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1. Incepralist IpUCBAYEHA KOMIIJIEKCHOMY Mi()OKPUTUYHOMY aHaJi3y JIipMKU MOeTiB [Ipa3bKoi KoY, SIKa €
Ha/I3BMYAIHO 6araTolo Ha apXeTUIIM, CIOKETHU 1 06pa3u AaBHbOI yKpaiHChKOi Midosorii. Y gocifkeHHi npoBeneHni
aHa’li3 TBOPUYOTro NOPOOKY IIiCTHAAIISTH aBTOPiB yKpaiHchKoi emirparii 1920 - 1940-X pokiB, siki y cBOilt noesii
3BEPTAIOThCS 4O YKpaiHCchbKoro Midy, a came: Onecs babis, IOpisa JaparaHa, €sreHa ManaHioka, Makcuma I'pusy,
IOpis Jlunu, IF'anvau MasypeHnko, Onekcu Credanosuya, Hartani JliBunpkoi-XosnonHoi, Ipunu Hapixknoi, Onera
Onpxwuda, Onenn Tesiry, IBana Ipnsgscbskoro, Okcanu JIaTypuHCBKOi, JIeoHina Mocenasa i Mukosu YnpcbKoro.
KoskeH aBTOp y CBOIiX TEKCTaX AEMOHCTPY€E HEIIOBTOPHY iHJIMBiyasbHYy peasisallilo MidpoJ0riyHOTo CBITOIIALY.
Po3rygHyTi suile NOeTUYHI TEKCTH, a/I)K€ CAME B HUX 30CEPEIPKEH] apXeTUIH, CIOOKETH 11 00pa3u JaBHbOI
yYKpaiHChKOI Mi(poJIorii, HATOMICTb y TPO3i Ta ApamaTyprii BOHM po3ocepekeHi. Lle ociIKeHHs He BifKprBae

IUCKYCii ITPO Te, IKMX aBTOPiB MOXKHA 3apaxoByBaTH 110 [Ipa3bKoi mKoy, a IKux He ciif. OgHak 3BepHEHHS 10



