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Pedepar:

1. Inceprariist npuCBAYeHa KOMIIJIEKCHOMY IOCJII)KeHHIO PYHKLIOHYBaHHS Cy4aCHOr0 YKPaiHChKOTO irpOBOro KiHO
SK CTpPaTErivHOro pecypcy KOHCOoiaanii CyCriibCTBa Ta KJII0YOBOrO YNHHUKA YTBEPIKEHHS IPOMasIHChKOI
imeHTMYHOCTI. AKTyasIbHICTh TEMU 3yMOBJIEHA PO3PUBOM MiX CTPIMKOIO €BOJIIOLi€10 HallioOHAJIbHOTO KiHemaTorpaga
Ta PiBHEM 10TO TEOPETUYHOIO OCMUCIIEHHS B KYJIbTYPOJIOTIYHOMY IUCKYPCi. YIIPOZOBXK BU3HAYAJILHOTO
necaTunitts (2014~ 2025 pp.) BiTUM3HSIHMI eKpaHHUI NPoCTip TpaHCGOPMYBaBCsl Mifl BIZIMBOM €K3UCTEHLIIHHNAX
BUKJIMKIB, [IEPETBOPUBILINUCSH i3 c(pepy po3Bar Ha iHCTPYMEHT [1€KOJIOHI3allii mam’siTi Ta Mob6inisalii KyJbTypHUAX
CUMBOJIIB. ADT'YMEHTOBAHO, 110 B KOHTEKCTI Cy4aCHOr'0 HalliETBOPEHHS CaM€ BOEHHI Ta iCTOPUKO-IPaMaTUYHi
cTpiuku nepiomy 2014-2025 pokiB OCTAIOTH K HANOibII e(PEeKTUBHMI iIHCTPYMEHT apTUKYJISLii TpOMafsiHCbKO]
Cy0’eKTHOCTI; BCTAaHOBJIEHO, 1110 Yepe3 pedJIeKCilo TeM repoi3my Ta ONpallloBaHHS KOJEKTUBHUX TPaBM BOHU
3a0€e31e4yoTb POPMYBAaHHS LiHHICHAX OPi€HTUPIB MOJITUYHO]I Hallii. BUKOpMCTaHHS KOHLIENIii «[TPOEKTHO]
inenTyHOCTI» (M. KacTesnbc) 1ano 3MOry po3KpUTH 3aKOHOMIPHOCTI (OpMyBaHHSI HalliOHAJIbHOTO KiHOKaHOHY $IK

IIieBOTO peCypCy LiHHICHOI KOHCOIiAANii Ta 3MilJHEHHS KyJIbTYPHOTO CYBEPEHITETY NEP>KaBU B YMOBAX COLiaJIbHUX



