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1. HaykoBa HOBM3HA AMCEPTALIHOI POOOTH MOJISTae B TOMY, 1O Lie — Ieplia CrIpoba y BITYM3HIHOMY

JIiTepaTypO3HaBCTBI CUCTEMHOTO JIOCJIIKEHHS 0COOJINBOCTEN apXiTeKTOHIKO-CeMaHTHUYHOI TpaHcdopMallil TEKCTY,

1110 3yMOBJIIOETHCS 3aCTOCYBAHHSIM IIPUIIOMY CTUPaHHS (erasure) B JliTepaTypi popmanbHux oomexeHb. Ha cboronHi

iCHYIOTb Pi3Hi BapiaHTu pearisallii erasure, a came: «\BUTUPAHHSI», «3aMaJIbOBYBAHHS», «3aTEMHEHHSI»,



«3a¢apboByBaHHS», «TPUTJIYMJIEHHS». Y AUCEPTALil il CTUPAHHSIM PO3yMi€TbCS CBilOME Ta pallioHali30BaHe
BUJIYYE€HHS YaCTHH 3 OPUTIHAJILHOTO TEKCTY 3317151 CTBOPEHHSI HOBOTO apXiTEKTOHIKO-CEMaHTUYHOTO CJIOBECHOTO
BapiaHTa. Y KaTeropiaJiLHOMy BAMIpi IIPOITIOHYEMO BU3HAYaTH CTUPAHHS HE 4K METOJ, Y/ JKaHP, a K IIPUKAOM, IO €
OJIHMM i3 3aC0O0iB CTBOPEHHSI MUCTELIbKUX IIPOLYKTIB Y JliTepaTypi GpopMaibHUX OOMEXEHb. Y BiTUU3HSIHIN
¢inosoriuHiil Hayli aKTyasbHOIO € pO3po6Ka i1 YOCKOHAJIEHHS METOL0JI0Tii aHasi3y sBull JliTeparypy GpOpMasbHUX
obMesxeHb. OCOOJIUBO 1€ CTOCYETHCS IPAKTUYHOTO BTiJIEHHS IPUIIOMY CTUPaHHS, Maii’ke He BUBYEHOTO B
YKpaiHCbKOMY JIITEPAaTyPO3HABCTBI. Y LOCIII)KEHH] apXiTEKTOHIKA PO3IJISIAEThC K YIIOPSAIKOBAHA 3arajbHa
LiICHICTb TEKCTY i TBOPY, 110 320€311€4y€EeThCSI TAPMOHITHMMY B3a€MO3B'SI3KaMU MK 3MiCTOBHO-()OPMaJIbLHUMU
esnemeHTamu. Po36ip crienudiku GpopmyBaHHS i 1OJAbIIO] €BOJIIOL] YSIBIEHb 1010 ApPXiTEeKTOHIKY [IPOBELIEHO B
IliaxpOHHOMY acCIIEKTi, 10 JOBOAUTh YHIBEPCAJIbHUN CEHC LIbOTO ITOHATTS. BU3HA4Y€HO, 10 YCBiIOMIIEHE
BMKOPHMCTAHHSI CTUPAHHS SIK IPUIAOMY PO3IIOUYMHAETLCS B OOy IOCTMOAEPHI3MY. ICHYIOTb T€HETUYHI 3B'I3KHA MK
aKTUBi3alli€I0 B 3aCTOCYBaHHI IbOTO 3aCO0Y U HispHicTIO npencraBHuKiB YJIITIO Ta KOHKpeTHOI noesii. ABTOpH, SKi
IOTPUMYBAJIMCS KOHLeMNii jliTepaTypu popMabHUX OOMEXXEHb i BUKOPUCTAHHSI [IPUIIOMY CTUPaHHSI, TparHyJiu
BiZICTEXXUTHU NIOTEHLIiaJl CJI0Ba B IOTO apXiTEKTOHIKO-CEMaHTUYHIN KoMbiHaTopuli. BinbyBanocs noenHaHHs,
37,aBasiocs 0, 30BCiM HECYMiCHUX peyeil: MaTeMaTHKH i 1oesii, 1erkoBa’KHOi Ipy i BUCHaKJIMBOI ITpalli, CEPAO3HOTO i
CMILTHOTO. Yepes apxiTEeKTOHIYHI 3iTKHEHHS HapOI)KyBaIMCS HOBI KOHTEKCTU Ta CMUCJIU. BCTaHOBMIEHO, IO
ycninmHoMy QYHKIIOHYBaHHIO JliTepaTypy GOpMasbHUX OOMEXKEHb i BUKOPUMCTAaHHIO IPUIOMY CTUPaHHS CIIPUSIOThH
