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2. Genre and stylistic features of the family novel in the Ukrainian literature of the XXI century.

Pedepar:

1. lnceprauis NpUCBA4Y€HA AOCHIIPKEHHIO )XaHPy CIMETHOTO POMaHy B YKPAIHCBKil jiTeparypi XXI CTOMITTS, SIKUiA
OCTaHHIM 4aCOM CTaB MONYJIIPHUM fIK CEpeJl MMCbMEHHUKIB, TaK i cepern YMTalbKoi ayguropii. Ha ocHOBI
TEKCTyaJIbHOI'O aHajli3y CIMEIHMX POMaHiB Cy4aCHUX NMCbMEHHUKIB PO3IJISIHYTO iCTOPil0 PO3BUTKY LIbOTO >KaHPY B
YVKPaIiHCBKill i CBITOBIM JIiTEPATYPi, HAYKOBi peLenLii o0 OKPECIEHHS OCOOJINBOCTEN CIMETHOTO POMaHy $K
OKPEMOT0 >KaHpy B JliTepaTypO3HaBCTBi, HOT0 KaHPOBO-CTUJIbOBI OCOOJINBOCTI, 3MICTOTBIpHi #1 POPMOTBIpHI
YMHHUKY, IPOOJIEMHO-TEMATUYHUI CIIEKTP, TOETHUKAJIbHI IpUOMU. Y Iepiomy po3aisi «’KaHp cimeiiHOro pomany