371amiB. Bu3HaueHo, o yKpaiHChKe irpoBe KiHO (PYHKIIOHY€ 1K 6araTOpiBHEBUI MeXaHi3M (OPMYyBaHHS
iI€eHTUYHOCTI: Yepe3 HapaTUBHY iHTepIIpeTallilo TPaBMaTUYHOIO LOCBily BOHO 3a6e3Ie4ye IIepeTBOPEHHS
XaO0TWMYHMX MOJIil y 3B'SI3HUI HallilOHaJIbHMI HapaTyB. YTOUHEHO PoJib KiHemaTorpada y npouecax AeKoJoHi3allii
CBiZIOMOCTI, Jie uepe3 pyiHYBaHHS iIMIIEPCbKUX CTEPEOTUIIIB YTBEPAKYETHCSI aBTEHTUYHA CY0 €KTHICTb.
ApryMeHTOBaHO, 110 B yMOBaX €K3UCTEHLiMHNX BUKJINUKIB (iIbMU IOCTAIOTh CUMBOJIYHUMU «MICISIMU [TaMSTi», SKi
TpaHCPOPMYIOTb iIHIUBIAyaIbHUI NOCBI], CBiIKIB y TPMBAJY KYJIbTYPHY 1aM’sITh, MOZIEJIOI0OUY MalOyTHIN
COLiOKYIbTYpHUI aHAmadT YkpaiHu. Y BUCHOBKax y3araJbHEHO pe3ysbTaTy AOCTiIKeHHS, MiIOUTO MifiCyMKU
IIOZO POJIi iIrpOBOrO KiHO y 3MiLIHEHHI CYCIiJIbHOI €HOCTI Ta C(POPMYJILOBAHO TEOPETUYHI 1 IPAKTUYHI
peKOMeHallii 1151 ToJaJbIIOT0 BUKOPUCTAHHS KiHeMaTorpadiuHOro pecypey B CUCTeMi yTBepIKeHHSI
rpPOMaJsIHCBKOI ineHTuYHOCTI YKpaiHu. 30Kpema, JoBeJEeHO, 110 yKpaiHchKe irpose KiHo (2014- 2025 pp.) OCTaTOYHO
TpaHCHOPMYBaIOCs 3 ECTETUYHOIO 00'€KTa y CTPATETiYHUI PECYPC «M'SIKOi CUIIU», 110 3a06€3I1e4Yye COLiOKYIbTYPHY
CTIJKiCTb Ta AEKOJIOHI3alil0 TamM’sITi yepe3 (POPMYBAHHS «ITPOEKTHOI il€eHTUYHOCTI». BUsIB/I€HO, 1[0 KJIIOUOBUM
MEXaHi3MOM KOHCOJIiIallii € €BOJIOLig €KPAaHHOTO repos Bifl apXETUILY «KEPTBU» 0 ITOCTATI «BifIOBiJaIbHOTO
IrPOMaJIsIHAHA», 0 CTUMYJIIOE IIE€PEXIiM CYCIIiIbCTBA Bifl IACUBHOI ajanTauii 0 CBigoMoi coLianbHOI Aii.
ApryMeHTOBaHO TPUBUMIPHY CUCTEMY BIUIUBY KiHO Ha CYCIiJIbCTBO: CUMBOJIiUHE KOHCTPYIOBAHHS (CTBOPEHHS
HOBUX CEHCIB), ME€XaHi3MU IICUXO0JIOTIYHOI Teparlii (TepeTBOpPEeHHs TPaBMU Ha COJIiAPHICT) Ta IHCTUTYLIMHUI
eeKT (KoHBepTallisl eCTETUYHOTO KaliTaly B MDKHapOJHY afiBOKallilo HallioHaJIbHUX iHTepeciB). YTOUHEHO, 1110
MDKHapO/iHe BU3HAHHSI BITUM3HSIHOTO KiHOMPOAYKTY Ha (peCcTUBAISIX Kjlacy «A» BUKOHYE (PYHKIIi0 «A3epKaja
YCIIiXy», AK€ 3MIlJHIO€ BHYTPILIHIO CAMOIIOBAry Ta KOJIEKTUBHY TiIHICTb YKPaiHCHKOI IOJIITUYHOI Hallii.
ApryMeHTOBaHO, 1110 CUHEPTis Iiep>KaBHOI MiATPUMKH Ta NpodeciiiHoi KoHcoifanii KiHoCIiIbHOTH CTBOPIOE
KOTHITUBHMI 6ap’ep MPOTH BOPO>KUX HAPATUBIB, iHTErpylouM yKpaiHChbKi CMUCJIOBI KOHCTPYKTH B €BPOIECHKUM
KyJIbTYpHUII JTanAmadT. BinzHayeHo, 1o npecTaBaeHe JOCTiIKeHHs! CTBOPIOE TEOPETUYHE MigI PYHTS 17151
MOJAJIbIINX HAYKOBUX PO3BiJIOK y rayly3i KyJbTypOJIOTii Ta KiHO3HaBCTBA. [IepCIIeKTHBHUM HallpSIMOM BU3HAYE€HO
NOT7IMOJIEHHS aHaJli3y peleniii KIHOKOHTEHTY Yepe3 3aJIy4eHHs eMIIIPUYHUX JAaHUX MI0J0 CIPUMHSITTSI €KpaHHUX
00pa3iB Pi3HMMU cOLjaIbHUMU Ipynamu (BeTepaHamy, BI10O). HarosiomeHo Ha NOLiBHOCTI 3iiCHEHHS
KOMIIaPaTUBHOTIO aHajIi3y CTpaTeriii BAKOPUCTAaHHS KiHemaTorpada B iHIKUX NOCTKOHQIIIKTHUX CYCHiIbCTBAX [AJIs1
BUSIBJIEHHS YHiBepCaJIbHUX [1aTePHIB [IO/I0JIaHHS TPaBMU. AKIIEHTOBAHO yBary Ha HeoO0XiJHOCTI PO3IIUPEHHS
IOCTiIHULIBKOTO (POKYCY Ha MACOBi )KaHpH (KOMe[isl, aHiMallis) K iHCTPYMEHTU 3aM0o0iraHHs «eMOLilHil BTOMI»
rsigayda Ta BUBYEHHS iHCTUTYLIMHUX YMOB KiHOBUPOOHULITBA SIK YMHHUKA (POPMYBAHHS I7106aIbHOTO iMiIKY
Iep>xaBu. Kimo4oBi cy10Ba: cy4acHe yKpaiHChKe irpOBe KiHO iCTOPUKO-APaMaTAYHOrO XXaHPY; CYCIiJbHA
KOHCOJIiiallist; TpPOMaJsIHChKA i@eHTUYHICTD; A,eKOJIOHI3allisl KyJIbTypH; HAapaTUBHI cTparerii; inenTudikauiniHi
MOJIeJli; KOJIEeKTMBHA TPaBMa; JepsKaBHa KyJIbTypHa [OJIITHKA; KyJIbTypPHA JUIIJIOMATIsL.

