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Pedepar:

1. Incepraliio pUCBSIYEHO JOCiI)KEHHIO ITPOSIBiB iHIMBINyabHUX CTUJIB )KUTTETBOPUOCTI y IIpolieci popMyBaHHS
npodeciiinux 3acap rirapHoro muctenrsa XVII - nouatky XXI cToiiTh. Y po60Ti aHai3yeThCs TiTapHE MUCTELITBO
SIK TBOPYUI (PEHOMEH, B SIKOMY CKOHLIEHTPOBAHO BIIJIMBU PO3MAiTUX iCTOPUKOKYJIbTYPHUX TEHIEHLIM, Bif JaBHIX
TpaguLiii My3UKyBaHHS [0 3arajlbHOEBPOIENChKUX MpolieciB rpodecionanisaliii TBOpyoCTi Ta, BpewTi, 1o
TpaHc@opmalii y cydacHUX CBITOBUX My3UYHO-BUMKOHABChKUX IPOLECAaX 3 YBUPA3HEHHSIM €THOMEHTAJIbHUX Ta
iHIMX 0COBJIMBOCTEN. AKTYaJIbHICTh TEMU 3YMOBJIIOETHCS THUM, 110 Y IPOLIEC PO3BUTKY IiTapHOTO MUCTELTBA
IIPOBiZIHY POJIb Biflirpae apxeTuIl rirapucTa K yHiBepcaabHOI 0COOMCTOCTI «1aBUIiaHCHKOTO» THUITY, IO [TOETHYE
BHMKOHAaBCbKY, KOMIIO3UTOPCHKY Ta iHIIi aKTUBHOCTI. TakuM 4YMHOM, Ipoliec npodecioHanisalii rirapHoro
mucrenrsa npotsarom XVII - novyatky XXI cTosiTh 6yB 3yMOBJIEHU! peatizallielo MHOXXUHHUX iHAUBIIyaJlbHUX
CTUJIiB MY3UYHOI JKUTTETBOPYOCTI, TOOTO, IEBHUX aPXETUITHUX NIPOTpaM, siki popmMyloTh «pattern of behaviour».

OpHiero i3 KJII0YOBUX BUXITHUX MO3UIIN JOCTIIKEHHS € Te, 0 nporiec npodecionanizanii rirapHoi TBopyocTi XVII