B KOHTEKCTi CTAHOBJIEHHSI I PO3BUTKY POMaHICTUKN» ITPOCTEXKEHO I'€HEe3Y Ta iCTOPIlo )KaHPy CIMEMTHOTO POMaHY,



1100 TEOPETUKO-METO0JIOTiUHE MiAI'PYHTSI, OKPECIEHO METOLOJIOriI0 TpaHcpopmalin i mopudikauiil sxanpy. Ha
IYMKY YY€HUX, Lieil )KaHp 3aroyaTkysas T. ManH, cTBopuBlu poMmaH «byanenopoku». [lepmuil cimeitHuI poMaH y
BITUM3HSIHIN JliTepaTypi 3'BJS€ThCS paHille, HDK Y 3aXifHOEBPONENChKUH, i IpecTaBleHUI POCiiCbKOMOBHUM
TBOpOM «IlaH Xansgscbkuii» I'. KBiTkI-OCHOB'SIHEHKA, ajle KaTaji3aToOpoOM PO3BUTKY SKaHPY CIMEITHOrO pOMaHy B
yKpaiHCBKill siTepartypi e cimelina xpoHika «JIro6opaubki» A. CBUIHUIBKOTO, 110 306paKye 3aHeNal, pOAUHU
YKpaiHChKOTO yXOBEeHCTBA B cepenuHi XIX cTomiTTs. Y Xozi JociIKeHHs 3'sICOBaHO, 110 KJIACU4HI CiMeliHi poMaHu
nepiosy peasnizmy MaloTh TaKi O3HAKU: JIiIHIHHNI XPOHOTOII, HASIBHICTb TOIIOCY IOMY (3aKPUTOT'O IIPOCTOPY),
KOH(JIIKT [TOKOJIiHb, 3aHeNaf, NaTpiapxaabHOi POJUHY, MOTUB «OJIyAHOTO CUHA». T€OPeTHKO-METOL0IO0TiYHY
OCHOBY BUBYEHHS >KaHPY CIMEMHOTO pOMaHy NpeAcTaBuB M. baxTiH. YueHull He onepye TEPMiHOM «CiMeHUN
pOMaH», asie Bepudikye MOro sIK «pOMaH IOKOJIiHb», OKPECJIIOE [IPOOJIEMATUKY 11bOTO XXKaHPY 1 aKLEHTYe yBary Ha
Ba)KJIMBOCTI «CiMENHOI inJ1ii» i 0COBIMBOCTAX XPOHOTOIY B TAKOMY POMaHi. CKJIaJIHUKaMK METOI0JIOTi4HOI
OCHOBH € TIpalli 3apy6ixHUX JiTepatyposHasis (K. Jlemn, P. Xezena, I.-J1. Py) Ta HayKoBi CTyIii BITYM3HAHMX
IOCTiIHUKIB 3 Teopii po3BUTKY JKaHpPy cimeiiHoro pomany (€. Hikonbcrkoro, H [TopoxHsik, O. I'pevernHiok, T.
I'poceBuya). [IpiopuTeTHUM aCIIEKTOM BUBUEHHS )KaHPY CIMETHOTO POMaHy € PyX 0ro >KaHpOBUX (POPM, TOMY,
crnmpanoduch Ha metopoJiorito T. boscyHiBebkoi, H. Konncrsancbkoi, H. bepHaacbKoi o0 BU3HAYEHHS
JliTepaTypHUX XaHPiB i ixHiX GopM, y JOCTiIKeHHI 3alIpOIIOHOBAHO KOHLEMNLi0 Bepudikaliii ’kaHpoyTBOPEeHHS
ciMeiHOro pomaHy 3a IPUHUUIIOM IIaTEPHY ((KAHPOBOTO S1APa): IATEPHOM 32 3MiCTOBUM SIPOM Mae 6yTHU CiMeNHU
poMas, a fioro mogu@ikalissMy - poMaH MOKOJiHb, CiMENHA XPOHiKa, CiIMENHA cara, aHTucara, reHepaliiiHuil poMaH.
CimeliHMI1 pOMaH PO3IJISIHYTO 32 Oy 0OBOI CTOCOBHO CHiBBiJJHOLIEHHS F€POiB i3 30BHIIIHIM CBITOM, TOOTO 32
MIPUHIMIIOM JOLEHTPOBOI ! BiALIEHTPOBOI CTPYKTYPH. Y APYroMy po3zii «XyInoKHi MOesi pOgUHHNX
TpaHc@opmaliil y cyyaCHOMY CiMEITHOMY POMaHi» PO3IJISHyTO ITpobjieMu ciMetHoro 6yTTs B iHTeprnpeTaii
Cy4aCHUX NMMCbMEHHUKIB. PO3BiHUaHHS Mi)y PO ifeasnbHy NarpiapxajbHy POJUHY MIPENCTABIEHE Carolo B HOBEJIAX
«Maiike HikosIM He HaBMaku» M. Marioc, moeTuka sikoi CBO€pigHa 1 CKJIaJiHa: HOBEJIU B POMaHi € rnboKo
IICUXOJIOTIYHUMH, ajie 6JIM3bKi [0 HApOJHUX IIPUTY i JeTeKTUBHUX icTopill. [Tomyku icTUHY, caMOIi3HaHHS JIIOIUHY,
IOCTiIKeHHs iCTOPii pofly € KJII0UOBUMU IIpo6IeMaMu iCTOPMYHOI cimeliHoi xpoHiku B. IlleBuyka «TiHi 3HUKOMI»,
10 MOPYLIYIOTHCSI TMCbMEHHMKOM KPi3b IPU3MY 6i6:1ii1HOI iHTEepTeKCTyanbHOCTI. [locTMOepHMiT reHepaLiiiHui
poMaH «IHTepHaT» iHTepIpeToBaHoO K TpaHchOpMallilo poMaHy BUXOBaHHS. [0JI0BHUI repoii Ha IPOXaHHs 6aTbKa
6epe Ha cebe BiANOBITANbHICTD i 30Mpae NOKYIX HENOBHY POJMHY, BiH BUpYIIaeE Mif 06CTpisiamMu 10 iHTepHATy, 10
3HAXOAUTHCS HA OKYIIOBaHiil TepUTOPIi, 06 ypATYyBaTH IIJIeMiHHUKA. XyIOXHI 06pa3u TBOPY iHTEPIIPETOBAaHO Yepes
€K3UCTeHLiHI moxycu. AuTucary O. Kanapesa «JIrogy B THi3ax» PO3IJISHYTO K €KCIIEPUMEHT i3 )KaHPOBOIO
dopmolo ciMeHOro pomaHy. ABTOp BUKOPHUCTOBY€E NIEKOHCTPYKIiIO K XyAOXKHII METO/I: eKCIIEPUMEHTYE 3 (POPMOIO
CiMEHOTO pOMaHy, ajie MIMCbMEHHUK He MOPYIIy€e CUCTEMY >KaHPOBOTO siApa (TeMa 36€pe’KeHHs CIMENHUX
L[iHHOCTEH, [1aM’sSITi POJLy, TIOBaru 10 PifHUX i 6IM3bKUX 3aIMIIAETHCS HE3MIHHOIO). Y TpeThbOMY PO3Zisi nucepTarii
«CimeiiHa cara sK KyJabTypHUI dpeHomeH y jitepaTypi XXI cToTTS: yKpaiHChbKUI KOHTEKCT» BUSIBIIEHO PUCU
cimertHoi caru O. 3a6yXKo «My3ell IOKMHYTUX CEKPETiB» y BUMipi pOMaHHOTI0 )XaHPY i OCTMOAEPHO] eniyHoi
noetuky. Crien@ikolo poOMaHy € Ma3oBiCTb, MO3aiuHiCTh, HEJIIHINHICTD, IO BKa3ylOTh HAa O3HAKU
rinepTekCcTyasbHOCTi. OKPiM TOro, pPOMaH Ma€ O3HAKM iHTEPTEKCTYaJbHOCTI: CAMOLIUTYBaHHS, IOCTMOAEPHUN
icTopusMm, MOTUB BOCKpPeCiHHS. PO3IJISIHYTO ITp06J1eMU KOJIEKTUBHOI IIaM'sITi, 1110 CTa€ YUHHUKOM YCBiJJOMJIEHHS
TpaBM MUHYJIOTO Ta PO3yMiHHS HAalliOHAJIBHOI il€HTUYHOCTI 3aBASKMU [IaM'sITi iHOUBiAyaIbHIA Ta «MICLSIM 1AM 'STi».
Xymo>KHi 06pa3u CiMeNHOI caru po3rysiHYTO 3 MOTJIy T€eHIEePHOrO MiIXoAy: KiHKa, T0JI0BHA repOoiHs, HaflilleHa
prcaMU MacKyJIiHHOCTI, a ii mapTHep, 40JI0BiK, pucamu GeMiHHOCTI, y YOMY U BUSIBJISIETbCSI aBTOPChKUM 3aayM O.
3aby>KKo, sIKa HamaraeThCs sIK aBTOpPKa 30€perTy aHIPOriHHICTb. XyI0XKHIiN CBIT pOMaHy CTBOPIOETHCSI HABKOJIO