IABHBOTO YKPAiHCHKOro Midy € OJIHi€I0 3 TUX O3HAK, SIKi IOE€IHYIOTh iX y MIKOJIy i BU3HAYAIOTh ii CTUJIb. ¥
IOCJIiIPKEHH] BXUTHAN caMe TEPMiH «IIKoJax»: il HaTxHeHHUK HOpill [laparan y enuHil cBoiil KHKLi «Caraiiak»
(1925) npexncraBuB 6araTy TBOpUy J1abopaToOpilo Ta 3yMiB HAIUXHYTH i CTaplle, i MOJIOZIe IIOKOJIIHHS «IIPasKaH».
306ipKa EMOHCTPYE BEJINYE3HE PO3MAITTSI CIOKETIB i 06pasiB yKpaiHChbKoi Mi(oJiorii Ta 3ajymiiae CulbHAN BIJIMB HAa
TBOPYicTb yciei [Ipa3bkoi MKOIM. AKTya/IbHICTb JOCIIiI’KEHHS 3yMOBJIEHA 6IM3bKOI0 [0 CY4aCHOI iCTOPUKO-
KyJIbTYPHOIO CUTYALli€l0, y SIKiil onuHuMcs apMiiiii Ykpaincekoi HaponHoi Pecniy6atiku i ixHi pinHi. Hacamnepen
ineTbcs Mpo BifiHY 3 pocielo, BTpaTy JOMY, HETOTOBHICTb CyCIIiJIbCTBA 06'€JHATUCS 3apaiy CIIiJIbHOI METH i
niaTpuMaTU CBOIX repois. Koo «mpakan» copmyBasocs He IPOCTO 3 BiiCBKOBUX, — i€ OyJIM iHTeJIeKTyasu, sIKi
[IEPEOCMUCIIIOBAJIU BiliHY i IPUYMHY NIOPa3KKU. BoHM Bipniy, 10 Ha YKPaiHCBKiN 3€MJIi 3pOCTYTh HOBi TOKOJIiHHS
Joe, sIKi 3MOXKyTb 3aXMCTUTH CBOIO OATbKIBIVHY, i 3aJIMIIWIIN [J1s1 HUX [IOKOJIiHb — TOOTO, HAC, — BAKJIMBE
rnocsaHHs. IxHii1 qocBiz aKTyaJIbHUM 1 HaI3BUYalHO LiHHUM [J1s1 YKPaiHCbKOT'O CYCII/IbCTBA Y LieH CKIIagHUN
icropuuHunii yac. Kpusosa icTopyudHa CUTYyallisl CIIOHYKa€E 0 IePEOCMUCIIEHHS 6a30BUX KOHLEITIB OYTTS, sKi
30CcepepKeHi B apxeTuIiax, CIokeTax i o6pasax HapogHoi Midosorii. Ha paHHix eTanax po3BUTKY Hallii 1ji KOHLIENTH
BM3HAYaIOTh ii L[iHHOCTI Ta cBiTOIr/I4, MEHTamITeT i fii. [lToBepHEeHHS 10 MiOJIOTii - 1€ BHYTPilllHE IParHEHHS
MIOBEPHYTHU NIaM’ITh IIPO caMUXx cebe — CBOi [IIHHOCTi, YMH Ta ifeHTUYHICTb. BOHO npuTamanHe 171 [Tpa3bKoi mKoam
3arajioMm i iJjist KOKHOTO ii mpepcraBHuKa 30KpeMa. OCMUCIIEHHS KOHLIENTIB TaBHBOTO YKPAiHCHKOro Midy
BifOyBaeThCs HAa [MIMOMHHOMY iHAMBinyasbHOMY piBHi. I xoua 11e ogHa 3 popmoTBOpHUX puc [1pa3bKoi KoY, 1ie He
TEHJIEHLIis, a Te «IIPaJlaBHEY», WO «IparHyso cratu CioBom» (3a IOHTrom). MipokpuTryHMil (ApXETUIIHUI) aHai3
CBITy ii aBTOpIB. [l0 TeMU apXxeTuriB y TBOpYOCTi NoeTiB [Ipa3pkoi Koy 3sepranacs Bipa [Ipocanosa y cBoiit
moHorpadii «Texct y cBiti TekcTiB [Ipa3bkoi siTeparypHoi mxoau» (2005) Ta crarrsax. O. Actad’es, b. boiuyk, A.
Juictposui, I'. Knouek, 10. Kosanis, JI. Kyuenko i O. OMebuyK TOpKaJIUCs: TEMU Mi(OJIOTil y JipuLli OKpEMHUX
«npaxan». LliHHuMu a1 gocninkeHHs [1pa3bKoi KOJIM 3arajioM i OKpeMuX ii mocrarei € npatli camux ii
IIPENICTAaBHUKIB 1 iXHiX CydyacHUKiB, 30kpeMa [I. ['ymenHoi, . [JoH10Ba, 0. Knena, b. Kpasuesa, 0. Jlumnu, H.
JliBunpkoi-XononHoi, O. JIarypuHcekoi, €. ManaHioka, O. Onbxkuya, Y. Camuyka, O. Tesirn. TeopeTnyHa HOBM3HA
IOCIIIPKEHHS TI0JISITa€ Y PO3TOPHYTIi, AETaJIbHIN iHTepIpeTaLii TEKCTIB Pi3HUX NPeACTaBHUKIB [Ipa3pKoi mKomm
Kpi3b [IpM3MY Hal[iOHa/IbHOI — YKpaiHChKOi — Mi(oJI0Tii, 1110 3yMOBJIEHO IOCTATHbO YaCTOTHUM 3BEpPHEHHSIM aBTOPIB
70 ii apxeTuriB, CIOKETIB i 06pa3iB Ta ix IEPEOCMUCIIEHHSIM Ha XyJ10)KHbO-KOHLEINTYaJIbHOMY PiBHi B KOHTEKCTI
Toro4yacHoi icropuuHoi cutyauii. Koxkxna micosorema (K i 6yib-sIKUi1 iHTEKCT) aKyMyJIt0€ B COOi IeBHUIA HAGIP
CMUCJIIB i LiJIMi NJIaCT KyJIbTYPHOT'O KOHTEKCTY. BupakeHa sinuie B o4HOMY 00pasi Yu MOTUBI, BOHA 37aTHA

BMICTUTHU B COOi LIiJINi1 CBITOrJISIHNUI KOHIIEIIT.