- no4aTKy XXI CTOJIiTh T0O3HaYEHNI ICKPABUMU CIlajlaXaMy KUTTEBUX iHCANTIB IIPOBIIHNX KOMIIO3UTOPIB-
BHUKOHAIliB-TI€/IaTOTiB, SIKi PO3IJISIHYTi KPi3b IPU3MY IICHUXOJIOTii Ta aHTPOMOJIOTii TBOPYOCTI, 30KpeMa —
«JaBUJiaHCbKOTO» NICUXOTUITy TBOpPUOro mucsueHHs (O. Maituuk), yHiBepcanbHoi ocobucrocTi (O. KomeHnpa), Teopii
Bunnky (B. PomeHeup), posi mucTis y popmyBaHHi nepcoHanbHoro cruio (C. Illun), homo cognitio y Myan4Homy
mucreursi (JI. lllanoBanosa) Ta iH. Takum YMHOM, Npolec npodecioHanisalii riTapHOro MUCTELTBA 3HAYHOIO MipOIo
BM3HAYAETHCSI APXETUITHUMU [IPOTPaMaMU y XUTTETBOPUYOCTI «3HAKOBUX» OCOOMCTOCTEN, YN NTacioHapHUI
IIPUKJIA], IPOJOBXYy€e (POPMYBATH IJISIXM HOTO €BOJIOLII 10 CborofHi. Lleil ¢pakT 3yMOBUB akTyaabHY 1OTPeOy
IOOCJIiIKEHHS IPUPOAU Ta OCOOIMBOCTEN eBOJIIoLii mpodeciiinux 3acap rirapHoi TBop4ocTi XVII - nodarky XXI
CTOJIiTh KPi3b IIPU3MY [ICUX0JIOTO-aHTPOIIOJIOT{YHOrO MiAX0y, 10 CIIPUSTUME IOTJINOJIEHHIO PO3YMIHHS Ta
IIPOTHO3YBaHHS IPOLIECiB [10JabIIOT0 PO3BUTKY BUKOHABCbKOKOMIIO3UTOPCHKUX SIBUIL Y MalOyTHbOMY. Y
pe3yJbTaTi aHaJIi3y OCHOBHUX SIBULI [iTAPHOTO MUCTELITBA A,OOM 6aPOKO POOUTHLCS BUCHOBOK ITPO Te€, 10 BKa3aHMN
(eHOMEH BMKOHAB pPOJIb IIEPEXiFHOrO €TaIly Bif TpaguLiiiHO-1106yTOBOI 10 npodeciiiHo-akageMiuHoi popmu
icHyBaHHS iHCTpyMEHTa B €BPOIIECHKIN My3UuHIl KybTypi. DopMyBaHHS pernepTyapHOi 6a3u, >KaHpOBe
PO3MUPEHHS, 3DOCTaHHS TEXHIYHOI CKJIaIHOCTI TBOPIB, [1051BA BUKOHABCbKO-KOMIIO3UTOPChKUX ILIKiJI i TPAKTAaTiB, a
TaKOX BIOCKOHAJIEHHS KOHCTPYKILU{I riTapy 3yMOBUJIY iHTErpawilo iHCTPYMEHTA Y 3arajibHOEBPOINENChKUN XyA0KHI
npocTip. BogHouac, perioHasnbHi 0CO6JMBOCTI MiTapHOTO [1OOYTYBaHHS CIIPUSJIN CTUJIICTHYHIN nudepeHLianii i
0araToBapiaHTHOCTi BUKOHABCBKUX [IPAKTHUK, 1J0 MOKHA CIIOCTEPIiraTu Ha IPUKJIaLi 0COOUCTOro BunmHKy B
apXeTUITHUX NIPOrpaMax >KUTTETBOPYOCTI TAKMX MUCTILB, SIK [DkKuposaMmo MoHTecapo — O4HOrO i3 Nepmux
dbyngaropis rirapaoro npodecionaniamy, a Takoxx dpanvecko Kopberru ta [Ixxosanti Barricta ['panaru (Itasnis),
l'acniapa Canna (Icnianist), Po6epa e Bize (Opaniiist) Ta iHIIMX, sIKi ICKpaBO 3peaizyBai «JaBULiaHChKUIT»
IICUXOTHUII MUCJIEHHSI Ta CPOPMYBaJIY TOJIOBHI 3aCaiM IiTapHOro NpodecioHaniaMy HaCTyIIHUX €I0X. XyI0KHS
KyJibMiHallisg mpodeciiiHoi rirapHoi TBOPYOCTi y KJIaCMYHY Ta POMAHTUYHY 100y BOAYa€THCS B iHAMUBINyalbHUX
TBOPUUX CTUJISIX BUJATHUX BUKOHABIiB-KOMIIO3UTOPIB, cepe, skux — Maypo [IxysniaHi (ITanis), deprango Cop
(Icnanist), @epainango Kapysni (Itanis), Jionicio Aryano (Icranist), @pancicko Tappera (Icnianis) Ta iHmi
IIpeJCTaBHMUKU HAlliOHAJIbHUX MiTapHUX IIKiJ, 1[0 BU3HA4YaJIbHO BILJIMHYJIN HA (GOPMYBaHHS aKaJeMi4YHOIO KAHOHY
iHCTpyMeHTa Ta ioro nogasslii TpaHcdopmalii. Barome 3HaueHHs B poleci iHCTUTYLioHai3alii ritapHoro
MUCTELTBAa MaJla JisibHICTb icriaHcbkoro BipTyo3a ®pancicko Tappery, KOTpuUil He Juie 3aKjaB 3acaju
aKa/leMiuHOTro BUKOHABCTBA, a 1 3a11049aTKyBaB I1eJaroriyly Tpaguliiio, o craja GyHAAaMEHTOM /1 HACTYyITHUX
[TIOKOJIiHb BUKOHABLiB. He3Baykaiouy Ha MeBHE 3HMKEHHS KOHLIEPTHOTO CTATYyCy riTapu micid ii MigioMy B Iepiuin
nosioBuHi XIX cTOJITTS, BOHA 30epirasa BUCOKUI KyJIbTYPHUI aBTOPUTET Y TPAAULIiSX iCIIaHCHKOI HAPOJHOI MY3UKHU.
Came 1151 QOJIBKIIOPHA OCHOBA CTajla MOTYKHUM JPKEPEJIOM HaTXHEHHs [J1s1 HallioOHalIbHOI KOMIIO3UTOPCHKOI IIKOJIN
- L. Anb6eHica, E. 'pananoca, M. ne ®anbi Ta iHINX, — Y KOHTEKCTI 3arajIbHOTO XyA0KHBOTO BilpOJI)KE€HHS], BiIOMOTO
K icnancekuil «PenaciM’enTo». Lleil cuHTe3 akaieMi3My Ta TpaguLioHai3My 3yMOBUB [1I0CUJIEHHSI TBOPYO]i POJIi

