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1. Inceprauist npucBg4eHa KOMIIJIEKCHOMY Mi()OKPUTUYHOMY aHai3y Jlipuku rnoetis [1pa3bKoi KoK, SIKa €
HAJ3BUYAMHO 6araTol Ha apxeTUIIH, CIOXKeTH I 00pa3y AaBHbOi yKpaiHchKoi Midosorii. ¥ gocnimkeHHi npoBeeHui
aHaJli3 TBOPUYOro JOPOOKY IIiCTHAASATH aBTOPiB yKpaiHchKoi emirparii 1920 - 1940-x pokiB, siKi y cBOill noesii
3BEPTAIOThCS O YKpaiHcbKoro Midy, a came: Onecs babis, FOpis Japarana, €sreHa Mananioka, Makcuma I'puBy,
IOpis Jlunu, l'anuamn Masypesnko, Onexkcu Credanosuya, Hatani JliBunpkoi-Xononnoi, Ipunu Hapixkxoi, Osera
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KoskeH aBTOp y CBOIX TEKCTaxX AEMOHCTPYE HENOBTOPHY iHIMBiNyaIbHYy peasisalilo Midos0riYHOTO CBITOIIALY.



Po3rygHyTi uIiIe NOeTUYHI TEKCTH, a/I)KE€ CaMe B HUX 30CEPEIPKEH] apXeTUIH, CIOKETH 1 00pa3u JaBHbOI
yKkpaiHcbeKoi Miposiorii, HaTOMICTb y ITpo3i Ta ApamaTyprii BoHU po3ocepekeHi. Lle nocminkeHHs He BifKprBae
IUCKYCii IIPO Te, IKMX aBTOPiB MOXKHA 3apaxoByBaTH [0 [Ipa3bKoi Koy, a IKUX He ciif. OfgHaK 3BEpHEHHS 10
IABHBOTO YKPAiHChKOro Midy € OJIHi€l0 3 TUX O3HAK, SIKi IO€IHYIOTh iX y MIKOJIy i BU3HAYAIOTh ii CTUJIb. ¥
IOCIIIKEHH] BXXUTHNI caMe TEPMIH «IIKoJIa»: ii HaTxHeHHVK [Opiit Jlaparan y enunii cBoii KHKLi «Carangak»
(1925) npexncraBuB 6araTy TBOPUy J1ab0paToOpilo Ta 3yMiB HAIUXHYTH i CTaplle, i MoJIoIe IIOKOJIIHHS «IIPaskKaH».
306ipKa JEMOHCTPYE BeJIMYE3HE PO3MAITTSI CIOKETIiB i 06pasiB ykpaiHcbKoi Midosiorii Ta 3ayuIiiae CulbHAN BIJIUB HA
TBOPUICTb yciei [Ipa3bKoi KON, AKTYaJIbHICTb JOCIiIKEHHS 3yMOBJIEHA OJIN3bKOIO 10 Cy4aCHOI iCTOPUKO-
KyJIbTYPHOIO CUTYALi€l0, y SIKiil OMMHUIMCS apMiiini Ykpaincekoi HaponHoi Pecniy6stiku i ixHi pinHi. Hacamnepen
ineTbcs mpo BifiHY 3 pocielo, BTpaTy lOMY, HETOTOBHICTb CyCIIiJIbCTBa 06'€JHATUCS 3apaiy CIIiJIbHOI MeTH i
niATprMaTU CBOiX repois. Koo «npaskan» cpopmyBasiocst He IIPOCTO 3 BilICBKOBUX, — Lie OyJIM iHTEeJIEKTyau, SKi
[IEPEOCMUCIIIOBAJIN BiMHY i IPUYMHY NIOPAa3KU. BoHU Bipniy, 10 HA YKPAiHCBKINA 3€MJIi 3pDOCTYTh HOBI ITOKOJIIHHS
Joei, sIKi 3MOXKYTb 3aXUCTUTH CBOIO OATbKIBIIVHY, i 3aJIMIIWIIN JJIs1 HUX [IOKOJIiHb — TOOTO, HAC, — BaXKJIMBE