neBHi yMoBU. CepeJl HUX 0COOJIMBO BKJIMBUMU BU3HAYEHO: 1) 000B'SI3KOBA HASIBHICTb OPUTiHAJIBHOTO TEKCTY
(mepuoxepera, rinoTeKCTy); 2) IPOBeLeHHs ONeparliiil 3 apXiTeKTOHIKO-CEeMaHTUYHUX [1IePETBOPEHb [1IEPBUHHOTO
TEKCTY; 3) eKCIleprMeHTalIbHO-KpeaTUuBHa JisyIbHICTh [IOCTMOJIEPHICTCHKOTO aBTOPA; 4) IPUCYTHICTh
KOMYHIKaTMBHO-iHTeJIeKTyasIbHOI IPY; 5) KyJIbTUBYBaHHS YCKIaHEHb apXiTEKTOHIKU TEKCTY, 1[0 IPU3BOAUTH JI0
JI0r0 CEMaHTUYHOTO MOIJINOJIeHHS. APXiTEKTOHIKO-CEMaHTUYHE OHOBJIEHHS TEKCTY CTUMYJIIOEThCS BTiIJIEHHIM
KOHLIETITyaJIbHUX 3aca]l jJiTepaTypu popManbHUX OOMEXKEHb i IPUHOMY CTUPaHHS. Pe3ysibTaTOM aBTOPCHKOI
IiSTIBHOCTI CTAalOTh TEKCTH, YTBOPEHI 3a Hallepe, BUSBHAYEHUMU JIIMITOBaHMMU NIpaBUIaMu. BUMOru MOXyTb
CTPUMYBATU YU 3a00POHSITH BUKOPUCTAaHHS 0O3HAY€HUX 3aC00iB, HAaB'I3yBaTy TBepi (popMasbHi Y4 3MiCTOBHI
YMOBH, [TPOTE CHOBilyBaHHSI BCTAHOBJIEHNX OOMEXXEHD € 10OPOBiIbHUM. ABTOP iX npuiiMae 6€3 30BHIlIHbOTO
(kaysanpHOro) TUCKY. OOMEXKEeHHS BU3HAYAIOTh 11 10 II0YATKy CTBOPEHHS TEKCTY, BOHU CTAlOTh CBilOMUM BUOOPOM
3apajy aKkTyasisalii Ta JeaBToMaTu3allii CJIOBECHOTro Marepiaiy. JJoBeIeHO, 1110 €eKCIIPECUBHICTb HOBOTBOPIB, 10
3'IBJISIIOTHCS 3aBISIKA CTUPAHHIO, HE MOXXE 3BOJIUTUCS BUKJIIOYHO JIO BidyasbHUX €(peKTiB. T€XHOJIOris CTUPaHHS
nepenbaydae akTUBALO IMIUTIIUTHYX i eKCIUIIUTHUX CKIafoBuX. [Ipouiecy KogyBaHHS 1 nekoayBaHHs iHDopmarii
CYIIPOBOJIKYIOTbCS IIOCUJIEHHSIM irpOBOro Havasa. dYepes CTUpaHHS TEKCTOBUX YACTHH i3 IIepLIoKepesa B
HOBOTBOPAax (POPMYIOThCSI O3HAKU iHTEPMEiIIHOCTI, IHTEPTEKCTYaIbHOCTI, TiePTEeKCTYyalbHOCTi, KOHBEPr€HTHOCTI
Ta MYJIbTUKYJIbTYpu3My. PO60OTa MiCTUTD BCTYII, YOTUPU PO3TiNU, BUCHOBKY, CIMCOK BUKOPUCTAHUX IKepe i
IoAaTku. Y epuomy po3aisi po3riisaioTbesl Taki 6a30Bi IOHATTS, SIK apXiTeKToHiKa i1 jitepaTypa popmanbHUX
obMe>xeHb. JIpyruil po3ais NPUCBSYEHUN JeTaTbHOMY BUCBITIIEHHIO IPUIIOMY CTUPAHHS, [I0AAETHCS HOTO
nedininis, mpoBoguThes Knacudikallis pisHUX MTPOSIBIB, pOOUTHCS OTJIAT, AKALEMIYHUX IOCIIiIKEHb i3
Ipo6IeMaTrKY CTUPaHHS. Y TPETbOMY PO3Tisi HIeThCs PO POPMYBaHHS [TI0€TUKYU CTUPAHHS B KOHTEKCTI
3araJIbHOrO JIITEPATyPHOTO PO3BUTKY ITOCTMOJIEPHI3MY B OCTaHHIN TPETHHI XX CTOJITTS. Y 4ETBEPTOMY PO3JiJi
BHCBITJIIOIOTHCSI OCOOJIMBOCTI, 1II0 CYIIPOBOPKYIOTH ITPOLEC TpaHchopMallii NpUIoMy CTUPaHHS B aMEPUKAHCBKIN

siteparypi noyatky XXI cTosiTT4.

