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1. IlpuHUMnIY TeMOPOBOi OpraHisallii B TBOpax [ijis CTPyHHO-CMHUYKOBHUX iHCTPYMEHTIB €BPONENHChKUX KOMIIO3UTOPIB
KiHIsg XX-XXI CT.

2. Principles of Timbral Organization in Works for String Instruments by European Composers of the Late 20th P
Early 21st Centuries

Pedepar/anoTanis:

1. lncepraliito prUcCBsIYeHO PO3POOJIEHHIO Ta OOIPYHTYBAHHIO METOY CUCTEMHOTO aHasli3y PUHLMIIIB i IpUitoMiB
TeMOPOBOi opraHisalii y TBoOpax Jijisi CTPyHHO-CMHUYKOBUX iHCTPYMEHTIB €BPONENChKUX KOMNIO3UTOPiB XX-XXI CT.
AKTyasnbHICTb JOCJIIKEHHS 3yMOBJIEHA [AEKiJIbKOMa YNHHUKAMU: 1) IEPEOCMUCIIEHHSIM CTaTyCy TEMODY B
My3U4HOMY MUCTELTBI XX — XXI CT.; TOCUJIEHHSIM HOTO CMUCJIOYTBOPIOBAJIbHOI Ta KOHCTPYKTUBHOI POJIi B
My3n4yHUX TBopax XX-XXI cT.; 2) 0cO6IMBUM iHTEPECOM [10 TBOPIB /1J11 CTPYHHO-CMUYKOBUX iHCTPYMEHTIB,
TeMb6poBa crienu@ika SKUX CTBOPIOE MNPOKi MOXKJIUBOCTI [1711 KOMIIO3UTOPCBKUX MOMIYKIB B C(pepi KOJIOPUTY i
TeMOpoOBOi opranizanji; 3) ToTpe6oi0 B IepeoCMUCIIEHHI MOKIJIMBOCTEM 3aCTOCYBAaHHS KOHLIETIIii OMO3UI[iHUX

TembpoBux nap 0. ImeHka BifnoBinHO 40 aHasi3y Cy4yaCHUX TBOPIB JJIsl CTPYHHO-CMUYKOBUX iHCTPYMEHTIB;



