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Pedepar:

1. Y puceprauii mocizpkeHo 0COBJIMBOCTI XyOKHBOTO CBiTy B YOTUPHOX iICTOPUYHNX POMaHAX Cy4aCHOTO
nucbMmeHHUKa [Tetpa Kpamoka («Illectunnes, a6o KopoHa gomy OcTpo3bkux», «CHJbHI Ta OAUHOKI», «[JaHno
OcTpo3bKuii: 06pas, ranToBaHuii 6icepom», «CrpaBxHiil Masena»). XyZLoKHsl peajyibHiCTb, CTBOPEHA LIUM
JIITEPATOPOM, € MOIIYKOM BilIIIOBif€N HA aKTyaJIbHi IMTAHHS HALiIOHAJIbHOI JABHUHU, IIPUCKIILIIMBUM aHAJIiI30M
MEePEXXUTUX KPATHOIO MOJiM i IPOrHO3yBaHHSIM NEPCIIEKTUB MOAAJIbIIOTO XKUTTS YKPaiHChKOrO Hapoxy. [y boro
MalicTpa csioBa novyatky XXI cT. BKpall BaXJIMBa PEBi3is yCTaleHUX NOIJISI/iB HA iICTOPUYHE MUHYJIe YKpaiHu, TOX
MUTELb [IPONIOHYE HOBI MiAXOAM MIOA0 iHTEpPIPETAallil CyllepewINBUX MO MUHYJIOTO i repoiuHoi icTopii 60poTHOU
yKpaiHLiB. AKTyasIbHICTh JucepTauii 3yMOoBJieHa IOTPeb0I0 BUBHAYNTH Miclie icTopnyHux pomaHis [TeTpa Kpasioka
B JIiTepaTypHOMY IIPOLIECi CbOTOJIEHHSI, 0XapaKTepU3yBaTH CyTHICTh aBTOPCHKOi KOHIEILii 306pa’kKeHHSI CTApPOBUHU
Ta BCTAHOBUTH CIELUPIKy Aianori3My JliTepaTopa, sIKAil € BOAHOYAC NMCbMEHHMKOM i HayKoBLeM. [Ipo3oBy
TBOPUYICTh BUIIE3raJaHOTO MANCTPa CJI0BA Ta CBOEPINHICTD MOT0 SIK MUTLS PO3IJISIaIa 3Ha4YHA KiJIbKICThb
sitepatypo3sHasuis ([lerpo Binoyc, Cepriit [I3106a, Mukosna JKynuncbkuit, Onexciit Koctiouenko, Citnana Kovepra,



Onena MisinkiHa, Bikropis Hasapyk, 'anuna HacMinuyk, fApocnas Ilomimyk, Banepii ITonkosebkuii, Iprna
[Tpuninko, Onexcanap CaraH, Cepriit CuHioK, Muxaiino Crabomnuubkuii, Pokcana Xapuyk, Jlinis Yukyp, TeTsHa
[lleByeHKO, Muxaiino SIky6oBud). JloCaifHUKY 3yIUHSINCh Ha crienndili XyJ0XKHbOTO CBiTy OKPDEMHUX TBOPIB
nucbMeHHUKa XXI cT. OfiHaK pobjiema CBOEPigHOCTI XyIOXKHBOTO CBiTy icTopryHuX poMaHis [lerpa Kpamoka sk
TBOPIB HOBOTO TUILY 32 IOCTMOJIEPHUX pealiil 3aJMIIA€TbCSl HA CbOTOJHI BiIKDUTOIO, TOMY BUHMKAE NOTpeoa ii
po3B’sa3aTu. MeTa aucepTaliiiHoi pobOTH I10J1sIrae y BUSIBJIEHH] 3aC00iB, 32 JOIIOMOTOIO SIKUX Bil0yBa€ThCS
aKTyaslisalisi Takoro ()eHOMEHY, SIK XyJJ0>KHil CBiT iCTOPUYHOI pPOMaHICTUKY BKa3aHOTO JiiTepaTopa, oro
XapaKTEPUCTUKA TA BUBHAYEHHS PUC, SIKi BUPI3HSIOTh XYIOKHIO KOHLEIILIIO 00 MUHYJIOTO Ha TJIi iHIINX MUTLIIB.
