. The focus and emphasis of contemporary art on itself bring the problem of auto-reflection to a new level,
allowing us to express ideas about the emergence of metafiction and metacriticism. Metafiction examines the
process of fiction creation and its further reception. Hence, the author's creative act becomes the subject of their
metacognitive processes. By analyzing the issue of literary creativity from the perspective of the literary theory
and philosophical ideas, authors of metafictional works occasionally act as literary critics by incorporating their
explicit authorial persona into their texts. Therefore, writers express their beliefs about literary theory and literary
criticism comprehension, through various discussions, polemic engagements, or even the ideas and opinions
support of literary scholars. Thus, metacriticism becomes a phenomenon of re-reflection that is formed from the
assessments and interpretations of already existing assessments and interpretations, constructing itself over
criticism and considering the mechanisms of functioning of this branch of literary studies. Additional categories
that influence the formation of metafiction and metacriticism are the category of narrative (in its combination with
intertext, metatext), and discourse. All of them are mainly explained by the narrative turn, which enables us to
conceptualize art and literature. An example of such conceptualization is the creation of a certain cult of literature
as the pinnacle of artistic self-reflection, which is subordinated to metafiction and metacriticism.

Jep>kaBHHH peecTpaniiiHuii Homep [iP:

IIpiopuTeTHHI HanIpPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaNIbHi HAYKOBI OCTI/PKEHHS 3 HAMGiIbII
BRXJIMBUX IIPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaJIbHO-€KOHOMIUHOr0, CyCIiIbHO-MIOJiTUYHOTO,
JIIOJICBKOTO MIOTEHLiaNy 17151 3a0€311€4€HHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHU Y CBiTi Ta CTaJIOrO PO3BUTKY

CyCIIiZIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILLiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKu BOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn

ITy6osikamii:



e 1. CaBuna A. IO. [IposiBu MeTaniTepaTypHOCTI B poMaHi Itano KanbBiHO "SKIIO MOJOPOKHIN OJHOI 3MMOBOi
Houi". BicHuK JKUTOMUPCHKOrO iep>KaBHOTO yHiBepcuteTy iMeHi IBana ®Ppanka. GinosnoriyHi Hayku. 2020. Bu.
1(92). C. 33-41

e 2. CaBuHa A. 0. IloHATTS "MeTaziTepaTypa” y TEOPETUKO-JIITEPATYPHOMY OUCKYpCl. BueHi 3anucku
TaBpiicekoro HanioHanbHOro yHiBepcuteTy imeHi B. I. Bepraacbkoro. Cepis @inonorig. Xypaanictuxa. 2021
T. 32 (71). N2 3, 4. 2. C. 186-192

¢ 3. CaBuna A. 0. MeTakpuTuka sK JliTepaTypo3HaBua pobsema. BicHuk JKUTOMUPCHKOTO J1ep>KaBHOTO
yHiBepcuTeTy iMeHi IBana Opanka. Pinosnorivyni Hayku. 2021. Bum. 2 (95). C. 91-101

¢ 4. CaBuHa A. 0. XynoxkHs jliTepaTypa SIK KyJIbT y 00y MmeTamoepHy. Haykosi 3anucku. Cepist: Qinosoriyxi
Hayku. 2023. Bur. 4 (207). C. 230-235

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasibHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi gJokymeHTH Ha OIIIB:

BrnpoBaaKeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B's130K 3 HAYKOBUMH TeMaMH: 0119U101773

VI. BizomocCTi Npo HayKOBOr0 KepiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacwue IlpizBumie Im's I1o-6aTbKOBI:
1. ActpaxaH Hartans IBaHiBHa

2. Astrakhan Natalia Ivanivna

KBasnigikanis: . dpinon. u., mou,, 10.01.06

ImentTudikarop ORCID ID: He zacrocosyerbcs

JonaTkoBa iHdopmalist:

IloBHe HaﬁMeHyBaHHﬂ IOPUIHUYHOL 0CO0M: )KuToMUpCHKUiA IepkaBHUI YHiBepcuTeT iMeHi IBana Ppanka
Kopg 3a €IPIIOY: 02125208

Micue3HaxoaKeHHS: ByJ. B. BeppuuiBceka, 6ya. 40, JKuromup, Kutomupcekuii p-H., 10008, Ykpaina
dopma BracHOCTI: JlepxasHa

Coepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

VII. BimomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Bipuenko TetsHa IropiBHa

2. Tetiana I. Virchenko

KBasidikanis: 1.¢inonn., mpodecop, 10.01.01



InenTudikarop ORCID ID: 0000-0001-7953-2285

JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOH: Kuischkuii yHiBepcuTeT imeni Bopuca I'pinuenka
Kopg 3a €APIIOY: 02136554

Micue3HaxoaKeHHS: ByJ1. BynbBapHO-KynpsiBeeka, 18 /2, Kuis, 04053, Ykpaina

dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: JlenapTaMeHT OCBITH 1 HayKu, MOJIOJI Ta CIIOPTY BUKOHABYOTrO oprany KuiBcbKoi MiCbKOi

panu (KuiBcbkoi MicbKoi iepKaBHOI afMiHicTpaliii)

Inentudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Bicuy Osnekcangpa AHzpiiBHa

2. Oleksandra A. Visych

KBasidikanis: g dinon. n., npopecop, 10.01.06

Imentudikarop ORCID ID: 0000-0002-1706-1147

JoparkoBa iHdpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOI 0COOH: Hauionansuuii yHiBepcuret "OCTpo3bKa akajemis”
Kopg 3a €IPIIOY: 22554101

Micue3HaxoaKeHHS: ByJ1. CeMiHapchKa, 6yg. 2, Octpor, OcTpo3bKuil p-H., 35800, Vkpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CokomnoBcbka Citana @paHiiBHa

2. Svitlana F. Sokolovska

KBasidikamnis: k. pinon. u., nor., 10.01.06

InenTudgikarop ORCID ID: 0000-0002-2335-1765

JoparkoBa iHdpopmamuist:

ITloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOM: JKUToMUpChKUIL ep>KaBHMIl YHIBEpCUTET iMeHi [BaHa PpaHka
Kopg 3a €IPIIOY: 02125208

MicueBHaxo,ereHHﬂ: ByJL. B. BepnuuiBceka, 6ya. 40, JKuromup, KXutomupcekuii p-H., 10008, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu



InenTudikarop ROR:

BiacHe IIpi3Bue Im'sa I1o-6aTbKOBI:
1. Kongga Oner BacunboBuy

2. Oleh V. Koliada

KBasigikanis: k. dinon. 1., gor,, 10.01.06

Imentudikarop ORCID ID: 0000-0003-1869-1260

JopaTrkoBa inpopmanis:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0C00H: JKurtomupchKuii iepkaBHuii yHiBepcuTeT imeHi Isana PpaHka

Kog, 3a €IPITIOY: 02125208

Micue3Haxoa>KeHHS: By B. Bepauyiscbka, 6y, 40, XXuromup, JKutomupcbkuii p-H., 10008, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi
BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi
TOJIOBH pajgu

BiiacHe IIpi3Buine Im'sa ITo-6aTbKOBI
roJIOBYIOYOroO Ha 3aciJaHHi
BignoBigasibHuUI 3a MiATOTOBKY

00JIIKOBHX JJOKYMEHTIB

PeecTparop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisIIBHOCTI

IOpuyk Onena OsnekcaHgpiBHA

IOpuyk Onena OnexkcaHgpiBHA

Muponuyk Harasnig MukosaiBHa

VKpIHTEI

IOpuenko TersHa AHaToJiiBHA