2. The novelty of the thesis lies in the fact that it is the first attempt at systemic research into the features of
architectonic and semantic text transformation, wrought by the use of erasure technique in constrained writing in
Ukrainian literary studies. Currently, numerous practices of erasure exist, such as: erasing, painting over,
obscuring, blacking out and dimming. In the thesis erasure is defined as any conscious and rationalized exclusion
of parts from the original text in order to create a new architectonic and semantic verbal unity. The thesis argues
that erasure should be categorized as a technique rather than method or genre, and this technique is one of the
means of creating art in constrained writing. The topicality of developing and refining the analysis methodology of
phenomena in constrained writing is seen throughout domestic philological research. This is particularly true



concerning the practical application of the erasure technique, which is almost entirely unexplored in Ukrainian
literary studies. In this research, architectonics is understood as the organized general entirety of a text and work
of art, which is reached by harmonious connections between content and form components. The review of the
specific features of development and further evolution of ideas concerning architectonics was conducted in the
diachronic aspect, which proves the universality of this concept. It was determined that the intentional use of
erasure as a technique starts in the postmodern era. The thesis established genetic relations between the rise of
this technique use, concrete poetry, and the activity of the Oulipo group. The authors, who adhered to the
constrictive writing concept and use of erasure technique, strived to investigate the potential of the word in its
architectonic and semantic combinatorics. Thus occurred the joining of seemingly incompatible things:
mathematics and poetry, frivolous play and exhausting work, the serious and the funny, as new contexts and
senses were born due to architectonic collisions. The thesis argues that certain circumstances facilitate the
successful functioning of constrained writing and the use of erasure technique. The most significant among them
are: 1) the mandatory existence of the original text (source, hypotext); 2) the conduction of operations to forge the
architectonic and semantic changes of the source text; 3) experimental and creative activity of the postmodern
author; 4) the presence of communicative intellectual play; 5) the cultivation of architectonic complications of the
text leading to its semantic enrichment. Architectonic and semantic text updating is stimulated through the
embodiment of conceptual foundations of constrictive writing and erasure technique. Texts created according to a
limited set of predetermined rules become the result of an author’s activities. The requirements can restrict or ban
the use of listed means and enforce rigid formal or sense conditions. Nevertheless, the adherence to the set
restrictions is voluntary. The author accepts them without external (causal) pressure. The restrictions are defined
before the creation of the text starts and become a choice aimed at the actualization and deautomation of the
verbal material. The expressiveness of the new works of art that appear due to erasure cannot be viewed solely as
the result of visual effects. The erasure technique involves the activation of both implicit and explicit components.
The processes of coding and decoding of information are accompanied by intensification of gamification. Due to
the erasure of parts of the source text, signs of intermediality, intertextuality, hypertextuality, convergence and
multiculturalism are shaped in the new text. The thesis consists of an introduction, four chapters, conclusions,
references and annexes. The first chapter focuses on such basic concepts as architectonics and constrained
writing. The second chapter is dedicated to the detailed elucidation of the erasure technique, namely, its definition
is provided, classification of its various manifestations is offered, the overview of academic works on erasure is
done. The third chapter delineates the shaping of erasure poetics in the general context of literary postmodernism
as it evolved over the final third of the 20th century. The fourth chapter outlines the features that accompany

transformation of erasure in American literature in the early 21st century.
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Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH: YHIBEpPCUTETCHKUI

VIII. 3akir04Hi BimoMocTi

Bsacue IlpisBume Im'st [To-6aTbKOBI Keba Onekcaunsip Bosionumuposuy

rOJIOBH pagu



Biacue IpizBuie Im's I1o-6aThKOBI Ke6a Onexcannp Bonopumuposiy

TOJIOBYIOYOTO Ha 3acCiiaHHi

BiagmoBizasibHUM 32 MiATOTOBKY Amurpernpka Jlro60B [BaHiBHA

00JIiKOBUX JOKYMEHTIB

PeecTpartop YkpIHTEI

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