BinnoBinHO 10 mocTaBieHoi MeTH BaXXJIMBUMU IIOCTAJIM TaKi 3aBJlaHHS: IIPOaHali3yBaTu cretudiky cydacHOTro
YKPaiHChKOTO iCTOPMYHOTO POMaHy, MOr0 MariCTpasbHi pUCH, iCTOPil0 PO3BUTKY, )KAHPOBI Pi3HOBUIY,
CIiBBiJHOLIEHHS (PaKTy i1 BUMUCIYy Y CTBOPEHHI 00pa3Hoi Ta OJi€eBOi CUCTEM, a TAKOK HAYKOBOT'O 1 XyLOKHbBOTO
CKJIQJHVIKIB [IPOLIECY aBTOPCHKOI TBOPYOCTI; IPOCTEKUTU PIBEHb BUBYEHHS iCTOPMYHOI poMaHicTuku [leTpa
Kpastoka, Kos10 1pob6iieM, sKi BUPIIIYIOThCS JOCTiIHUKAMU 100 HOT0 iCTOPHUYHOI Ipo3u (GopMuU aBTOPCHKOi
IIPUCYTHOCTI, CTYIIiHb JOKYMEHTAJIbHOCTi B 300pa’KeHHI NO/1i, CKJIIaIHUKM JIOro [TOETUKHU, MicLie
iHTePTEKCTYyaIbHOCTI, Xy[IO>KHIl CBiT I€SIKMX TBOPIB, [10JIEMiYHICTb OLIHOK MIOA0 TBOPYOCTI), 3'SICYBaTU CTaH
PO3POOKU XyIOXHBOTO CBITy iCTOPUYHUX POMAaHIB LIbOr0 MalCTpa CJI0Ba; LOCIIIUTH CBOEPIIHICTh TAKOTO
JIiTepaTypO3HABYOTO IIOHATTS, SIK «XyJIO>KHii1 CBIT», [ATH HOMY BU3HAY€HHSI, IPOCTEXXUTU MOTO 3B’130K i3 pealbHUM
CBiTOM, aBTOPCBKUM «$1», PELEILiI0, CKJIAJIHAKU Ta CUCTEMHICTb IbOr0 (PEHOMEHY; PO3IJISIHYTHU IIOHSITTS «ialor,
BUBYEHHS SIKOI'O MOXKJIMBE 3 [ BOX IO3ULiM: KOMYHIKALIil 1 ICUXOJIOTi]; BUSIBUTU €JIEMEHTH NTAPATEKCTYaIbHOCTI
(BKJIIOYHO 3 METAaTEKCTOM) B icTOpHYHiil pomaHicTuui I[Tlerpa Kpasioka sk IposiB [1iajIoTiYHOCTI 106Y0BY TBOPIB,
OOCIiIATHA BaXJIMBICTb IAPAaTEKCTY [ CTBOPEHHS XyLOXKHbOTO CBITY; 3BEPHYTHU YBary Ha CTaH PO3POOKHU TaKoi
KaTeropii, Ik «iIHTepTEKCTYaJIbHICTb», 0XapaKT€pPU3yBaTH 3aCO0U iHTEPTEKCTYaIbHOCTI B iCTOPMYHMX POMaHaX
IOCJIiIPKYBaHOTO aBTOPA; TPOCTEXKUTU TUIM AiaJIOTiB K KOMYHIKaTUBHUX aKTiB Mi’K IEPCOHAXXaMU B iCTOPUYHIN
npo3i Iletpa Kpastoka, 3'sicyBaTy ixHe KOHLEIITyaslbHe 3HaueHHs1. Y poOOTi LOCIiI’)KEHO [iayIoriyHiCThb 51K
MaricTpasibHy 03HaKy XyZOKHBOTO CBiTy icTopuuHOi pomaHicTuku [leTpa Kpamioka. O6'eKToM AucepTaLiiiHO]
poboTu € icropuuni pomanu «IllectunHes, a6o Kopona gomy OcTpo3bkux», «CUibHI Ta OAUMHOKI», «[JaHnII0
OcTpo3bKuil: 06pa3s, ranToBaHuii 6icepom», «CripaBxHiit Mazena» [lerpa Kpasoka sk Hal6inbll penpe3eHTaTUBHi
IOZ0 CTBOPEHOTO HUM XYI0KHBOTO CBiTy. [IpeiMeToM JOCIiKEHHS CTaB aHaJli3 IapaTeKCTyalbHOCTI,
IHTEPTEKCTYaJIbHOCTI i Iiajiory SK IMPOBIAHUX PUC XyAO0KHBOTO CBITY iCTOpDUYHUX POMaHIB ucbMeHHMKa XXI cT. 3
OTJIAy Ha METY Ta 3aBJAaHHA JUCepTalii Iifl Yyac BUBUYEHHS iCTOpUYHOI poMaHicTuku IleTpa Kpasoka BUKOpUCTaHO
TaKi METOAU: CUCTEMHO CEMaHTUYHUI MifXif, SKUI HeoOXigHUI 11 aHasli3y iCTOPUYHUX TBOPIB LIbOTO
[MMCbMEHHMKA K LiJIICHOI CUCTEMU 1 YCBIIOMJIEHHS iXHBOTO MiCLg B MUCTELITBI 3arajloM i B JliTepaTypi 30Kpema.
3aCTOCOBAHO TaKOXX HAPaTOJIOTIYHUI METOJ, 4151 aHaJIi3y OUCKYPCY B YOTUPLOX iCTOPUYHUX POMaHaXx aBTopa.