HEOOXiIHICTIO OCMUCIIEHHS (PYHKLiN TEMOPY B TBOpaX [1Jis1 CTPYHHO-CMUYKOBUX iHCTPYMEHTIB €BPONENChKUX
KOMIT03UTOPIB KiHIs XX~XXI cT.; 4) HeobXifgHiCTIO arpobaliii iHCTpyMeHTIB aHasi3y IPUHLUIIB TeM6POBOI
oprasisatii Ha MaTepiai TBOPIB [1J11 CTPYHHO-CMUYKOBUX iHCTPYMEHTIB, 110 HaJIEJKaTh Cy4aCHIN KOMIIO3UTOPCHKIN
npakTtuli. He3Baskalouu Ha 3HaUHM KOPITyC HAayKOBUX Ipallb, IPUCBSIYEHUX MY3UYHOMY TEMOPY, LiliCHOTO
IOCJIiIPKEHHS, sIKe 6 I0eqHYBaJIO TEOPETUYHI y3araJibHEHHS 3 IPAaKTUYHUM aHAJi30M Ha KOHKPETHOMY Marepiari
Cy4YaCHUX TBOPIB [IJi1 CTPYHHO-CMMYKOBHUX, HAa CbOTOJIHI B Cy4aCHOMY MY3UKO3HABCTBI 6pakye. O6 €KTOM
IOCTiIKEeHHS TeMOPp sIK CKJlafiHe 6araToBUMipHE BUILE B €BpoNechKiil My3uli XX - XXI cT., a npeMeToM -
IIPMHLMIN TeMOPOBOi OpraHisaiii B TBOpax Ij1s1 CTPyHHO-CMUYKOBUX iHCTPYMEHTIB €BPONEMChKAX KOMIIO3UTOPIB
KiHug XX — XXI cT. MeTa fucepTauiifHoro gOCIiIyKeHHs — BUSIBUTY Ta OOIPYHTYBATH IPUHLUIIN TeMOPOBO]
opraxizallii B COJIbHUX, aHCaM0JIeBUX i OPKECTPOBUX TBOPAX JJIs1 CTPYHHO-CMUYKOBUX iHCTPYMEHTIB €BPOIEHChKUAX
KOMIIO3UTOPIB KiHILs XX - XXI CT. Ha OCHOBI OCMHUCJIEHHSI TEMOPY $K CKJIaHOTO 6araTOBUMIpHOrO SIBALIA.
Marepianom JOCiIKEHHS € IapTUTYPU TBOPIB AJ1s1 CTPYHHO-CMUYKOBUX iHCTPYMEHTIB Pi3HUX CKiamiB: «CTPYHHUI
kBapreT» (1991), «Mapda i Mapisa» 115 Bocbmu Biosonueseit (2009) O. lletuHcbkoro Ta «HOKTIOPH» J1s1 CKPUIIKU
coio (1994), «Nymphéa Reflection» nys crpyHHoro opkectpy (2001) K. Caapiaxo. Bu6ip marepiany 3ymoBieHU
IIOKa30BiCTIO TBOPYOCTI 3a3HAYEHMX KOMIIO3UTOPIB, Y My3ULli IKMX TEMOP € CTPYKTYPO- Ta CMUCJIOYTBOPIOBAJIbLHUM
YUHHUKOM KOMITI03ULlii. 17151 pO3KPUTTS IPO6JIeMaTHKY TEMHU Y AUCepTaliil 3aCTOCOBAHO TaKi METOAU: CUCTEMHUH,
icTopuyHUA, >XaHPOBO-CTUJILOBUI, OPraHOJIOTiYHMI, KOMIIApaTUBHUM, TEMOPOBOro aHani3y. Haykosa HOBU3HA
OTPUMAaHUX Pe3yJIbTATIB MOJIIrae B TOMY, 1O BIIepLIE: — 3aIIPOIIOHOBAHO Ta OOIPYHTOBAHO ONO3ULiIIHY TEMOPOBY
napy «reM6poBa iHepliisi / TeM6pOBa aKTUBHICTbY»; — 3AIIPOIIOHOBAHO Ta OOIPYHTOBAHO IMOHSTTS «BHYTPIiLIHHO-
TeMbpoBa Mogudikalisi»; 3alIpOIIOHOBAHO BJIaCHE BU3HAUEHHSI IIOHSTTS «TeMOp»; — MOAM(DIKOBAHO ONO3ULIIHY
TeMOpOBY Napy «3mimadi — yncti Temopu» (10. leHKo) B napy «CKIaJHOYTBOPEHI TEMOPU — MPOCTi TEMOPU»; —
3aMPONOHOBAHO iHTErpajbHy iepapxiuHy CUCTeMY IPMHLIMIIIB TEMOPOBOI OpraHisallii B COJIbHUX, aHCaMOJIeBUX Ta
OpPKeCTPOBUX TBOPaX IJIsl CTPYHHO-CMUYKOBUX iHCTPYMEHTIB Ha OCHOBI MOJIN(IKOBAaHOI CHCTEMU OIO3ULIITHUX
tembpoBux nap 0. ImeHka ta TeopeTnyHux nosoxens C. Jlapcona & JI. Ban-T'annesna; — y TBopax 4J1st CTpyHHO-
CMUYKOBUX iHCTPYMEHTIB CUCTEMATU30BaHO IPUHIMUIIN B3a€MOii TeMOpY i3 (paKkTypolo, pericTpoM, IMHaMiKoI0,
TEXHIKOIO I'PH i CIOCO6aMU 3ByKOYTBOPEHHSI; — 3[1ilCHEHO CUCTEMHY aIrpo6aliilo BUSIBJIEHUX IPUHLNUIIIB TeMOPOBO]
Oprasisallii Ha MaTepiai pi3HOXKaHPOBHUX i Pi3HOCKJIa[JOBUX TBOPIB IJIs1 CTPYHHO—CMUYKOBUX IHCTPYMEHTIB
€BPOIIENCBKUX KOMIIO3UTOPIB KiHLs XX-XXI cT.; — aHaii3 TBopiB K. Caapiaxo 34iiICHEHO Ha OCHOBI IBOX
B32€MOJIOTIOBHIOBAJIbHUX aHATITUYHUX MOJEJIe: iHTerpasbHoi iepapXiuHoi cucTeMy IPUHLIUIIB TEMOPOBO]
opraHizauii Ta oci «3ByK ~mym», KoHHenryasnizosanoi K. Caapiaxo; - 3azisiHO 3apy0iKHI IKkepesia 3 mpobiem
BMBYEHHS TeMOPY, sIKi paHille B yKpaiHCbKOMY MY3MKO3HABCTBI CIIelliajIbHO Ta CUCTEMHO He po3arisiganucs. Habynu
[IOAJIBIIOTO PO3BUTKY: — IIOJIOXKEHHS TeOopii TeMOPY; — KOHLIENLis Ono3uliiiHux TemopoBux nap 0. lmenka; -
YSIBJIEHHSI [IPO CUCTeMY (PYHKIIiil TeMOPY BHACJIILOK JOIIOBHEHHS i PO3IIMPEHHS; — MUTaHHS KOpeJisLii TeMOpy Ta

