O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0409U003309
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpauii: 26-06-2009

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Mynap I1aBno Muxannosuy

2. Muliar Pavel Mihailovich

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs

Bup, pucepranii: kanguzaar Hayk

AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HaykoBOi creniabHOCTI: 17.00.03

Ha3Ba HayKOBOIi CIeniaJIbHOCTI: My3nu4He MUCTELTBO

T'asy3p / rasysi 3HaHB. He 3aCTOCOBy€THCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs
JaTa 3axXHCTYy: 16-06-2009

CreniaJbHICTh 32 OCBiTOXO: 7.020205.01

Micue po6oTH 34,00yBaya: Ozecbka iep)kaBHa My3ndHa akazieMis imeHi A.B. HexanoBoi
Kopg, 3a €IPIIOY: 02214254

Micuesnaxo,szeHHa: 65020, M. Ogzeca, Bys. HoBocenbchKa, 63

dopma BaacHOCTI:

Cdepa ynpaBriHHSA: MiHiCTEPCTBO Ky/IbTYpH | MUCTELTB YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi Cleliali30BaHOl BYEHOI paju). K. 41.857.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IIoBHe HaﬁMeHyBaHHﬂ lOpI/I,ZLH‘IHO'l' 0COOM: Opechbka Jep>kaBHa My3M4YHa akazgemis imeHi A.B. HexxpaHoBoi
Kopg, 3a €APIIOY: 02214254

Micue3Haxoa KeHHs: 65020, m. Ozeca, Bys1. HoBocenbcbka, 63

dopma ByracHOCTI:

Cdepa yIIpaBJIiHHﬂ: MiHiCcTepCTBO KyJILTYPU i MUCTELITB YKpaiH1

InenTudikarop ROR: He zacrocosyerscs

V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PYyOPHK: 18.41.45.23

Tema gucepranii:
1. Ctunb TBOPY i BUKOHABCHKOI iHTepIIpeTallii B aCIeKTi B3aeMO/lii KJIACMYHOI0 Ta aKJIACUYHOr0 y popTeniaHHOMY

MMCTELTBI.

2. Composition and performing interpretation style in the aspect of interaction of classical - aclassical in art of
music

Pedepar:

1. luceprauisg nprucBga4YeHa BUCBITJIEHHIO CTUJIICTUYHUX KPUTEPIiiB BUKOHABCHKOI HisJIBHOCTI, SIKi CKJIAJIMCh Y
IIpaKkTuULi 6e3rocepesHboi TBOPUOi pobOTH, ajle BUBHAYAIOTHCS, SK i€ II0KA3aHO B NOCiIKeHHi, IMTMOMHHIMU
PO3yMOBUMU CTE€PEOTUIIaMU JBOICTUX CTPYKTYyp. OCTaHHI 0u4eBUAHI B IpaMuceHHeBiN "guniacTii” (3a b.
[TopiiHeBUM), @ TaKOX B apxaiyHill IUXOTOMii, sIKi pa3oM BU3HAUMIIM 6a3UCHICTD 17151 MipoJiorii i Ppinocodii
CTapogaBHOCTI, aKTyaJli30BaHUX B HAYKOBIM i XyZ,05KHi TBOPYOCTI ABOICTUX CIIOJIy4Y€Hb MOJIIPHUX AKOCTEN B XX

CTOJIITTI.

2. This thesis is devoted to elucidation of stylistic criteria of performing activities which came into being in the
practice of direct creative jobs, but that are defined, how it was shown in this research, by means of profound
cogitative stereotypes of binary structures.The last ones are obvious in a pracogitative "distratum" (according to
B.Porshnev), and, equally, in the archaic dichotomy which have jointly defined their basis property for mythology



and philosophy of the Antiquity, having actualized in scientific and art creativity of binary interfaces of polar
qualities in the XX-th century.

Jep>kaBHH peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLiHOI AiSJIBHOCTI:
ITiZCyMKH JOCiI>KEHHS:

Iyo6sikarrii:

HayKkoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-eKOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnipoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHUKIB (KOHCYJIbTAHTA)

BaacHe IlpizBume Im's I10-6aTbKOBI:
1. Cokon Onekcanap BIkropoBuy

2. Sokol Alexandr Viktorovich

KBasigikanis: n.mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JopaTrkoBa indpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BinomocTi npo odiniliHuX OIIOHEHTIB Ta PEl€H3E€HTIiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBuuie Im's Ilo-6aTbKOBI:

1. Kosapenko OzekcaHzp Bonogumuposud

2. Kozapenko Onekcanzap Bomogyumuposuy

KBasiikanis: n.mucr., 17.00.03



InenTudikarop ORCID ID: He 3acrocosyerbcs
JoparkoBa iHdpopmamnist:

IloBHe HaliMEeHYBaHHSI IOPHAUYHOI OCOOH:
Kopg 3a €1PIIOY:

Micue3HaxoAKeHHS:

dopma By1acHoCTI:

Cdepa ynpassriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. PuxoBa Osbra OznekciiBHa

2. PixkoBa Osbra OsiekciiBHa

KBasigikanis: k.mucr., 17.00.03
ImenTudikarop ORCID ID: He zacrocoyerbcs
JoparkoBa iHdpopmamist:

TloBHe HaliMeHYBaHHS IOPHIHYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Penensentu

VIII. 3ak1104Hi BiZOMOCTI

BaacHe IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

Coxkon Osekcangp BikroposBuy

Coxkou OnekcaHup BikropoBuu



KepiBuuk Bigginy YKpIHTEI wo e
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko T.A.

JisiIbHOCTI