ritapy y My3u4Hii KysbTypi Icrianii i 3aKaB KOHLENITYaIbHi OCHOBU 11714 ii NOJA/IBIIOTO PO3BUTKY Y XX CTOJIITTI.

2. The dissertation is devoted to the study of individual styles manifestations of life creativity in the process of
forming the professional foundations of guitar art in the 17th - early 21st centuries. The work analyses guitar art as
a creative phenomenon, which concentrates the influences of various historical and cultural trends, from ancient
musical traditions to pan-European processes of professionalisation of creativity and, ultimately, to transformation
in contemporary global musical performance processes with an emphasis on ethno-mental and other
characteristics. The relevance of the topic is determined by the fact that in the process of the development of
guitar art, the archetype of the guitarist as a universal personality of the «Davidian» type, combining performing,
composing and other activities, plays a leading role. Thus, the process of professionalisation of guitar art during
the 17th - early 21st centuries was determined by the realisation of multiple individual styles of musical creativity,
i.e., certain archetypal programmes that form a «pattern of behaviour». One of the key starting points of the study
is that the process of professionalisation of guitar artistry in the 17th - early 21st centuries is marked by vivid
flashes of life insights from leading composers, performers and teachers, which are examined through the prism of
the psychology and anthropology of creativity, in particular the «Davidian» psychotype of creative thinking (O.
Maychik), universal personality (O. Komenda), Vechko's theory (V. Roments), the role of the artist in the formation



of personal style (S. Ship), homo cognitio in musical art (L. Shapovalova), etc. Thus, the process of
professionalisation of guitar art is largely determined by archetypal programmes in the life and work of «iconic»
personalities, whose passionate example continues to shape its evolution to this day. This fact has led to an urgent
need to study the nature and characteristics of the evolution of the professional foundations of guitar artistry in
the 17th to early 21st centuries through the prism of a psychological-anthropological approach, which will
contribute to a deeper understanding and prediction of the further development processes of performance and
compositional phenomena in the future. The aim of the study is to substantiate the concept of the professional
foundations evolution of guitar creativity in the 17th - early 21Ist centuries in individual styles projections. The
object of the study is the process of professional guitar art evolution in the 17th - early 21st centuries. The subject
of the study is the manifestations of individual styles of life creativity as its archetypes in the process of forming
the guitar art professional foundations from the 17th to the early 21st centuries. As a result of analysing the main
phenomena of guitar art in the Baroque era, it is concluded that this phenomenon played the role of a transitional
stage from the traditional-everyday to the professional-academic form of the instrument's existence in European
musical culture. The formation of a repertoire base, genre expansion, the growth of technical complexity of works,
the emergence of performing and composing schools and treatises, as well as improvements in guitar construction
led to the integration of the instrument into the pan-European artistic space. At the same time, regional
characteristics of guitar use contributed to stylistic differentiation and diversity of performance practices, which
can be observed in the example of personal deeds in the archetypal programmes of life creativity of such artists as
Girolamo Montesardo, one of the first founders of guitar professionalism, as well as Francesco Corbetta and
Giovanni Battista Granati (Italy), Gaspar Sanz (Spain), Robert de Visée (France) and others, who vividly realised the
«Davidian» psychotype of thinking and formed the main principles of guitar professionalism in subsequent eras.
The artistic culmination of professional guitar creativity in the classical and romantic eras can be seen in the
individual creative styles of outstanding performers and composers, including Mauro Giuliani (Italy), Fernando Sor
(Spain), Ferdinando Carulli (Italy), Dionisio Aguado (Spain), Francisco Tarrega (Spain) and other representatives of
national guitar schools, who had a decisive influence on the formation of the academic canon of the instrument
and its subsequent transformations.
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