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Pedepar:

1. Y puceprauiiiHiil po60Ti 34iiICHEHO KOMIIIEKCHE TEOPETUKO-JIITEPATypO3HABYE JOCJIiIPKEHHS OHipUYHOI
napagurmu B mposi Hina ['efiMaHa sIK CTPYKTYpOYTBOPIOBATILHOTO KOMITIOHEHTA XYA0KHBOTO TEKCTY. Y3arajabHEeHO
IiAXOAM [0 aHajli3y CHOBUJIHb Y KOHTEKCTI Mi)OIIOETUKY, (POJILKIIOPHUX PEMIHICLIEHIIi) i IOCTMOEPHICTCHKUX
HapaTUBHUX MPaKTUK. OKPECJIEHO POJIb OHIPUYHUX €JIEMEHTIB SIK MEXaHi3MiB (POPMYyBaHHS aJlbTE€PHATUBHOI
peasibHOCTI, TpaHcdopMallii HAPAaTUBHOI CTPYKTYpHU Ta MOJIE/II0BaHHS ileHTU(iKaLiHNX [IPOILeCiB IEPCOHAXIB.
OGI'pyHTOBAHO BIUIMB CHOBUJiHb Ha CTPYKTYPY Xy[I0KHbOTO CBiTy H. ['eifiMaHa Ta iXHIO 30aTHICTh BUKOHYBaTH

KOHILIeNITyaIbHy QYHKLi0 ¥ GOPMYyBaHHI CUMBOJIIYHUX MOJiesiel 6yTTs. BctaHOBIeHO GyHKIIOHANIbHMI 3B'SI30K



OHIPMYHMX MOTHUBIB i3 apXETUITHUMU CTPYKTypaMU, KOJIEKTUBHOIO TIaM'SITTIO, IICUXOJIOTNIYHUMHY NIaTEPHAMU Ta
KyJIbTYPHUMHU Kogamu. JloBeZjeHO, 10 OHipMYHA NapaurmMa akTyalisyeTbCs Yepe3 MoeJHaHHS (QEeHTe3INHUX,
MipOJIOTIYHUX i ICUXOJIOTIYHUX CKJIA[HUKIB, CIIPHSIOUN PO3IMPEHHIO )XaHPOBUX MEX Cy4aCHOI XyJ0XKHbO]
sitepatypu. [IpoaHanizoBaHO HapaTUBHi CTpaTerii peKOHCTPYKLii MiQy Y poMaHi «AMEPUKAHCBKi 60rM», BU3HAUYEHO
MexaHi3MU aganTauii MipoJIOriYHMX CTPYKTYP y Cy4aCHOMY COLIIOKYJIbTYPHOMY KOHTeKCTi. [Toka3aHo, mo
MigoJioriuHi 06pa3y BUCTYNAIOTh iHCTPYMEHTaMU HAPaTUBHOTO MOJIEJIIOBAHHS, 10 BIJINBAIOTh HA CIOKETHY
InuHaMmiky Ta GOpMyBaHHS €K3UCTEHLIHMX CMUCJIOBUX TOJIB. JIOCTiIKEHO POJIb OHIpPUYHUX €JIeMEHTIB Y poMaHax
«Kopanina», «KHura xknagosuma» tTa «OKeaH y KiHIi ByJIuLi», 1€ CHOBUJIIHHS BUKOHYIOTh QYHKLII iHiL{arii,
PEKOHCTPYKLii mam’siTi, TpaHcdopmaliii ICUXOJIOTiYHOTO CTaTyCy IIePCOHaXIB Ta GOPMYBaHHS BHYTPIlIHbOI
MOTHMBaLiMHOI CTPYKTYPU. YCTaHOBJIEHO, 11J0 OHIpMYHI (PparMeHTH CIIPUSIOTh Peasisallii CUMBOJIIYHUX IIEPEXOiB
MiX peaJbHOCTSIMHU, 3a6€31e4yI0un 6araTopiBHEBICTb XyJOKHbOTO IIPOCTOPY. OOGI'PYHTOBAHO JOLIIBHICTD
MIKIMCLMIIIIHAPHOTO MigX04y 40 aHaji3y OHIPUYHOI TEMATUKY, 30KPEMaA i3 3aJIy4€HHSAM IICUXO0JIOTi, KyJIbTYypOJIOTii
Ta aHTpoI1osorii. BU3BHaYeHO MEeTOOJIOTiUHI 3acay iHTepIpeTalii CHOBUiHb SIK 3HAaKOBOI CUCTEMU, 1110 3abe3revye
MO/IEeJIIOBaHHS BHYTPIMIHBOTO KOHGJIIKTY Ta GpOpMYBaHHS peLeNTUBHOI cTparerii yntaya. HarosomeHo Ha
iHTEepTEKCTyasIbHiN IPHMPOAI OHIpUYHOI apagurmy, sika 3abesrnedye B3aeMoilo 3 Mi(poIOriuHUMY, JTiTepaTypHUMU
Ta GOJIBKIIOPHUMU TpanuLisMu. OKpecyieHO BILJIMB OHipUYHUX MOTUBIB Ha AMHAMIKY CIOKETOTBOPYMX IPOLIECiB Ta
KOHCTPYIOBAHHSI [ICUXO0JIOTiYHOI MOTHBAllii IepCOHaXiB. BusiBieHo crnienudiky B3aemo[iii CHOBUIIHb i3 KyJIbTYPHUMU
MapKepaMU IIaM’sITi Ta Me€xaHi3MaMM CUMBOJIIYHOI iHTepHpeTalii, o CrpusioTh GOPMYBaHHIO 6araTolapoBoi
XyZ0KHbOI CEMaHTUKU. PO3KPUTO POJIb OHIPUYHOIO JOCBIAY K YMHHUKA, 110 ONOCEPENKOBYE MOPaJIbHY, EMOLIIHY
1 KOTHITUBHY TpaHcdOpMallilo repoiB. BusHaueHO TUIIOJIOTIYHI 03HAKM CHOBUHUX €JIEMEHTIB Ta iXHIO 31aTHICTb
BMKOHYBAaTU MOJI€JII0BAJIbHI, CMUCJIOTBOPUYI 11 KOMyHiKaTUBHI QyHKLii y pOpMYBaHHI XyJ0>KHbOI pealbHOCTI.
YTO4YHEHO 3aKOHOMIPHOCTI iHTerpallii OHipMYHUX KOMIIOHEHTIB Y )KaHPOBY crucTeMy (EHTe3i Ta iXHIO y4acTb y
npouecax 36aradeHHs 06pa3HO-CUMBOJIIYHOrO KOMILIeKCY TBOPiB. ChOopMyIbOBAaHO KOHIEMIiI0 OHIpUYHO]
napajgurMu sk LijicHoi KaTeropii cy4acHOro Xyi0XKHbOI'O MUCJIEHHS, 1110 3a06e31edye CTPYKTYpPyBaHHSI HApaTUBHUX
piBHiB y rposi H. 'eiimaHa.