2. The paper is dedicated to the complex mythocritical analysis of the Prague School poets’ lyrics, which is
saturated with archetypes, plots, and images of old Ukrainian mythology. The study analyzes the poetry of sixteen
authors of Ukrainian emigration in the 1920s and 1940s who actualized the Ukrainian myth in their poetry, namely:
Oles Babiy, Yuriy Darahan, Yevhen Malaniuk, Maksym Hryva, Yuriy Lypa, Halyna Mazurenko, Oleksa Stefanovych,
Natalia Livytska-Kholodna, Iryna Narizhna, Oleh Olzhych, Olena Teliha, Ivan Irliavsky, Oksana Liaturynska, Leonid
Mosendz, and Mykola Chyrsky. Each author shows in their texts a unique, individual realization of the mythological
worldview. The paper deals with only poetic texts because they are more saturated with the archetypes, plots, and
images of old Ukrainian mythology than prose or drama. This study does not open a debate about which authors
can and cannot be related to the Prague School. However, the reference to old Ukrainian myth is one of the
features that unite these authors into a school and define its style. The author chose the term “Prague School” in
this study because it has a teacher. The inspirer of the Prague School, Yurii Darahan, in his only book, The Sahaidak
(1925), gave the creative tools that inspired both the older and younger generations of the poets. The book
demonstrates a huge variety of plots and images of Ukrainian mythology and leaves a strong influence on the
entire Prague School. The historical and cultural situation in which the defenders of the Ukrainian People’s
Republic and their families found themselves is similar to the current historical situation - the war with russia, the
loss of home, and the unwillingness of society to unite for a common goal and support its heroes. The Prague
School was formed by former militaries and intellectuals who ought to reflect on the war and the reasons for the



defeat. They believed that new generations of people would grow up on Ukrainian land and defend their homeland.
They left an important message for these generations - that is, for us. Their experience is relevant and extremely
valuable for Ukrainian society in this difficult historical time. The historical crisis urges a rethinking of the basic
concepts of existence, which are accumulated in the archetypes, plots, and images of folk mythology. At the dawn
of a nation, these concepts determine its values, worldview, mentality, and actions. Returning to mythology is the
inner desire to regain the memory of oneself - one’s values, rank, and identity. It is inherent in the Prague School
lyrics in general and in each of its representatives in particular. The concepts of the old Ukrainian myth are
individually comprehended. Although this is one of the formative features of the Prague School, it is not a
tendency. It is something “primordinal” that “aspired to become the Word” (according to Jung). A mythocritical
(archetypal) analysis of Prague School poetry will allow us to deepen its interpretation and explore in more detail
the artistic model of the world of its authors. Vira Prosalova in her monograph The text in the world of texts of
Prague literature school (2005) and articles addressed the topic of archetypes in the Prague School poetry. O.
Astafiev, B. Boichuk, A. Dnistrovyi, H. Kloc¢ek, Y. Kovaliv, L. Kutsenko, and O. Omelchuk touched upon the theme of
mythology in the lyrics of individual Prague School poets. The works of the Prague School representatives and
their contemporaries are also valuable for studying of it: D. Humenna, D. Dontsov, Y. Klen, B. Kravtsiv, Y. Lypa, N.
Livytska-Kholodna, O. Liaturynska, E. Malaniuk, O. Olzhych, U. Samchuk, and O. Teliha. V. Derzhavyn, 1. Dziuba, O.
Zhdanovych, M. Zhulynskyi, O. Zinkevych, M. IInytskyi, I. Kachurovskyi, H. Klochek, Yu. Lavrinenko, V. Morenets, 1.
Nabitovych, M. Nevrlyi, B. Rubchak, T. Riazantseva, O. Omelchuk, T. Salyha, M. Sytnyk, M. Slaboshpytskyi, O.
Tarnavskyi, 1. Fizer, L. Cherevatenko, Y. Shevelov and many other researchers deeply analyzed the poetics of
Prague School lyrics. Ukrainian mythology often becomes the basis for the model of the world of the Prague School
poets, who ought to return, rethink, and actualize the primordial conceptions about being. The theoretical novelty
of the study lies in the detailed interpretation of texts by various representatives of the Prague School through the
prism of national (i. e., Ukrainian) mythology, which is due to the authors’ frequent reference to its archetypes,
plots, and images and their rethinking at the fictional and conceptual level in the context of the historical situation.
Each mythologeme accumulates a set of meanings and a whole layer of cultural context. Expressed in only one
image or plot, it is able to contain an entire worldview concept.
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