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Pedepar:

1. Y puceprauiiiHiil po60Ti 3[1iiCHEHO KOMILJIEKCHE TEOPETUKO-JliTepaTypoO3HaBye JOCiIKEHHS OHIPUYHOI
napagurmu B rpo3i Hisa ['efiMaHa sIK CTPyKTYpOYTBOPIOBATIEHOTO KOMITOHEHTA XYI0KHBOTO TEKCTY. Y3araJbHEHO
nifgxony 0o aHasizy CHOBUIIHb Y KOHTEKCTI MiorIoeTUKY, PoJIbKIOPHUX PEMiHICLIeHI1iil i TOCTMOepHICTChKUX
HapaTUBHUX NPAaKTUK. OKPECJIEHO POJIb OHIPUYHUX €JIEMEHTIB SIK MEXaHi3MiB (POPMyBaHHS aJlbTEPHATUBHO]
PeaJIbHOCTI, TpaHC(POpMallii HAPATUBHOI CTPYKTYPHU Ta MOJEJNIOBAHHS ileHTU(iKALifHNX TPOLECiB IEPCOHAXIB.
OOGr'pyHTOBaHO BIUIMB CHOBUJiHb Ha CTPYKTYPY Xy[OKHBOTO CBiTy H. ['eifiMaHa Ta iXHIO 30aTHICTh BUKOHYBaTH
KOHLIENTyasIbHy QYHKIi0 Y GOpPMYyBaHHI CUMBOJIIYHUX MOJiesiell OyTTs. BcTaHOBIEHO QYHKIIOHANBHUI 3B'S130K
OHIpUYHUX MOTHBIB i3 apXETUITHUMU CTPYKTyPaMHU, KOJIEKTMBHOIO IIaM'SITTIO, IICUXOJIOTIYHUMU NTaTEPHAMU Ta
KyJIbTYDHUMU KOJaMHU. JIOBEIEHO, 10 OHIPUYHA NTapaurMa aKTyali3yeTbCsl 4epe3 oeqHAHHS (PEHTE3INHMUX,

Mi(OJIOTIYHUX i ICUXOJIOTIYHUX CKJIQHUKIB, CIIPUSIIOYN PO3LIMPEHHIO )KaHPOBUX MEX Cy4aCHOI XyIOKHbO]



sitepatypu. [IpoaHani3oBaHO HapaTUBHi CTpaTerii pEKOHCTPYKLii Mipy Y poMaHi «AMEPUKAHCBKI 60rM», BU3HAYEHO
MexaHi3Mu ajanTanii MigoIoriYHIX CTPYKTYP Y Cy4aCHOMY COLIiOKYJIPTYPHOMY KOHTeKCTi. [TokazaHo, o
MiosioriyHi 06pa3u BUCTYNAIOTh iIHCTPYMEHTaMM HapaTUBHOTO MOJIEJ/II0BaHHS, 1110 BIJIMBAIOTh HA CIOXKETHY
nuHamiky Ta GOpMyBaHHS €K3UCTEHLIHMX CMUCJIOBUX TOJIB. JIOCTiIKEHO POJIb OHIpPUYHUX €JIEMEHTIB Y poMaHax
«Kopamnina», «Kaura knagosuma» ta «OKeaH y KiHLli BYJIMLi», Ie CHOBUAIHHS BUKOHYIOTh QYHKIIi iHimiamji,
PEKOHCTPYKUii nam’siTi, TpaHcdopmallii ICUXOJIOTiYHOT0 CTaTyCy IepCOHaXiB Ta GOPMYyBaHHS BHYTPIlIHbOI
MOTHMBALIMHOI CTPYKTYPU. YCTaHOBJIEHO, 1I0 OHIpMYHI (PparMeHTH CIPUSIOTh Peasisallii CUMBOJIIYHUX IIEPEXOLiB
MiX peasibHOCTSIMHU, 3a0€e3Ieuyioun 6araTopiBHEBICTh Xy 0XHbOTO TPOCTOPY. OOI'PYHTOBAHO NOLibHICTD
MIKIUCIUILIIHAPHOTO MiTX0Ny 4O aHaji3y OHIpUYHOI TEMATHKY, 30KpEMa i3 3aJIy4eHHSM IICUXOJIOTi, KyJIbTypOJIOTii
Ta aHTpoI10J0Tii. BUBHaYeHO MEeTOOJIOTIUHI 3acay iHTepIpeTalii CHOBUJIiHb SIK 3HAKOBOI CUCTEMH, 1110 3abe3reuye
MOJI€JIIOBAaHHS BHYTPIMIHBOTO KOHGJIKTY Ta OpPMYBaHHSI peLeNTUBHOI cTparerii untaya. HarosomeHo Ha
iHTepTeKCTyaIbHill IPpUPOJIi OHIpUYHOI apagurmy, gKa 3abesnevye B3aeMO/il0 3 Mi(pOJIOTIUHMMHY, JIiTEpaTypPHUMU
Ta QOJIBKIIOPHUMU TpanuuisMu. OKpecieHO BILJIMB OHipUYHUX MOTUBIB Ha AMHAMIKy CIOKETOTBOPYMX IPOLIECiB Ta
KOHCTPYIOBaHHS IICUXO0JIOTiYHOI MOTHMBAllii IEPCOHaXIB. BusiBieHo cnienudiky B3aeMmo/iii CHOBUIIHb i3 KyJIbTYPHUMU
MapKepaMu am’saTi Ta MeXaHi3MaMy CUMBOJIIYHOI iHTepIpeTalii, o CIpUsoTh GOPMYBAHHIO 6araTomapoBOi
XyA0>XKHbOI CEMAaHTUKU. PO3KPUTO POJIb OHIPUYHOTO JOCBIiNy SIK YMHHUKA, 1O ONOCEPENKOBYE MOPaJIbHY, EMOLINHY
1 KOTHITMBHY TpaHcdOpMallilo repoiB. Bu3HaueHO TUIIOJIOTiYHI 03HAKU CHOBUHUX €JIEMEHTIB Ta iXHIO 3aTHICTb
BMKOHYBAaTU MOJIEJIIOBAJIbHI, CMUCJIOTBOPYi 11 KOMyHIKaTHBHI QyHKLii y JOPMYBaHHI XyJ0>KHbOI peaJbHOCTI.
YTO4YHEHO 3aKOHOMIPHOCTI iHTerpallii OHipMYHNUX KOMIIOHEHTIB Y )KaHPOBY crucTeMy (EHTe3i Ta iXHIO y4acTb y
npolecax 36aradyeHHs 06pa3HO-CUMBOJIIYHOTO KOMILIEKCY TBOPiB. CHOopMyIbOBaHO KOHIEMIiI0 OHIpUYHO]
napajiurmMu sIK LiicHoi KaTeropii cyyacHOTo XyJ0>KHbOT'O MUCJIEHHS, 1110 3a6e31euye CTPYKTypyBaHHS HapaTUBHUX
piBHiB y rposi H. ['eiimaHa.