nocsaHHs. IxHii1 mocBiz, aKTyaJIbHUM 1 HaI3BUYaMHO LiHHUH [J1s1 YKPAiHCbKOT'O CYCIIIbCTBA Y L€H CKIIaLHUAN
icropuuHnii yac. Kpusosa icTopruyHa cUTyallisi CHOHYKae 40 IEPEOCMUCIIEHHS 0a30BUX KOHLEMTIB OYTTS, SIKi
30cepepKeHi B apxeTuriax, CIoKeTax i o6pazax HapogHoi Midosiorii. Ha panHix eTanax po3BUTKY Halii 1ji KOHLIENITU
BM3HA4aloTh ii L[iHHOCTI Ta cBiTOr/14, MeHTamiTeT i fii. [lToBepHeHHS 10 MiOJIOTii - 11e BHYTPilllHE IparHEHHS
[IOBEPHYTHU NIaM’sITh PO CaMUX cebe — CBOi LIiHHOCTI, YMH Ta ileHTUYHICTb. BOHO npuTamanHe AJ1s1 [Ipa3bKoi mKom
3arajioM i 1J19 KO>KHOTO ii mpecTaBHUKA 30KpeMa. OCMUCIIEHHS KOHLIENTIiB IaBHbOTO YKPAiHCHKOTO Midy
BifiOyBaeThCs Ha IMIMOMHHOMY iHAMBinyanbHOMY piBHi. I xoua 11e ogHa 3 GopmoTBOpHUX puc [Tpa3bKoi KoY, 1ie He
TEHJIEHLIis, a Te «IIpajilaBHE», O «IIparHyso cratu CioBomM» (3a IOHTroMm). MidpokputnyHmil (apxeTUIHU) aHali3
CBiTy ii aBTOpIB. [l0 TeMU apxeTumniB y TBOpUYOCTi NOeTiB [Ipa3pkoi Koy 3sepranacs Bipa [Ipocanosa y cBoiit
moHorpadii «TexcT y cBiti TekcTiB [Ipasbkoi siTeparypHoi mxkoau» (2005) Ta crartsax. O. Actrad’es, b. boiuyk, A.
Juictposui, I'. Knouek, 10. Kosanis, JI. Kyuenko i O. OMesbuyK TOpKaaucs: TeMU Mi(OJIOrii y JipuLli OKpeMUX
«npaxan». LJiHEuMu a1 gociigkeHHs [1pa3bKoi KoM 3arajoM i OKpeMHUX ii IIOCTaTen € npati camux ii
NIPENICTaBHUKIB 1 iXHiX CydyacHUKiB, 30kpeMa [l. ['ymenHoi, [I. [JoH1oBa, 0. Knena, b. Kpasuesa, 0. Jlunu, H.
JliBunpkoi-XononHoi, O. JIarypuHcekoi, €. MasnaHioka, O. Onbxkuya, Y. Camuyka, O. Tesirn. TeopeTnyHa HOBM3HA
IOCIIiIKEHHS TI0JISITa€ Y PO3TOPHYTIM, AE€TaJIbHIN iHTepIpeTalii TEKCTIB Pi3HUX NPeACTaBHUKIB [Ipa3pKoi mKomm
Kpi3b [IpM3MY Hal[iOHa/IbHOI — YKpaiHChKOi — Mi(oJIOoTii, 1[0 3yMOBJIEHO LOCTATHBO YACTOTHUM 3BEPHEHHSM aBTOPIB
1o ii apxeTunis, CIOXXeTiB i 00pa3iB Ta iX IepeOCMHUCIEHHSIM Ha XYJ0>KHbO-KOHLEIITyaJlbHOMY PiBHi B KOHTEKCTI
TOro4acHoi icropuyHoi cutyanii. Koxxna migosnorema (5K i 6yap-sIKnil iHTEKCT) aKyMyJII0€ B CO0i IIEBHUM HAbip
CMUCJIB i LiZIKi [J1aCT KyJIbTYPHOTO KOHTEKCTY. BupaxkeHa nuine B 0JHOMY 00pasi 41 MOTUBI, BOHA 3/1aTHA

BMICTUTHU B COOI LIiJINi1 CBITOrISOIHNI KOHIIEIIT.