2. In the dissertation, a comprehensive theoretical and literary analysis of the oneiric paradigm in Neil Gaiman’s
prose is undertaken, examining it as a structure-forming component of the artistic text. Approaches to the study
of dreams in the contexts of mythopoetics, folkloric reminiscence, and postmodern narrative practices are
systematized. The role of oneiric elements is defined as mechanisms for constructing alternative realities,
transforming narrative structures, and modelling processes of character identity formation. The influence of
dreams on the configuration of Gaiman’s fictional world and their capacity to perform a conceptual function in
shaping symbolic models of existence are substantiated. A functional correlation between oneiric motifs and
archetypal structures, collective memory, psychological patterns, and cultural codes is established. It is
demonstrated that the oneiric paradigm is actualized through the synthesis of fantastical, mythological, and
psychological components, thereby contributing to the expansion of genre boundaries in contemporary fiction.
The narrative strategies of myth reconstruction in American Gods are analyzed, and the mechanisms of adapting
mythological structures to the contemporary socio-cultural context are identified. It is shown that mythological
imagery operates as an instrument of narrative modelling, influencing plot dynamics and the formation of
existential semantic fields. The role of oneiric elements is explored in Coraline, The Graveyard Book, and The
Ocean at the End of the Lane, where dreams perform functions of initiation, memory reconstruction, psychological
transformation of characters, and the formation of internal motivational structures. It is established that oneiric
fragments facilitate symbolic transitions between realities, ensuring the multilayeredness of the artistic world. The
feasibility of an interdisciplinary approach to the study of oneiric themes is substantiated, particularly through the
integration of psychology, cultural studies, and anthropology. Methodological principles for interpreting dreams as
a semiotic system are defined, enabling the modelling of internal conflict and shaping the reader’s receptive
strategy. Emphasis is placed on the intertextual nature of the oneiric paradigm, which ensures interaction with
mythological, literary, and folkloric traditions. The influence of oneiric motifs on plot dynamics and on the
construction of characters’ psychological motivation is outlined. The specificity of the interaction between dreams,



cultural markers of memory, and mechanisms of symbolic interpretation is identified, contributing to the
formation of multilayered artistic semantics. The role of oneiric experience as a factor mediating the moral,
emotional, and cognitive transformation of protagonists is elucidated. Typological features of dream-related
elements and their capacity to perform modelling, meaning-generating, and communicative functions within the
construction of artistic reality are defined. The regularities of integrating oneiric components into the genre
system of fantasy and their participation in enriching the figurative and symbolic structure of literary works are
clarified. Finally, a concept of the oneiric paradigm as a coherent category of contemporary artistic thought is
formulated, structuring the narrative levels in Neil Gaiman’s prose.
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