Baromum y po6oTi BUSBUBCS i METO[, PELIEIITUBHOI €CTETUKU — JIJIS1 PO3YMiHHS TOTO, K iCTOPMYHA POMaHiCTHKa
[Tetpa Kpastoka KopeJoe 3i CHpUMHATTSAM YuTava. TUIIOJNOTIHHUN METO], BUKOPUCTAHO B 3iCTaBJI€HHI iCTOPUYHUX
POMaHiB MaiicTpa CJI0Ba MiXX COOOIO Ta BUSIBJIEHHI CITiIIBHUX PUC. 3aCTOCYBAaHHS F€PMEHEBTUYHUX CTPATErii
CIIpHSJIO BUBYEHHIO YOTHUPBOX TBOPIB JiiTepaTopa 3 NOTJIsIAy CEMaHTUKN CTBOPEHUX IIMCbMEHHUKOM 00pasiB.
Biorpagiynuil MmeTos 103BOJIMB PO3IJISIHYTA OCOOMCTICTh aBTOpA Y 3B'S13KY 3 TUM, 1110 BiH € BOJHOYAC i JIiTEpaTOpoM,
i HayKOBLEM.

2. The dissertation explores the features of the artistic world in four historical novels by the contemporary writer
Petro Kraliuk («Six Days, or The Crown of the Ostrozky House», «Strong and Lonely», «Danylo Ostrozky: the image
that is beated by beads», «True Mazepa»). The artistic reality created by this writer is a search for answers to
pressing questions of national antiquity, a meticulous analysis of the events experienced by the country, and a
forecast of the prospects for the future life of the Ukrainian people. For this master of the word of the early 21st
century, a revision of established views on the historical past of Ukraine is extremely important, so the artist offers
new approaches to the interpretation of the controversial events of the past and the heroic history of the struggle
of Ukrainians. The relevance of the dissertation is due to the need to determine the place of Petro Kralyuk’s
historical novels in the literary process of today, to characterize the essence of the author’s concept of the image



of antiquity and to establish the specificity of the dialogism of the writer, who is both a writer and a scientist. The
prose work of the above-mentioned master of words and his originality as an artist were considered by a
significant number of literary critics (Petro Bilous, Serhiy Dzyuba, Mykola Zhulynskyi, Oleksiy Kostyuchenko,
Svitlana Kocherga, Olena Mizinkina, Victoria Nazaruk, Galina Nasminchuk, Yaroslav Polishchuk, Valery Polkovskyi,
Iryna Prylipko, Oleksandr Sagan, Serhii Sinyuk, Mykhailo Slaboshpytskyi, Roksana Kharchuk, Liliya Chikur, Tetyana
Shevchenko, Mykhailo Yakubovych). Researchers have focused on the specifics of the artistic world of individual
works by the 21st century writer. However, the problem of the originality of the artistic world of Petro Kraliuk’s
historical novels as works of a new type in postmodern realities remains open today, so there is a need to solve it.
The purpose of the dissertation is to identify the means by which such a phenomenon as the artistic world of
historical novels of the specified writer is actualized, its characteristics and the definition of features that
distinguish the artistic concept of the past from the background of other artists. In accordance with the set goal,
the following tasks became important: to analyze the specifics of the modern Ukrainian historical novel, its main
features, the history of development, genre varieties, the ratio of fact and fiction in the creation of figurative and
event systems, as well as the scientific and artistic components of the author’s creative process; to trace the level
of study of Petro Kraliuk’s historical novel, the range of problems solved by researchers regarding his historical
prose (forms of the author’s presence, the degree of documentary in the depiction of events, the components of
his poetics, the place of intertextuality, the artistic world of some works, the polemic of assessments of creativity);
to clarify the state of development of the artistic world of historical novels of this master of the word; to
investigate the originality of such a literary concept as «artistic world», to give it a definition, to trace its
connection with the real world, the author’s «self», to identify elements of paratextuality (including metatext) in
the historical novel of Petro Kraliuk as a manifestation of the dialogic nature of the construction of works, to
investigate the importance of paratext for the creation of an artistic world; to pay attention to the state of
development of such a category as «intertextuality», to characterize the means of intertextuality in the historical
novels of the author under study; to trace the types of dialogues as communicative acts between characters in the
historical prose of Petro Kraliuk, to clarify their conceptual meaning. The work examines dialogicity as a major
feature of the artistic world of historical novels by Petro Kraliuk. The object of the dissertation work is the
historical novels «Six Days, or The Crown of the Ostrozky House», «Strong and Lonely», «Danylo Ostrozky: the
image that is beated by beads», «True Mazepa» by Petro Kraliuk as the most representative of the artistic world he
created. The subject of the study was the analysis of paratextuality, intertextuality and dialogue as the leading
features of the artistic world of the historical novels of the writer of the 21st century.
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