2. In the dissertation, a comprehensive theoretical and literary analysis of the oneiric paradigm in Neil Gaiman’s
prose is undertaken, examining it as a structure-forming component of the artistic text. Approaches to the study
of dreams in the contexts of mythopoetics, folkloric reminiscence, and postmodern narrative practices are
systematized. The role of oneiric elements is defined as mechanisms for constructing alternative realities,
transforming narrative structures, and modelling processes of character identity formation. The influence of
dreams on the configuration of Gaiman’s fictional world and their capacity to perform a conceptual function in
shaping symbolic models of existence are substantiated. A functional correlation between oneiric motifs and
archetypal structures, collective memory, psychological patterns, and cultural codes is established. It is
demonstrated that the oneiric paradigm is actualized through the synthesis of fantastical, mythological, and
psychological components, thereby contributing to the expansion of genre boundaries in contemporary fiction.
The narrative strategies of myth reconstruction in American Gods are analyzed, and the mechanisms of adapting
mythological structures to the contemporary socio-cultural context are identified. It is shown that mythological
imagery operates as an instrument of narrative modelling, influencing plot dynamics and the formation of
existential semantic fields. The role of oneiric elements is explored in Coraline, The Graveyard Book, and The
Ocean at the End of the Lane, where dreams perform functions of initiation, memory reconstruction, psychological
transformation of characters, and the formation of internal motivational structures. It is established that oneiric
fragments facilitate symbolic transitions between realities, ensuring the multilayeredness of the artistic world. The
feasibility of an interdisciplinary approach to the study of oneiric themes is substantiated, particularly through the
integration of psychology, cultural studies, and anthropology. Methodological principles for interpreting dreams as
a semiotic system are defined, enabling the modelling of internal conflict and shaping the reader’s receptive
strategy. Emphasis is placed on the intertextual nature of the oneiric paradigm, which ensures interaction with
mythological, literary, and folkloric traditions. The influence of oneiric motifs on plot dynamics and on the
construction of characters’ psychological motivation is outlined. The specificity of the interaction between dreams,
cultural markers of memory, and mechanisms of symbolic interpretation is identified, contributing to the
formation of multilayered artistic semantics. The role of oneiric experience as a factor mediating the moral,
emotional, and cognitive transformation of protagonists is elucidated. Typological features of dream-related



elements and their capacity to perform modelling, meaning-generating, and communicative functions within the
construction of artistic reality are defined. The regularities of integrating oneiric components into the genre
system of fantasy and their participation in enriching the figurative and symbolic structure of literary works are
clarified. Finally, a concept of the oneiric paradigm as a coherent category of contemporary artistic thought is
formulated, structuring the narrative levels in Neil Gaiman’s prose.
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