2. The paper is dedicated to the complex mythocritical analysis of the Prague School poets’ lyrics, which is
saturated with archetypes, plots, and images of old Ukrainian mythology. The study analyzes the poetry of sixteen
authors of Ukrainian emigration in the 1920s and 1940s who actualized the Ukrainian myth in their poetry, namely:
Oles Babiy, Yuriy Darahan, Yevhen Malaniuk, Maksym Hryva, Yuriy Lypa, Halyna Mazurenko, Oleksa Stefanovych,
Natalia Livytska-Kholodna, Iryna Narizhna, Oleh Olzhych, Olena Teliha, Ivan Irliavsky, Oksana Liaturynska, Leonid
Mosendz, and Mykola Chyrsky. Each author shows in their texts a unique, individual realization of the mythological
worldview. The paper deals with only poetic texts because they are more saturated with the archetypes, plots, and
images of old Ukrainian mythology than prose or drama. This study does not open a debate about which authors
can and cannot be related to the Prague School. However, the reference to old Ukrainian myth is one of the
features that unite these authors into a school and define its style. The author chose the term “Prague School” in
this study because it has a teacher. The inspirer of the Prague School, Yurii Darahan, in his only book, The Sahaidak
(1925), gave the creative tools that inspired both the older and younger generations of the poets. The book
demonstrates a huge variety of plots and images of Ukrainian mythology and leaves a strong influence on the
entire Prague School. The historical and cultural situation in which the defenders of the Ukrainian People’s



Republic and their families found themselves is similar to the current historical situation - the war with russia, the
loss of home, and the unwillingness of society to unite for a common goal and support its heroes. The Prague
School was formed by former militaries and intellectuals who ought to reflect on the war and the reasons for the
defeat. They believed that new generations of people would grow up on Ukrainian land and defend their homeland.
They left an important message for these generations - that is, for us. Their experience is relevant and extremely
valuable for Ukrainian society in this difficult historical time. The historical crisis urges a rethinking of the basic
concepts of existence, which are accumulated in the archetypes, plots, and images of folk mythology. At the dawn
of a nation, these concepts determine its values, worldview, mentality, and actions. Returning to mythology is the
inner desire to regain the memory of oneself - one’s values, rank, and identity. It is inherent in the Prague School
lyrics in general and in each of its representatives in particular. The concepts of the old Ukrainian myth are
individually comprehended. Although this is one of the formative features of the Prague School, it is not a
tendency. It is something “primordinal” that “aspired to become the Word” (according to Jung). A mythocritical
(archetypal) analysis of Prague School poetry will allow us to deepen its interpretation and explore in more detail
the artistic model of the world of its authors. Vira Prosalova in her monograph The text in the world of texts of
Prague literature school (2005) and articles addressed the topic of archetypes in the Prague School poetry. O.
Astafiev, B. Boichuk, A. Dnistrovyi, H. Kloc¢ek, Y. Kovaliv, L. Kutsenko, and O. Omelchuk touched upon the theme of
mythology in the lyrics of individual Prague School poets. The works of the Prague School representatives and
their contemporaries are also valuable for studying of it: D. Humenna, D. Dontsov, Y. Klen, B. Kravtsiv, Y. Lypa, N.
Livytska-Kholodna, O. Liaturynska, E. Malaniuk, O. Olzhych, U. Samchuk, and O. Teliha. V. Derzhavyn, 1. Dziuba, O.
Zhdanovych, M. Zhulynskyi, O. Zinkevych, M. IInytskyi, I. Kachurovskyi, H. Klochek, Yu. Lavrinenko, V. Morenets, 1.
Nabitovych, M. Nevrlyi, B. Rubchak, T. Riazantseva, O. Omelchuk, T. Salyha, M. Sytnyk, M. Slaboshpytskyi, O.
Tarnavskyi, 1. Fizer, L. Cherevatenko, Y. Shevelov and many other researchers deeply analyzed the poetics of
Prague School lyrics. Ukrainian mythology often becomes the basis for the model of the world of the Prague School
poets, who ought to return, rethink, and actualize the primordial conceptions about being. The theoretical novelty
of the study lies in the detailed interpretation of texts by various representatives of the Prague School through the
prism of national (i. e., Ukrainian) mythology, which is due to the authors’ frequent reference to its archetypes,
plots, and images and their rethinking at the fictional and conceptual level in the context of the historical situation.
Each mythologeme accumulates a set of meanings and a whole layer of cultural context. Expressed in only one

image or plot, it is able to contain an entire worldview concept.
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BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TrOJIOBH pagu

BsiacHe IIpi3Buie Im'sa I1o-6aTbKOBI

rOJIOBYIOYOrO Ha 3aCifiaHHi

BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €

BiZIOBiZaJIbHUM 32 pEECTpallil0 HAyKOBOi

OisIJIbHOCTI

Boponb Osnekcanzp Bikroposuy

Boponb OsnekcaHgp Bikroposuy

Moraenko H.JI.

VKpIHTEI

FOpuenko Tetsana AHaTosiiBHA