JKIHOUMX XyJIO>KHIX 00pasiB, 1[0 OKPECJIIOE 9iTKy (PeMiHHY JIiHilO.

2. The dissertation is dedicated to the study of the family novel genre in Ukrainian literature of the 21st century,
which has recently become popular both among writers and among the reading audience. Based on the textual

analysis of family novels of modern writers, the history of the development of this genre in Ukrainian and world
literature, scientific receptions regarding the outlining of the features of the family novel as a separate genre in
literary studies, its genre-stylistic features, content-creating and form-creating factors, problem-thematic



spectrum, poetic methods are considered The first chapter "The genre of the family novel in the context of the
formation and development of novelism" traces the genesis and history of the genre of the family novel, its
theoretical and methodological basis, outlines the methodology of transformations and modifications of the genre.
According to scientists, this genre was started by T. Mann, who created the novel "The Buddenbrooks". The first
family novel in Ukrainian literature appears earlier than in Western European literature. It is represented by the
Russian-language work "Mr. Halyavskyi" by H. Kvitka-Osnovianenko. Still, the catalyst for the development of the
family novel genre in Ukrainian literature is the novel "Lyuboratskyi" by A. Svidnytskyi, which depicts the decline of
the family of the Ukrainian clergy in the middle of the 19th century. Classic family novels of the period of realism
have the following features: a linear chronotype, the presence of the topos of the house (closed space), the conflict
of generations, the decline of the patriarchal family, and the motif of the "prodigal son". M. Bakhtin presented the
theoretical and methodological basis of the study of the family novel genre. The scientist does not use the term
"family novel", but verifies it as a "generational novel", outlines the problems of this genre, and emphasizes the
importance of the "family idyll" and the peculiarities of the chronotype in such a novel. The components of the
methodological basis are the works of foreign literary experts (K. Dell, R. Hedel, Y.-L. Ru) and scientific studies of
domestic researchers on the theory of the development of the family novel genre (E. Nikolskyi, N. Porokhnyak, O.
Grecheshnyuk, T. Grosevych). The priority aspect of the study of the genre of the family novel is the movement of
its genre forms, therefore, relying on the methodology of T. Bovsunivska, N. Kopistyanska, N. Bernadska regarding
the definition of literary genres and their forms, the study proposed the concept of verification of the genre
formation of the family novel according to the principle of the pattern (genre core): the pattern according to the
content core should be a family novel, and its modifications should be a novel of generations, a family chronicle, a
family saga, an anti-saga, a generational novel. The family novel is analyzed by its structure in terms of the
relationship of artistic images to the outside world, that is, by the principle of centripetal and centrifugal structure.
The second chapter, "Artistic Models of Family Transformations in the Contemporary Family Novel," examines the
problems of family life as interpreted by contemporary writers. The debunking of the myth of the ideal patriarchal
family is represented by the saga in the short story "Almost Never the Other Way Around" by M. Matios, the
poetics of which is original and complex: the short stories in the novel are deeply psychological but close to folk
parables and detective stories. The search for truth, the self-discovery of a person, and the study of family history
are the key problems of V. Shevchuk's historical family chronicle "The Disappearing Shadows", which are addressed
by the writer through the prism of biblical intertextuality. The postmodern generational novel "Boarding" is
interpreted as a transformation of the novel of upbringing. The main character, at the request of his father, takes
responsibility and gathers together an incomplete family. He goes under fire to a boarding school in the occupied
territory to save his nephew. The artistic images of the work are interpreted through the prism of existential
modes. O. Katsarev's anti-saga "People in Nests" is considered an experiment with the genre form of a family novel.
The author uses deconstruction as an artistic method: he experiments with the form of a family novel, but the
writer does not violate the system of the genre core (the theme of preserving family values, family memory,
respect for family and friends remains unchanged). The third chapter of the dissertation "Family Saga as a Cultural
Phenomenon in the Literature of the 21st Century: the Ukrainian Context" reveals the features of O. Zabuzhko's
family saga "The Museum of Abandoned Secrets" in terms of the novel genre and postmodern epic poetics.