IHIIMX €JIEMEHTIB My3U4HOI CUCTEMU.

2. The dissertation is devoted to the development and substantiation of a method for systematic analysis of the
principles and techniques of timbre organization in works for string instruments by European composers of the
20thP21st centuries. Relevance of the study is determined by several factors: 1) The reassessment of the status of
timbre in the musical art of the 20th-21st centuries, and the strengthening of its meaning-forming and
constructive role in musical works of this period; 2) A particular interest in works for string instruments, whose
timbral specificity provides broad opportunities for compositional exploration in the field of colour and timbre
organization; 3) The need to reconsider the applicability of Yu. Ishchenko’s concept of oppositional timbre pairs to
the analysis of contemporary works for string instruments, as well as the necessity to comprehend the functions of
timbre in these works by European composers of the late 20th-21st centuries; 4) The necessity of testing analytical
tools for the study of timbre organization principles on repertoire from contemporary compositional practice for
string instruments. Despite a considerable body of scholarly works devoted to musical timbre, contemporary
musicology still lacks a comprehensive study that would combine theoretical generalizations with practical
analysis on specific material of modern works for string instruments. The object of the research is timbre as a
complex multidimensional phenomenon in European music of the 20th-21st centuries, while the subject of the



research is the principles of timbre organization in works for string instruments by European composers of the
late 20th-21st t centuries. The aim of the research is to identify and substantiate the principles of timbre
organization in solo, ensemble, and orchestral works for string instruments by European composers of the late
20th-21st centuries, based on an understanding of timbre as a complex multidimensional phenomenon. The
research material consists of scores for string instruments in various configurations: String Quartet (1991), «Martha
and Mary» for eight cellos (2009) by O. Shchetynsky, and «Nocturne» for solo violin (1994), «Nymphéa Reflection»
for string orchestra (2001) by K. Saariaho. The choice of material is determined by the representativeness of these
composers, in whose music timbre functions as a structure- and meaning-forming factor of the composition. The
following methods were applied in the dissertation: systematic, historical, genre-stylistic, organological,
comparative and timbre analysis methods. The scientific novelty of the obtained results lies in the fact that for the
first time: the oppositional timbre pair «timbre inertia / timbre activity» is proposed and substantiated; the
concept of «intra-timbral modification» is proposed and substantiated; a definition of the concept of «timbre» is
offered; the oppositional timbre pair «mixed - pure timbres» (by Yu. Ishchenko) is modified into the pair
«complexly-formed timbres - simple timbres»; an integral hierarchical system of principles of timbre organization
in solo, ensemble, and orchestral works for string instruments is proposed, based on the modified system of
oppositional timbre pairs by Yu. Ishchenko and the theoretical concepts of S. Larson & L. VanHandel; in works for
string instruments, the principles of interaction between timbre and texture, register, dynamics, playing
technique, and soundproduction methods are systematized; the identified principles of timbre organization are
systematically tested on material of various genres and configurations in works for string instruments by European
composers of the late 20th-21st centuries; the analysis of K. Saariaho’s works is carried out on the basis of two
complementary analytical models: the integral hierarchical system of timbre organization principles and the
«sound-noise» axis conceptualized by K. Saariaho; foreign sources on timbre studies that have not previously been
specifically and systematically examined in Ukrainian musicology are brought into scholarly circulation. Further
development has been given to: the theoretical framework of timbre theory; Yu. Ishchenko's concept of
oppositional timbre pairs; the understanding of the system of timbre functions through supplementation and
expansion; the question of correlation between timbre and other elements of the musical system.
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