2. The dissertation is devoted to a comprehensive study of the functioning of modern Ukrainian feature films as a
strategic resource for the consolidation of society and a key factor in the affirmation of civic identity. The
relevance of the topic is due to the gap between the rapid evolution of national cinema and the level of its
theoretical understanding in the cultural discourse. During the defining decade (2014-2025), the domestic screen
space was transformed under the influence of existential challenges, turning from the sphere of entertainment
into a tool for the decolonization of memory and the mobilization of cultural symbols. It is argued that in the
context of modern nation-building, it is military and historical-dramatic films of the period 2014-2025 that appear
as the most effective tool for the articulation of civic subjectivity; it is established that through the reflection of
themes of heroism and the processing of collective traumas, they ensure the formation of value orientations of a
political nation. The use of the concept of "project identity" (M. Castells) made it possible to reveal the patterns of
the formation of the national film canon as an effective resource for value consolidation and strengthening the
cultural sovereignty of the state in conditions of social upheavals. It has been determined that Ukrainian feature
films function as a multi-level mechanism for forming identity: through narrative The intrapretation of traumatic
experience ensures the transformation of chaotic events into a coherent national narrative. The role of cinema in
the processes of decolonization of consciousness is specified, where authentic subjectivity is asserted through the
destruction of imperial stereotypes. It is argued that in conditions of existential challenges, films become symbolic



"places of memory" that transform the individual experience of witnesses into a lasting cultural memory, modeling
the future socio-cultural landscape of Ukraine. The Conclusions summarize the results of the study, summarize
the role of feature films in strengthening social unity, and formulate theoretical and practical recommendations
for the further use of the cinematic resource in the system of establishing the civic identity of Ukraine. In
particular, it is proven that Ukrainian feature films (2014-2025) have finally transformed from an aesthetic object
into a strategic resource of "soft power", which ensures socio-cultural stability and decolonization of memory
through the formation of a "project identity". It is revealed that the key mechanism of consolidation is the
evolution of the screen hero from the archetype of "victim" to the figure of a "responsible citizen", which stimulates
the transition of society from passive adaptation to conscious social action. The three-dimensional system of
cinema's influence on society is argued: symbolic construction (creation of new meanings), mechanisms of
psychological therapy (transformation of trauma into solidarity) and institutional effect (conversion of aesthetic
capital into international advocacy of national interests). It is specified that the international recognition of
domestic film products at class "A" festivals serves as a "mirror of success", which strengthens the internal self-
esteem and collective dignity of the Ukrainian political nation. It is argued that the synergy of state support and
professional consolidation of the film community creates a cognitive barrier against hostile narratives, integrating
Ukrainian semantic constructs into the European cultural landscape. It is noted that the presented study creates a
theoretical basis for further scientific explorations in the field of cultural studies and film studies. A promising
direction is identified as deepening the analysis of the reception of film content by involving empirical data on the
perception of screen images by various social groups (veterans, internally displaced persons). The feasibility of
conducting a comparative analysis of strategies for using cinema in other post-conflict societies to identify
universal patterns of overcoming trauma is emphasized. Attention is drawn to the need to expand the research
focus on mass genres (comedy, animation) as tools for preventing the viewer's "emotional fatigue" and studying the
institutional conditions of film production as a factor in the formation of the state's global image. Keywords:
modern Ukrainian feature films of the historical-dramatic genre; social consolidation; civic identity; decolonization
of culture; narrative strategies; identification models; collective trauma; state cultural policy; cultural diplomacy.
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