Jep>kaBHHHM peecTpauiiiHuii Homep iP:

IIpiopuTeTHHI HanIPsAM PO3BHTKY HayKH i TEeXHIKH: QyHmaMeHTaNbHi HAYKOBI NOCTI/PKEHHS 3 HANGIbII
BOXJIMBUX IPOOJIEM PO3BUTKY HAYKOBO-TEXHIYHOIO, COLIiaIbHO-€KOHOMIUHOr 0, CyCIiIbHO-TIOJiTUYHOTO,
JIIOJICBKOTO MOTEHLiaNy 17151 3a0€311€4€HHSI KOHKYPEHTOCIIPOMOXKHOCTI YKPAiHM Y CBiTi Ta CTaJIOTO PO3BUTKY

CyCIiJIbCTBA i Aep>KaBU
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS

ITizcyMKHu AOCIIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPilleHHS BAKIMBOI HAYKOBOI IPO6GIeMn



Iy6sikaii:

o Pymgnnesa-Jlaxrina O. KosexTuBHa naM’siTe y cimeiiHoMy pomaHi O. 3a0y>XKo «My3ell IOKMHYTHX CEKPETIB»
5K 3aCi6 yCBiZJOMJIEHHS HalliOHAJIbHOI ieHTUYHOCTI. [Ipo61eMn ryMaHiTapHUX HayK: 30ipHMK HAyKOBUX Ipallb
Jporo6uipKoro geps>kaBHOro nejaroriyHoro yHisepcurety imeHi IBana ®@paunka. Cepis «dinosnoris», 2021, N2
47. C.158-164.

o Pymsnuena-Jlaxrina O. Tpanchopmatii Ta Mogudikanii CiMeIHOro poMaHy K O3HaKU '€HE3UCY Ta €BOJIOLi
>KaHpy. Akapemiudi ctyzii. Cepis «['ymaHiTapHi Hayku»,2022. Bur. (3). C. 86-91.

¢ Pymsuinesa-JlaxriHa O. 3006pakeHHs erajgiTapHUX CiMeNHUX CTOCYHKIB Kpi3b IpU3My GEeMiHOLIEHTPU3MY B
cimelinin casi O. 3a0y>xko «My3ell NOKMHYTHX cekpeTiB". Haykosi sanucku. Cepist: dinosoriuni Haykny, 2024.
Bum. 207. C. 224-229.

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Comnia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA/KEPiBHHUKIB (KOHCYJIbTAaHTA)

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. MesnbHMKOB PocTrcias BonogumMuposud

2. Rostislav V. Melnikov

KBasigikanis: k.¢inosnn., mou., 10.01.01
InenTudirkarop ORCHID ID: 0000-0002-2579-9766
JoparkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKMii HAlliOHAILHUT TIEJJATOTIYHMIT YHIBEPCUTET iMeHi
I'. C. CkoBopoznu

Kopg 3a €IPIIOY: 02125585

Micuesnaxon)KeHHﬂ: BYJI. ATT4eBChKUX, Oy, 29, XapkiB, XapKiBcbKuii p-H., 61002, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEepCUTETCHKUI

VII. BimomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH

Baacue IlpizBume Im'a Ilo-6aTbKOBI:



1. ®inonenko Codist OneriBHa

2. Sophia O. Philonenko

KBasidikanis: 1. dinon. u., npopecop, 10.01.01

InenTudikarop ORCHID ID: 0000-0003-1023-468X

JoparkoBa indopmamnist:

IToBHE HaﬁMeHYBaHHﬂ IOPUIUYHOL 0COOH: YKpaiHChKMII KATOJIMIIbKUII YHiBEpCUTET
Kopg 3a €IPIIOY: 26205857

Micuesnaxo,zm(emm: ByJ1. CBeHLinbKOro,17, JIssis, 79011, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictrepcTBo oCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:

1. )Kuryn Chikana BirasniiBHa

2. Snizhana V. Zhyhun

KBasigikanis: g. dinon. u., npopecop, 10.01.06

Imentudikarop ORCHID ID: 0000-0003-1193-2949

JopaTrkoBa inHpopmanist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KuiBchkuil cronMuHmii yHiBepcuTeT imeHi Bopuca I'piHuenka
Kog, 3a €IPIIOY: 02136554

Micue3HaxoO KeHHS: By.. ByabeapHo-Kyapsscbka, 18 /2, Kuis, 04053, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: [lenapraMeHT OCBIiTH i HayKH, MOJIOZ] Ta CIIOPTY BUKOHABYOTO OpraHy KuiBCbKOi MiCBKOI

panu (KuiBcbKoi MiChKOI IepKaBHOI aiMiHicTpallii)
InenTudikarop ROR:

CeKTop HayKH: YHIBEepCUTETCHKUI

Penensentu

BiacHe IIpizBuiue Im'sa I1o-6aThKOBI:
1. KpuBopyuko CsiTnana KocTtsaHTuHIBHA

2. Svitlana K. Kryvoruchko
KBasigikanis: n. dpinon. 1., npopecop, 10.01.04
ImenTudikarop ORCHID ID: 0000-0002-1123-9258

JonaTkoBa iHdopmaris:



IIoBHe HaﬁMeHyBaHHﬂ IOpPI,uH‘{HOi 0COOM: XapKiBCbKUI HalliOHAJIbHW [1€4ATOTTYHN YHIBEPCUTET iMEHI
I'. C. CkoBopoau

Kopg 3a €IPIIOY: 02125585

MicueSHaxo,q)KeHHﬂ: BYJI. AJTYeBCBKUX, Oy, 29, XapkiB, XapKiBcbKuil p-H., 61002, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

Baacwue IlpizBume Im'a Ilo-6aTbKOBI:
1. Hecrepenko Hatang IleTpiBHa

2. Natalya P. Nesterenko

KBasidikamis: k. dpinon. u., nonenr, 10.01.01
Imentudikarop ORCHID ID: 0000-0003-1267-2907
JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIliOHAbHUT TIEJATOTIYHMIA YHIBEPCUTET iMEHi
I'. C. CkoBopomu

Kopg 3a €IPIIOY: 02125585

Micue3HaxoaKeHHS: ByJ1. AT4eBChKUX, 6y71. 29, Xapkis, XapkiBcbkuii p-H., 61002, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHiBepCHTETChKUI

VIII. 3aKkJII04Hi BiZoMOCTi
Biacue IlpizBuie Im'sa ITo-6aTbKOBI Jlepyenko Hartanis MukutisHa

roJIOBH pagu

Bnacue IpizBume Im's I10-6aTbKOBI Jlepyenko Hatanis MukutisHa

roJIOBYIOYOTO Ha 3acigaHHi

BiznoBigassHHU 3a MiATOTOBKY HoBosokin AHTOH BosoguMupoBuy

00JIIKOBHX JOKYMEHTIB

Peectparop VYkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZAIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

IisiIbHOCTI




